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a THE AMERICAN ARTIST COLLECTION: 

: “{\ WINTER SURPRISE” BY PAUL CALLE 

0 STEPHEN MANIATTY’S OIL PAINTINGS 

) AND MORE 


Some people give you price. Some people give you 
quality. Some give you service. Graphik Dimensions gives 
you all three. Quality, price and the fastest service in the 
business. 

Our Standard and Canvas depth frames come in 
silver, gold, pewter, black and copper-brown with free 
‘assembly hardware. (Optional: spring clips 3¢ ea; 
hangers 12¢ per frame.) 

_ Our SuperCanvas frames come in gold and silver 
and fit heavy-duty stretchers. They include free 
hardware, hangers and spring clips. 

Call toll-free: 1-800-221-0262 to order or for more 
information. In New York State call (212) 463-3500. Most 
orders shipped within 24 hours via UPS. No minimum 
order. Add 10% for shipping and handling ($2.50 


minimum). Orders over $100 add only 
5%. Free shipping on orders over $300. 
On all orders outside. the contiguous 48 
states, add 20% for 

shipping and 

handling ($5.00 actual size of profiles 
minimum). 

MasterCard and 

Visa welcome 

(include card #, 

interoank #, and 

expiration date). Or 

check or money order 


must accompany your order. Telephone orders happily 
accepted. New York residents add sales tax. 


How we drive our 
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Ask for our free, full-color catalogue-and seefow much + 2 


more we give you forso much less. = ee 
— 
Supercanvas 5 = nvas 
Pair Standard Canvas (incl.hdwe. Pair Stdndard Ca (inci. hdwe. 
Length Depth Depth hgrs.clips) Length Depth Depth ~hgrs. Clips) 
8” §$1:60 $1.80 $320 28” 360 480 » 7.20 
a 14.70 1.95 3.40 29" 3.70 495 7.40 
10” 1.80 2.10 3.60 30” 3.80 5.10 7.60 
41” 1.90 2.25 3.80 31” 3.90 525 7.80 
12” 2.000 2.40 400 32” 400 540 -« 8.00 
13" 210 2.55 420. 33” 4410 555 <= 820 
14" 2.20 2.70 440° - 34" 420 5.70 8.40 
15” 230 285 460° 35" 430: 5.85 es 
16" 240 3.00 480, 36” 440 _ 6.00 80 
17" 250 3.15 5.00 37” 450° 6415 .00 
18” 260 3.30 5.20 38” 460 630 .20 
19” 2.70 3.45 540 39” 470. 645 40 
” 2.80 3.60 5.60 40” 480- 660 0 
2h 2.90 3.75 5.80 41" 490 _ 675— 0 
22” 3.00 3.90 6.00 42” 500 690 19.00 
23” 340 405 620 43” 5410 7.05 10.20 
24” 3.20 420 640 44” 520~. 7.20 — 
25" 3.30 4.35 6.60 45" 5.30: 7.35 10: 
26” 3.40 4.50 6.80 46" 540 7.50 10. 
27" 3.50 465 7.00 48" 560 . 7.89 4 


A pair is two equatlength frame sections. Two pair make one frame. 
All sizes under 8 inches same price as 8 inches. 4 


Dept. AA, 41-23 Haight Streét Flushing, N.Y. 11355 
(800) 221-0262 (212) 463-3500 
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Front Cover: 

A Winter Surprise, 

by Paul Calle, © 1983, oil, 
26/4 x 20s. Photo courtesy 
Mill Pond Press, Inc., 
Venice, Florida. 
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THE AMERICAN ARTIST 
COLLECTION: 1983 SELECTION 
by M. Stephen Doherty 

This month’s cover image, A Winter 
Surprise by Paul Calle, has been se- 
lected as the eighth outstanding 
work in the American Artist Collec- 


tion. The Editor of American Artist 
describes the step-by-step develop- 
ment of this wintry scene. 


44 

USING ALKYDS FOR 
GLAZING EFFECTS 
by Edward Gordon 


American Artist was the first art 
magazine to publish a detailed ex- 
planation of how artists could use 
alkyd paints when they were intro- 
duced several years ago. Now, this 
New Hampshire artist gives a step- 
by-step description of how he uses 
alkyds to achieve subtle glazing ef- 
fects in his scenes of the interiors 
and exteriors of buildings. 
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THE WATERCOLOR PAGE: 
NITA ENGLE 


In Michigan, this watercolorist and 
illustrator paints serene country 
landscapes. Here she discusses her 
approach. 


54 
A CONVERSATION WITH 
STEPHEN MANIATTY 
by Charles Movalli 
In his popular conversational style, 
Movalli discusses how this Massa- 
chusetts artist actually executes one 
of his landscape paintings in oil. 
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MORLEY SAFER: REPORTING 
WITH WATERCOLORS 

by Lori Simmons Zelenko 

Morley Safer of 60 Minutes fame is 
also a talented watercolorist. In this 
candid interview, he relates how he 
paints the people and places he ob- 
serves when traveling on assignment. 
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S2 PROGRAM SCHEDULE 


$4 JOHN HOWARD SANDEN 
by Eunice Agar 
Contributing Editor Eunice 
Agar reports on this popular 
portraitist and demonstrator, 
who will be at the “Art & De- 
sign in Action” show. : 


NEW PRODUCTS 
AT THE SHOW 


MAP OF THE CONVENTION 


BIOGRAPHIES OF 
THE DEMONSTRATORS 


NANCY BOWEN 

by M. Stephen Doherty 
Bowen, a successful California 
artist, discusses how she cre- 
ates and sells paintings, prints, 
and monotypes. 
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PATRICIA TOBACCO 
FORRESTER 

by Ann Geracimos 

This important Washington artist 
describes her large multiple-pan- 
eled watercolors as personal fanta- 
sies, in which realistic depictions of 
flowers and trees are placed in 
imaginary settings. 


DEPARTMENTS 


6 FOOTNOTES 
6 LETTERS 
PEOPLE, PLACES, & EVENTS 


FORUM: 

The Detroit Institute of Arts: 
A Catalyst in the Midwest 
by Louise Bruner Orr 


ART MART 


PROFESSIONAL PAGE: 
by Jana Jevnikar 


TECHNICAL PAGE 
by Prof. Clifford T. Chieffo 


COUNSEL ON THE ARTS 
by Martin Bressler 


ART BOOKS 

BULLETIN BOARD 
COMING IN DECEMBER 
EXHIBIT LISTINGS 
EXHIBITS ON TOUR 
INDEX TO ADVERTISING 


SKETCHES FROM LIFE: 
ELIZABETH LAYTON 
by Robin Longman 


107 
108 


This is the first in a series of 
profiles in which American 
Artist interviews interesting 
personalities across the coun- 
try. This month: Elizabeth Lay- 
ton of Kansas. 
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What do all these brushes 
have in common? 


Through almost a century of making the finest quality artist paper, we have developed an attitude: Taking our time and doing it right. 
And giving our customers the finest quality products we know you demand and appreciate. We’re proud to have developed a 
supply of Strathmore Brushes which artists tell us are worthy of the Strathmore quality. 


Strathmore Brushes for Oil and Acrylic 


Strathmore Superior Quality Hog Bristle 

The highest quality ChungKing Bristle. Designed with the natural curve of the 
hair to interlock, giving extra spring. Each hair has unique natural split to bold 
more color. The ultimate quality for oil and acrylic painting. 


Strathmore Fine Quality Hog Bristle 
Designed with interlocking formation with natural Hog Bristle. High quality 
silky hair always springs back to original fine shape. 


Strathmore White 
Top quality synthetic fiber retains good spring and sharp working edge. 


Strathmore Red Sable 
Excellent natural spring and sharp point. Ideal for fine work of oil and 
acrylic painting. 


Strathmore Sabeline 
The finest European Sabeline hair. Excellent performance with good spring and 
sharp point. 


Strathmore Brushes for Watercolor 


Strathmore Kolinsky 
The finest Kolinsky hair. Extraordinary natural spring and fine point. 


Strathmore Red Sabte 
The next best to our Kolinsky. Excellent spring and holds a good amount of color. 


Strathmore Sabeline 
The finest European Sabeline hair. Good spring and natural fine point. 
Inexpensive. 


Strathmore Squirrel 


Untrimmed French-dressed natural hair forms a needle-point tip. Inexpensive. 


Strathmore White 
The highest quality synthetic fiber. Clean, sharp working edge. 


Strathmore Ox Hair Flat 
The finest quality ox hair, beautifully shaped to retain sharp working edge. 
Excellent wash brush. 


©1983 Strathmore Paper Co., Westfield, MA 01085 


A Strathmore brush outperforms 
every other brush in its class. 


RAPIDOGRAPE’ 
ART 


Takako Atsumi, a self-taught illustrator, 
demonstrates in her drawings the 
precision the Rapidograph pen can 4 
achieve. She melds intricately detailed 
parts into a single image that implies See 
a flowing movement. Artist Takako 
depends on her Rapidograph 
technical pens for trouble-free, 
productive hours of deeply involved 
drawing. Dependability and ease 
of performance are the reasons 
Rapidograph pens are the 
most widely used technical 
pens in the United States 

and Canada. The patented 
DRY DOUBLE-SEAL™ cap 
keeps ink thoughout the 
balanced ink-flow system 

fluid and clog-free for 

instant startup and optimum 
drawing time. Be sure you see 
Koh-I-Noor Rapidograph on 

the pen. Accept no substitutes. 
“Get acquainted” packaging 
(product No. 3165-BX) offers 
a special saving with pen/ink 
combination. Ask your dealer or 
send coupon for details: 
Koh-I-Noor Rapidograph, Inc., 
100 North St. Bloomsbury, NJ 
08804.In Canada: 1815 Meyerside 
Dr., Mississauga, Ont. L5T 1B4. 


0D, 


KOH"-NOOR 


RAPIDOGRAPH® 


poser titty 


©1982 by Koh-I-Noor Rapidograph, Inc. 
®RAPIDOGRAPH is a Registered Trademark of Koh-I-Noor Rapidograph, Inc. 


KOH-I-NOOR 
RAPIDOGRAPH” 
Koh-I-Noor Rapidograph, Inc., 100 North St., Bloomsbury, NJ 08804 

In Canada: 1815 Meyerside Dr., Mississauga, Ont. LST 1B4 


Please send complimentary Catalog “E” describing Rapidograph Technical Pens, 
Koh-I-Noor and Pelikan inks and other artist materials. 


O Please send me the names of Koh-I-Noor dealers in my area. 


Name (Please print or type) 


Company Name if the following is a business address 


Number and Street, RD and Box, etc. 


City State Zip 
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: Trust Frade for the Acid Test 


Permanency may be the most important reason for choosing one brand of artist 
materials over another, and the pH factor in artist canvas, as in artist paper, affects the 
permanent quality of your art. 

d Fredrix Canvas has long stood “the test of time, and in our second century of 
producing fine artist canvas we are concerned about permanency more than ever. No longer 
will responsible galleries and museums accept works of doubtful longevity, and artists of 
reputation cannot take the risk of using inferior materials. 

Fredrix oil primed linens and cottons have always been protected against deterior- 
ation caused by natural acidic oils. Sizing the raw canvas with rabbitskin glues protects 
the canvas fibers. Modern acrylic grounds are applied directly to the canvas fibers and 
must be absolutely free of acid to meet Fredrix quality standards. This involves removal 
of harmful starches and other impurities, followed by sizing with buffered acrylic com- 
pounds that effectively separate sensitive fibers from the priming and the artists’ paints, 
many of which are extremely acidic. 

No producer of artist materials can guarantee more than its reputation will support. 
Unbranded canvas carries no pretense of responsibility, and bargain brands of 
unknown origin have little reputation worth protecting. 

Fredrix intends to be in business for at least another hundred 
oe years and we’re not about to jeopardize our record with less than the 
| best in artist canvas. 

Trust Fredrix! 

Our reputation is almost as permanent as our canvas. 
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. Fredrix Artist Canvas 
: 111 Fredrix Alley 
Lawrenceville, Ga. 30246 


FREDRIX 


Since 1868 


Choose STANDARD, CANVAS, and RADIUS™ 
designs in Anodized Silver, Gold, Pewter, 
Copper Brown, Black, Satin Silver and Satin 
Gold, CANVAS PLUS® and SHADOW BOX 
styles available in Anodized Silver and Gold. 
Order from 5 to 70 inch pairs. We cut sizes to 
any fraction of an inch, priced to next inch. 


-*, PAIR STD. CAN. RAD. PAIR STD. CAN. RAD. 


x] JT "$1.60 $2.30 $3.10 23” $3.40$4.10 $4.90 
m 6" 1.70 240 3.20 24" 3.50 4.20 5.00 

7” 1.80 2.50 3.30 25” 360 4.30 5.10 

8” 1.90 2.60 3.40 26” 3.70 4.40 5.20 
STANDARD 9’ 2.00 2.70 3.50 27” 3.80 4.50 5.30 
10" 2.10 2.80 3.60 28” 3.90 4.60 5.40 
11” 2.20 2.90 3.70 29” 4.00 4.70 5.50 
T ] 12” 2.30 3.00 3.80 30’ 4.10 4.80 5.60 
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13" 2.40 3.10 3.90 31” 4.20 4.90 5.70 

{ 14” 2.50 3.20 4.00 32” 4.30 5.00 5.80 

| % 15” 2.60 3.30 4.10 33” 4.40 5.10 5.90 

16” 2.70 3.40 4.20 34” 450 5.20 6.00 

17” 2.80 3.50 4.30 35” 460 5.30 6.10 

18” 2.90 3.60 4.40 36” 4.70 5.40 6.20 

CANVAS 19” 3.00 3.70 4.50 37” 4.80 5.50 6.30 
: 20” 3.10 3.80 4.60 38” 4.90 5.60 6.40 

pe 21” 3.20 3.90 4.70 39” 5.00 5.70 6.50 
22” 3.30 4.00 4.80 40” 5.10 5.80 6.60 


@ CANVAS PLUS* and SHADOW BOX are 
50) le priced the same as RADIUS™ 
@ Add 10¢ per inch for pairs between 40 and 


70 inches. 
@ A pair is two equal frame sections. Two pair 
RADIUS” make one frame. 
e @ Frame price includes all assembly hard- 
pees ware, 2 hangers, 8 spring clips. 


Yel ] Call TOLL-FREE 1-800-537-0944 
(8:30 a.m. - 5:00 p.m. EST) 


| 46 Use MasterCard, Visa, or American Express. 


3 
e Mail in your order with money order or 
check (certified over $300). 
Your order will be handled prompily by 
BOX helpful, courteous people. 


tS, Shipping and handling 
charges in continental U.S. 
1 


@ Add $2.50 on orders under $25. 

@ Add 10% on orders over $25. 
1% “Add 5% on orders over $100. 

@ No charge on orders over $300. 

@ Ohio residents add sales tax. 

®C.O.D. charges not included. 


OUR 44th YEAR S\\ AMERICAN 
© ea ASFZ WG GY FRAME 
ASX CORPORATION 
1340 Tomahawk Drive, Maumee, OH 43537 
Call Toll-Free: 1-800-537-0944 
Toledo Area: 419-893-8785 


©1983 ASF American Frame Corporation 


Footnotes 


The Cover 
This month’s cover features A Winter Surprise by Paul 
Calle, an oil painting especially commissioned by American 
Artist for the American Artist Collection. A Winter Surprise 
joins a gallery of seven other masterful works in the Collec- 
tion by the distinguished artists Norman Rockwell, Chen 
Chi, Eric Sloan, Mario Cooper, Robert Bateman, Fred 
Machetanz, and Kenneth Bunn. Reproductions of A Winter 
Surprise, published in a limited edition, will be available to 
American Artist readers. 

For the story behind this painting and the artist who cre- 
ated it, turn to the article by Editor M. Stephen Doherty in 
this issue. 


New Contributor 

SEAN BRONZELL, a senior writing major at Knox College in 
Galesburg, Illinois, assisted American Artist in the prepara- 
tion of this month’s issue. A fiction and free-lance writer, he 
has written for Scholastic News and has been a public rela- 
tions writer. Currently, he is working on a short story collec- 
tion entitled Child, Mother Bending and an interview with 
composer John Cage for Catch, the Knox College literary 
magazine. He also has designed lights and has been master 
electrician for small theater groups. He directed his own 
play, Passion Play, at Knox College. e 


Letters 


TO THE EDITOR 


Going With the Flow... . 

I have enjoyed American Artist for years and truly enjoyed 

the August issue’s article by Ann Manry Kenyon. I feel she 

stated what most artists feel. In the love of our work, we find 

peace in our daily lives. Marian Anderson 
Grand Blanc, Michigan 


From a New Subscriber 

It has been many years since I bought your magazine 
because I found I lost interest in every issue. The articles 
were becoming too unrealistic for me to comprehend. 

I went out to buy the August issue and enjoyed, cover to 
cover, every article. Please keep up the good work. I am 
sending in my subscription fee for one year. After seeing 
what is coming in the September issue, I cannot wait to go 
out and buy a copy since my subscription will not start for at 
least 60 days! Louise R. Clouser 

El Paso, Texas 


She’s Smitten! 
Through the years, I have occasionally considered subscrib- 
ing to your magazine, but never did because I felt it was 
directed toward the professional. Several months ago, I 
received a subscription as a gift. Oh, what I’ve missed! I 
read every article in the August issue and even all the 
advertisements. The information covers a wide range. 

I am in awe of the credentials most of the artists have, 
never having had any formal training but just “doing what 
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THE 
NEW WAVE 


REMBRANDT” 
WATERCOLOUR 


Ask for Rembrandt 
Watercolours and receive 
the quality you expect at a price 
you can afford. For a sampler set 
of Rembrandt artists’ watercolours 7 
use the attached coupon and 


W's you're looking for 
professional quality 
watercolour, ask for Rembrandt. When you're 
looking for watercolour to meet your most 
exacting requirements, ask for Rembrandt. 
Whether using brush, sponge or 


airbrush, ask for Rembrandt. Rembrandt experience what A 
provides a comprehensive selection of 72 “Royal Dutch Quality’ 
transparent colours. From rich, real-life colours really means. 0 Se 
to the most delicate washes, you can achieve RD 
perfection in the most subtle detail. REMBRANDT AE BRS 
Superior Dutch quality assures WATERCOLOUR: 0 SS 
only the most carefully selected pigments, QUALITY ? RS & 
yielding the highest degree of lightfastness IN 72 COLOURS. s 


available. 


ROYAL DUTCH QUALITY 


Talens, manufacturer of the world famous Rembrandt 
soft pastels and artists’ oil colours 


Feel confident. 


Using only pure artesian well water (pH 7.2) and state-of- 
the-art technology, Rising manufactures papers that inspire 
confidence. This National Historic Landmark mill has been 
supplying archival quality papers for nearly a century. 

And now, Rising Art Papers are available in pads. 

For all artists and all media. And Rising pads are designed 
to be durable and permanent. Each pad is backed with an 
archival quality matboard—Rising’s acid-free Conservamat® 


pean ieTEIRE™ 


, . | 


For the purest, most permanent art papers 
made today, specify Rising. In pads. 


RISING PAPER CO. 


ART SUPPLY 


Wholesale Prices Direct to the Artist 


ri 


#11-0065 #08-0104 
GRUMBACHER 386 SKETCH BOX EASEL 


A fine quality, hardwood sketch-box easel. Walnut stained with brass 
hardware, this easel holds paints, mediums, and brushes, and can aiso 
serve as a Carrier for wet canvasses. Can be used for both watercolor or oil 
painting. Approximate size folded is 6%"x 16"x21'2" and weighs about 13 
pounds empty. 


ROWNEY ARTIST'S WATERCOLOR SET 


Considered by many to be the best in the world. Rowney artist’ waterco- 
lors are made in England by painstaking and largely hand crafted 
methods. They are unparalleled for purity, transparency, and brilliance. 
This 18 quarter-pan set comes ina metal palette box with a unique water 
bottle with cover that converts into a dipper which fits oin the side of the 
palette when being used. The set includes a sable brush 


FAMOUS ROYAL WATERCOLOR SOCIETY PAPER 


A super value on light seconds, defects so small that they won't interfere 
with your works. This superb quality, handmade paper is made to the 
specifications of the Royal Watercolor Society of England. The 100% rag 
content sheets are individually inspected, and these didn't quite meetthe 
high standards set by the Society. Try some yourself at this unbelievably 
low price. Offered in pack ages of 25-sheets, 22x30" in 160-Ib Cold Press. 
Value if perfect is $220.00. 


#27-0500 


Send check, money order, or MasterCard or Visanumber w/expira- 
tion date to: ART SUPPLY WAREHOUSE, 29 Haviland St, South 
Norwalk, Conn. 06834. Connecticut residents please add sales tax. 


SEND FOR OUR FREE CATALOG OF SAVINGS 
To place MasterCard: or Visa orders by phone call TOLL-FREE 
~* 1-800-243-5038 (In Conn. call 203-852-0445). No catalog requests 
by phone. JS eae : Dec. 15, 1983 


comes natural.”’ 

The piece on Nevin Robinson’s pen-and-ink work has 
spurred me to write you, because that is exactly what I do. 
After trying various media, I always return to pen-and-ink. 
Although friends and customers (I am a postmaster) admire 
my work, artists seem to consider it very uninteresting, too 
photographic, and something that can easily be accom- 
plished with a machine. I, on the other hand, am smitten 
with the Koh-I-Noor ads, saving each one; I feel it takes a 
natural talent to put pen to paper and create a detailed work 
that cannot be erased or painted over but must be right the 
first time. 

I read the article three times and am encouraged. Your 
magazine has enlarged my world. Elizabeth Harrison 

Mahopac Falls, New York 


Reflections on a Life of Art 

In reading and sometimes enjoying the “Letters” each 
month, I find both a lack and sometimes profound under- 
standing for what artists are trying to communicate in their 
art. As one of the old artists, all my life I have found that this 
is par for the course. Art is surely the attempt to communi- 
cate an idea with whatever faculties, talents, knowledge, 
etc., that we have at our command. All my life, I have 
attempted to sharpen and hone the skills necessary to make 
a statement that would articulate my experiences. I have 
used poetry, prose, painting, sculpture, and other arts to 
further increase my skills in my discipline. I have some- 
times been successful and more often, perhaps, less so. 

I read your articles about artists and see many that I well 
remember and will remember, but what else can I say about 
them? Some of them may influence me, even those with 
whom my sympathies do not lie. All that I have been seems 
to have congealed now in my later years. But I still ask 
myself, “Who am I?” It may well be that I will never know; 
communication among men is truly an elusive art. In our 
elitist world, we form opinions, organizations, and disciplin- 
ary regimes to promote whatever it is we believe to be “the 
true way.” In the long run, they are thrown out with histo- 
ry’s next step forward. 

We do what we do for the love of it. We start with a dream 
of yesterday and tomorrow and bring it to the here and now, 
today. And at the end, there is still the unfulfilled dream, 
ready for someone else to fulfill. Wayne L. Byland 

Mount Vernon, Washington 


Joan Irving—Great! 
Huzzahs for Joan Irving! As a perpetual student of drawing 
and watercolor, I found your July article on her work by 
Janice Lovoos exciting, informative, and tantalizing. How 
can I see or read more about her work? 
Eugene J. Balcanoff 
Colrain, Massachusetts 


Editor’s note: At present, Joan Irving does not have a book 
published on her work. However, she and Rex Brandt will 
be having a two-man show in November 1984 at the River- 
side Art Center in Riverside, California, and a catalog is 
planned. 


I really enjoyed the article on Joan Irving by Janice Lovoos 
in your July issue. Now let’s follow up with an article on Rex 
Brandt. Dina Courture 

Dianiond Bar, California 


Editor’s note: Rex Brandt was included in American Artist’s 
February 1983 special issue on watercolor. He was also fea- 
tured in our February 1953 issue. e 
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Those famous frames everyone loves have finally 
met their match. With one noteable exception; price. 
Our #114 Rainbow frames cost less, 

Now you can choose from 19 rainbow 
colors, including 6 anodized metallic 
finishes. So you can co-ordinate your pictures 
and matting more easily than ever. 

Assembly hardware, hangers and spring 
clips are included free. actual size of profile 
Quality, price and service. They're all yours at 


Size Price Size Price Size Price Size Price Size Price Size Price 
8’$2.00 ap! 05 22"$4.10 29”$5.15 36” $6.20 43" $7.25 
9” 215 16” 3.20 23” 4.25 30” 530 37” 6.35 44” 7.40 

10” 2.30 17” 3.35 24” 440 31” 5.45 38” 650 45” 7.55 

11” 2.45 18” 3.50 25” 455 32” 5.60 39” 665 46” 7.70 

42” 260 19” 3.65 26” 4,70 33” 5.75 40” 680 47” 7.85 

13” 2.75 20” 3.80 27” 4.85 34” 5.90 41” 695 48” 8.00 

14” 290 21” 3,95 28” 5.00 35” 6.05 42” 7:10 


Prices are per pair. A pair is two equal length frame sections. Two pair 
make one frame. All sizes under 8 inches same price as 8 inches. 


ainbe , Ww frames at 


Graphik Dimensions. Ask for our free, full-color catalogue 
and see how much more we give you for so much less. 
Call toll-free: 1-800-221-0262 to order or for more 
information. In New York State call (212) 463-3500, Most 
orders shipped within 24 hours via UPS. No minimum 
order, Add 10% ($2.50 minimum) for shipping and 
handling. Orders over $100 add only 5%. Free shipping 
on orders over $300. On all orders outside the contiguous 
48 states, add 20% for shipping and handling ($5.00 
minimum). MasterCard and Visa welcome (include card #, 
interbank #, and expiration date). Or check or money 
order must accompany your order. Telephone orders 
happily accepted. New York residents add sales tax, 


Dept. AA, 41-23 Haight Street, Flushing, N.Y. 14355 
(800) 221-0262 (212) 463-3500 


People, Places de Events 


EDITED BY ROBIN LONGMAN 


+ h Garry Trudeau's “Doonesbury” gang 
int e News... comes to life in a Broadway musical 
due to open November 10. The comic strip’s fans can also trek to 
Pennsylvania’s Allentown Art Museum for the exhibition “Art of the 
Comic Strip” (November 6-February 26), which will feature “Doones- 
bury,” “Peanuts,” “Krazy Kat,” “Pogo,” and other strips, placing them 
in an historical and artistic perspective. ... At Hartford, 
Connecticut's Wadsworth Atheneum, last July 1 was an 
evening in the spirit of turn-of-the-century Paris, with Bo- 
hemians, artists, and cancan dancers (2) (students from 
Glastonbury High School). It was all part of the members’ 
“Confetti” party held to celebrate the opening of the sum- 
mer exhibit, “Graphic Works by Toulouse-Lautrec”’. .. . 
Governor Cuomo of New York has signed legislation (to 
take effect January 1) giving fine artists the ‘moral right” 
to sue when they think that alterations of their artworks 
have damaged their reputations. ... The Art Students 
League (3) of New York City is holding a Gala Benefit No- 
vember 16 for the Instructors Endowment Fund. ... The 
Brandywine River Museum in Chadds Ford, Pennsylva- 
nia, will build a $3 million wing, with completion set for 
the fall of 1984. ... From November 14-December 18, Manhattan’s 
American Academy and Institute of Arts and Letters will hold a Me- 
morial Exhibition of works by five recently deceased members of the 
Academy: José de Creeft, Gilmore D. Clarke, Jack Tworkov, Ilya Bo- 
lotowsky, and Theodore Roszak. The show runs concurrently with the 
Academy’s 35th ‘““Hassam and Speicher Fund Purchase Exhibition.” 


update... 

The works of some of American Artist’s 
previously featured artists— Max Gins- 
burg (4), Laura Shecter, Frank Mason, 
Robert Cottingham, Paul Georges, Harvey 
Dinnerstein, Anna Goth Werner, and 
George Wingate—are in the show ‘‘Paint- 
ing New York’ at the Museum of the City 
of New York, a survey of paintings chron- 
icling the personality of the modern me- 
tropolis (through April 1). ... Morris Brod- 
erson (5) (October 1980 issue), shown here 
with dealer Joan Ankrum, is having a ma- 
jor show at the Ankrum Gallery in Los 
Angeles, to open on his birthday, Novem- 
ber 4. ... Frederick Hart (December 1981 
issue) plans to cast his statue of three sol- 
diers in bronze this month. The statue will 
be placed at the Vietnam Memorial in 
Washington around Memorial Day. 


Photo credits: (1) Two of four panels of ‘‘Doonesbury,” 
© 1981 G. B. Trudeau, photo courtesy Allentown Art Mu- 
seum, reprinted with permission of Universal Press Syndi- 
cate, (2) T. Charles Erickson, (3) Photo of the League 
taken between 1935-1945, (4) Detail of 72nd Street Sta- 
tion Exit, (6) Triad of Deities from Ancient Memphis from 
the Great Harris Papyrus, British Museum, (7) Detail of 
Self-Portrait, (8) Detail of Girl With Tulips (Jeanne Va- 
derin), by Henri Matisse; courtesy the Museum of Modern 
Art, acquired through the Lillie P. Bliss Bequest, (9) “‘Jet- 
line’ flatware, courtesy Philadelphia Museum of Art, Gift 
of Sigurd Persson. 


AO i Con = ITS THE PEOPLE. |) 
AFRAID WERE Hol pepe 
GOING TO HAVE “YOUR WASTE 


AND FRAUD. 


a}eoIpUAS ssaiq |esieAlUN) ‘Wed “iday ‘neapnil ‘g ‘D 1861 o 


! Feel like taking “A 

» Divine Tour of An- 
cient Egypt’? Come 
to modern-day 
Memphis, where 
the University Gal- 
lery of Memphis 
State University, 
Tennessee, has 
brought together 
more than 75 Egyp- 
tian antiquities— 
from papyruses (6) 
to reliefs and mum- 
mies. The show explores ancient Egyptian concepts of ; 
religion in Memphis, Thebes, and Abydos (until December 
8)... . Since the founding of New York’s National Academy 
of Design in 1825 by Samuel F. B. Morse (7), artists-elect 
have donated a self-portrait or portrait to the institution as a 
condition of membership. Now 70 of these artists’ portraits 
(by Sargent, Eakins, the Wyeths, and others) can be seen 

at the Academy from November 4-December 81... . “The 
Modern Drawing: 100 Works on Paper From the Museum of 
Modern Art” (8) presents an historical and critical survey of 
modern drawing from the 1880s to the 1950s (through 
January 3)....In “Design Since 1945” at the Philadelphia 
Museum of Art, 450 examples of flatware (9), appliances, 
furniture, and ce- 
ramics document 
how contemporary cw 
consumer design 
has been influ- a _e 

enced by advances in ageal Ea over the past 38 
years (closes January 8). ... In Japanese art of the 13th-19th 
centuries, the motifs of amine grasses and water are em- 
blematic forms of beauty found on such items as screens 
and lacquerware. These motifs express the passage of time 
or sentiments about life, and are displayed in an exhibit at 
Manhattan's Japan House Gallery until November 13.... 
Some rare prints by Schongauer, Piranesi, and others high- 
light the exhibition of European prints from the 15th-19th 
centuries at Athens’ Georgia Museum of Art (until January 
8)... . In an unusual exhibit at The Pierpont Morgan Li- 
brary in New York, 40 letters by precocious correspon- 
dents—teenaged Mozart, Napoleon, and others—are on 
view until November 13. Also shown is John Ruskin’s “The 
Puppet Show,” written and illustrated in his adolescence. 
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Precious Metals. 
Enhance the value of your holdings. 


Perhaps once in a decade, a frame design 
appears which is so extraordinary, so elegant, it 
enhances your most prized pictures or paintings.. 

Precious Metals are just : 
such frames. Wider, rounder, 
in 13 magnificent metallics. 

Some of which are even 

. frosted, And strong enough fo 

accommodate your largest. 

pieces. Assembly hardware, 

hangers and 8 spring clips 

are included free with each 

frame. actual size of profile 


SizePrice Size Price Size PriceSize Price Size PriceSize Price 
8" $4.20 15” $7.00 22” $9.80 29°$12.60 36’$15.40 43”$18.20 
9” 460 16" 7.40 23” 10.20 30” 13.00 37” 15.80 44” 18.60 

40" 5.00 17” 7.80 24” 10.60 31" 13.40 38” 16.20 45” 19.00 

44" 5.40 18" 8.20 25” 11.00 32” 13.80 39” 16.60 46” 19.40 

42" 5.80 19" 8.60 26” 11.40 33” 14.20 40” 17.00 47” 19.80 

13” 620 20” 9.00 27” 11.80 34” 1460 41” 17.40 48” 20.20 

14” 660 24” 9.40 28” 42.20 35" 15.00 42” 17.80 


Prices are per pair. A pair is two equal length frame sections. Two pair 
make one frame. All sizes under 8 inches same price as 8 inches. 


Imagine what our Precious Metals will do for all your 
pictures, let alone your most precious ones. 

Quality, price and service. They’re all yours af, 
Graphik Dimensions. Ask for our free, full-color catalogue 
and see how much more we give you for so much less. 

Call toll-free: 1-800-221-0262 to order or for more 
information. In New York State call (212) 463-3500. Most 
orders shipped within 24 hours via UPS. No minimum 
order. Add 10% ($2.50 minimum) for shipping and 
handling. On all orders outside the contiguous 48 states 
add 20% for shipping and handling ($5.00 minimum). 
MasterCard and Visa welcome (include card #, 
interbank #, and expiration date). Or check or money 
order must accompany your order. Telephone orders 
happily accepted. New York residents add sales tax. 


re 
Dept. AA, 41-23 Haight Street, Flushing, N.Y 1355 


, (800) 221-0262 (212) 463-3500 


PEARL 


LARGEST il & CRAFT DISCOUNT CENTER 


ee 


ptt 
4|_| Send $1.00 for our 
fine art mail order 
Paasche AB He 


catalog 
Airbrush 


(which will be credited to your 
first order) 
Double action. Recom- 
mended when finest detail 
is essential. 
[| List AB $224.75 List ABL $248.40 


i Pearl $168.90 Pearl $186.67 from London 


72-piece colored pencil 
Perfect for today’s 

designer and artist in the 

widest range of colors. 


Tara Rix Finest |_| List $48.00 ....Pearl $30.99 


Single primed ares 

ily hand processed, 
picked and pumiced 
45” x 6 yds. 


Acrylics 
List $148.00 


7 Set of 12 colors, 8 oz. jars 
(black, white, yellow pale, thalo 
blue, titanate red medium, 


Pearl $98.86 
titanate vermillion, ultra ma- 
rine blue, cobalt blue hue, 


hookers green, red oxide, thalo 


] green, burnt umber) 
List $60.00 


Imported Pearl $39.95 


-+ Sketch Box Easel 


beechwood, hand- 
crafted, quality unsur- 
passed. Seen elsewhere 
for as much as $259.00 
now available from 


Pearl $109.99 


1 Arches Watercolor F 
Paper 
140 Ib. Cold Press or 
Rough. Rolls 43.7’’ x 10 
yds. 
| | List $60.33....Pearl $34.81 
Imported from London an a 
Rowney 


Professional 
Pastels 
144 Colors in 
wooden box 
List $195.00 
Pearl $117.23 


New Koh-I-Nor 
Rapidograph 
7-Pen Set #3165 
Improved metal nib and 
double sealed cap 
Pearl Art & Craft ia Sizes 000-00-1-1-2-3-4 

rT List $78.50....Pearl $30.99 
New York, NY 10013 
212-431-7932 


OTHER LOCATIONS 
New York City, Long Island, Paramus and Woodbridge, 
New Jersey, Ft. Lauderdale and Miami, Fla. 
We honor: Visa. Master Charge. Certified check or Money order 


1984 Cover’ 
Competition Theme: 


RTISTS 
AS SUBJECT 
MATTER 


The Artist’s Studio (detail), by Gustave Courbet, 
1855, oil. Courtesy Musée du Louvre, Paris. 


THE THEME OF the 1984 American Artist Cover Competition 
for art students is “Artists as Subject Matter.” Students 
currently enrolled in an art program are invited to compete 
for this showcase by submitting their own interpretation 
of the theme. Here are the guidelines and competition 
rules: 
1. This year’s theme, “Artists as Subject Matter,” is meant 
to suggest images of artists and their activities. These might 
show artists in their studios, at work with computers, out 
in a field painting, or engaged in any activity that identifies 
‘them as artists. Any interpretation of the theme will be 
given consideration. 
2. In planning the illustration, remember to allow space at 
the top for the logotype of the title, American Artist. 
3. Entries should be in the form of finished illustrations; 
any medium is permissible. The size of the entry should be 
made exactly the size of the cover, 10%” x 8”. Entries that 
are larger or smaller in size will be eliminated. 


4. All illustrations must be clearly labeled on the back: 
name of student, home address, zip code, telephone num- 
ber (including area code), instructor’s name, art school, ad- 
dress of school, zip code. 

5. No slides or examples of other work will be accepted. 


6. Deadline for entries is December 15, 1983. Entries post- 
marked later than that date will not be considered. 


7. All winning illustrations become the property of Ameri- 
can Artist and no illustrations will be returned unless ac- 
companied by a stamped, self-addressed envelope of suf- 
ficient size. All others become the property of American 
Artist. 

8. Award winners—cover winner and between four and 
eight finalists—will be notified the week of February 1, 
1984, by mail. The Award Winner will receive $500 for his 
or her illustration. 

*The winning illustration will appear as a four-color cover 
on the June Business Supplement. The work of the finalists 
will also be reproduced in the magazine as black-and- 
white illustrations. Upon publication, these finalists will 
each receive $25 for the use of their work. e 
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The créme de Ia frame. 


You'll go bananas over our fruitwood, nuts over 
ie Pn pis ies ey re 


CR Oo HG tee EG ore 
Sty eC yO ae ae 


eee eso anuanee nuee ne 
~ Style D—Antique finish/gold panel/linen liner 


Size 8x10 
Price $8.95 


41x14 16x20 18x24 20x24 
9.95 12.95 15.95 16.95 


Call toll-free: 1-800-221-0262 to order or for 
more information. In New York State call (212) 
463-3500. Most orders shipped within 24 hours. 

Free shipping in Cont. U.S. only. Outside this 
area add 20% for shipping and handling. Minimum 
shipping Cees $25 minimum order. 

Mastercard and Visa welcome (include card #, 
interbank #, and exp. date). Or, check or money 


Forum 


BY LOUISE BRUNER ORR 


The Detroit Institute of Arts: 
A Catalyst in the Midwest 


AS THE CENTER of the 
depressed auto indus- 
try, Detroit became the 
symbol of all the politi- 
cal, social, and econom- 
ic upheavals that can 
beset a great city. Yet, 
culturally, the region is 
vigorously alive, and 
the municipally owned 
Detroit Institute of Arts 
is the hub of all this 
activity. 

With $16 million of 
its $24 million budget 
coming from the State 
of Michigan, the muse- 
um has expanded its 
statewide services. 
Eight traveling exhibi- 
tions are now circulat- 
ing among 120 sites, 
and over 300,000 adults 
and children partici- 
pate in the state pro- 
grams. 

For the City of De- 
troit (which provides 
about $60,000 for ad- 
ministration and main- 
tenance only), the mu- 
seum holds an annual exhibition of the 
work of public school children and 
presents programs in individual 
schools and in the museum throughout 
the year. 

The private arm of the museum, the 
Founders Society (with over 26,000 
members], contributes about $8 million 
annually to fund special exhibitions, 
art purchases, and social events. The 
Christmas Wassail party, which is 
funded by ticket sales, is sponsored by 
the Performing Arts Department. 

Large private and corporate gifts 
have enriched the museum over the 
years, illustrated by the recent addition 
of the Benson and Edith Ford Plaza, 
with fountains and landscaping en- 
hancing the main entrance. A $700,000 
gift from the Robert Hudson Tannahill 
Louise Bruner Orr, retired art critic of The 
Toledo Blade, contributes to American Art- 
ist and other art magazines. 


eee. 


Dr. Frederick J. Cummings, director of the Detroit Institute of Arts, 
standing in the museum’s Rivera Court. 


Foundation made it possible to buy the 
superb 4,000-year-old stone sculpture 
of Gudea of Lagash this year. 

The cooperation between the muse- 
um and surrounding institutions adds 
luster to both. The purchase of a pri- 
vate collection of 800 items from the 
Great Lakes and Plains Indians re- 
sulted in an exhibition shared by the 
University of Michigan museum prac- 
tice program, where side-bar material 
on the music, dance, history, and crafts 
of these people added to a greater 
understanding of their culture. 

The 50th anniversary of the Cran- 
brook Academy of Art in Bloomfield 
Hills inspired an exhibition that pays 
tribute to its great influence on archi- 
tecture and design between 1920-1950, 
when Eliel Saarinen guided its course. 
After the initial showing in Detroit, 
from December through mid-Febru- 
ary, it will travel to the cosponsoring 


Photo courtesy the Detroit Institute of Arts. 


Metropolitan Museum 
of Art in New York and 
to museums in Helsin- 
ki, London, and Paris. 

The General Motors 
Technical Center in 
Warren points up the 
concentration of skilled 
automotive designers 
and advertising artists 
in this community. Cass 
Technical High School, 
Wayne State Universi- 
ty, and the Center for 
Creative Studies offer 
professional training 
for careers in these 
fields. 

Detroit's population 
is comprised of many 
ethnic groups who have 
formed their own sup- 
portive organizations 
within the Founders 
Society. Friends of Af- 
rican art, founded in 
1962 and with a mem- 
bership of over 300, 
raised $26,000 this year 
to buy a painting by the 
Afro-American artist, 
Sam Gilliam. The newest organization, 
Art of Poland Associates, founded in 
1981, has inaugurated a gallery of Pol- 
ish art. Friends of Asian Art sponsors 
lectures, dance, and music programs 
and pays for refurbishing and expand- 
ing the Asian collections. 

Other special-interest groups in- 
clude the Antiquaries, Drawing and 
Print Club, Friends of Modern Art, 
Associates of the American Wing, As- 
sociates for the Performing Arts, and 
the Junior Council, which encourages 
collecting through seminars, buying 
trips, and sponsoring “Detroit Col- 
lects” exhibitions. 

The museum maintains a sales and 
rental gallery, handling work by Mich- 
igan artists, and also devotes an annual 
exhibition to their art. The downtown 
Detroit Artists Market and the Scarab 
Club are other private outlets for local 
Continued on page 96 
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Nordic ll. Well-rounded frames at slim figures. 


These beautiful frames have even more going for 
them than meets the eye. They're handcrafted to 
. exacting Scandinavian standards. 

Take acloser look and you'llsee there are no nails, 
staples or screws. All joints are splined and glued. The 
teak is finished in hand-rubbed Danish oil, the Oriental 
walnut in satin lacquer. And frames 18x24 and larger are 
made from wider moulding. 

Nordic ll. They‘re special frames for special pictures. 
At slim prices. So order now and be sure to specify which 
finish you prefer. 

Quality, price and service. They're all yours at 
Graphik Dimensions. Ask for our free, full-color 
catalogue and see how much more we give you for so 
much less. 

Call toll-free: 4-800-221-0262 to order or for more 
information. In New York State call (242) 463-3500. Most. 
orders shipped within 24 hours via UPS. No minimum 
order. Add 10% for shipping and handling ($2.50 
minimum). On all orders outside the contiguous 48 states 


add 20% for shipping and handling ($5.00 minimum). 
MasterCard and Visa welcome (include card #, 
interbank #, and expiration date), Or check or money 
order must accompany your order. Telephone orders 
happily accepted. New York residents add sales tax. 


Size Price Size Price Size Price 
8x10-—$6.95 12x16-$ 9.95 18x24—$15.95 
9x12— 7.95 14x18-— 11.95 20x24-— 16.95 

41x14-— 8.95 16x20-— 12.95 22x28— 18.95 

40- 
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Dept. AA, 41-23 Haight Street, Flushing, N.Y.1355 
(800) 221-0262 (212) 463-3500 


THE AMERICAN ARTIST COLLECTION offers you 


A WINTER SURPRISE 


By Paul Calle 


A celebration of the fierce determination and rugged 
individualism that have always been Amencas strength. 


A LIMITED 
EDITION 

of high-quality 
reproductions— 
each signed by 
the artist and 
individually 
numbered—are 
now available 
exclusively 

for AMERICAN 
ARTIST 

readers at only 
$150* each until 
December 31, 
1983. 


For 1983, THE AMERICAN ARTIST 
COLLECTION proudly offers 
collectors a powerful work of art, 
“A Winter Surprise” by Paul Calle, 
who has always focused on inde- 
pendent, pioneering individuals in 
his art. 

The fur trapper in his painting is 
one of the legendary mountain men 
who followed the beaver from 
Canada through Montana, 
Wyoming and the Dakotas during 
the early 19th Century. The 
“surprise” is the hunter’s good 
fortune in seeing a flock of Canada 
geese late in their migration south. 

Calle is a perfectionist; his 
extensive research and his private 
collection of artifacts of the Pacific 
Northwest help him bring this vivid 
picture to life. The hunter’s outfit is 
historically accurate. The warm 
wool Hudson Bay “capote” has 
four black “points” because it is 
valued at four beaver skins. His 
weapons are a Pennsylvania flint- 
lock rifle and pistol. His beaded 
pipe bag, a trade from Indians, is 
for carrying supplies. His tack belt 


is of brass tacks, his cap a raccoon 
skin. 

Paul Calle’s paintings and 
drawings have won major awards 
and hang in important public and 
private collections. With this new 
commission for THE AMERICAN 
ARTIST COLLECTION, he joins a 
gallery of distinguished artists, 
including Norman Rockwell, Eric 
Sloane, Chen Chi, Mario Cooper, 
Robert Bateman, Fred Machen- 
tanz and Kenneth Bunn. 

This limited edition will consist 
of 950** individually-numbered 
reproductions bearing the artist’s 
signature...and no more. The 
craftsman-like processing and 
finishing and careful inspection by 
the artist give him, and you, a 


faithful reproduction of the original 


artistic expression. 


A Winter Surprise is 29¥2 x 2242" 


The image is 242 x 1814! slightly 
smaller than the original. A Certif- 


icate Of Authenticity and a copy of 


the November, 1983 issue of 
AMERICAN ARTIST, featuring a 
cover story on Paul Calle, will 


accompany each 
order. The price 
for each picture is 
only $150 post paid. 

You will receive 
your reproduction in 
perfect condition 
within 30 days after 
your order is 
received. Your 
complete satisfaction 
is guaranteed. All 
purchases will be 
registered, and THE 
AMERICAN ARTIST 
® COLLECTION will buy 
. back any undamaged 
picture within one 
year, for exactly the 
price paid. 

All orders will be 
filled consecutively, based on 
postmark and/or date of receipt 
of order. Multiple orders from 
individuals or dealers will not be 
honored prior to January 1, 1984. 


To order yours, please fill out 
and mail the attached order card 
with your payment to: 

THE AMERICAN ARTIST COLLECTION 
1515 BROADWAY, 

NEW YORK, NY 10036 


[he 
AMERICAN 


Collection 


*$150 in the continental U.S., 
$200 Canadian in Canada. Orders from foreign 
countries, Alaska and Hawaii please add 
$25 for postage and handling. 


**E dition size: 950. 58 Artist's Proofs, 


20 Publisher's Proofs also available at $180 
each (or $240 Canadian in Canada). 


Picture perfect (below) . Re- 
gence Picture Frames recently 
published a new 16-page full- 
color catalog depicting 210 
different frames in a variety of 
styles and shapes, from tradi- 
tional to contemporary. For a 
free copy, write: Regence Pic- 
ture Frames, Inc., Dept. AA, 
36-20 34th St., Long Island 
City, NY 11106. 


Art Mart 


EDITED BY FREDY KAPLAN 


Hunt’s new Joy of Painting 
Kits (below) include every- 
thing needed to complete a 
painting: brush, colors, medi- 
ums, pre-sketched projects, 
mixing palette, plus instruc- 
tions. The kits come in 3 ver- 
sions: Basic, Studio, and De- 
luxe. (Studio and Deluxe kits 
each include a Bienfang Ac- 
cent Mat for framing.) Write: 
Hunt Manufacturing, Dept. AA, 
1405 Locust St., Philadelphia, 
PA 19102. 


Pentel of America (above) has been named as the official li- 
censed pen and pencil of the 1984 Los Angeles Olympics (they 
will be in the Olympic white colors) . Collector's editions of 2 pen 
and pencil gift sets in jewelry-style cases will also be offered. 
Write: Pentel of America, Ltd., Dept. AA, 2715 Columbia St., Tor- 


ETS 
Thecalliqniphy fr 


CREATE YOUR OWN «Tis Fix 


New display (above). Uchida 
of America introduces a new 
12-dozen, 5-color calligraphy 
pen plastic display, measuring 
7/8’ x 58/16” x 12'/4”. Each ink 
color has a matching barrel 
and is available in 2.0mm., 
3.5mm., and 5.0mm. points. 
For more information: write: 
Uchida of America, Dept. AA, 
69-34 51st St., Woodside, NY 
11377. 
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rance, CA 90503. 


Michael Wilcox’s Color Mixing 
System (above) on oils, acry- 
lics, and watercolors gives an in- 
depth look at the 20 standard 
colors that form the basic pal- 
ette. All work is done right in the 
book on paper especially de- 
signed for the series. For infor- 
mation, write: Watson-Guptill 
Publications, Dept. AA, 1515 
Broadway, New York, NY 10036. 


Martin/F. Weber's (left) complete line of artists’ 


: co Mixing 


ystem 


Reaching a new high (right) . 
The Niji Hi-Ball has a chiseled 
tip marker on one end for 
highlighting and a ball-point 
(black ink) on the other. 
Marker colors are available in 
yellow, pink, and blue (indi- 
cated by cap color). For infor- 
mation, write: Yasutomo & 
Co., Dept. AA, 500 Howard 
St., San Francisco, CA 94105. 


Bross 
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A new gift set (above) of 3 Sceptre brushes 


mediums has a new “old” look. With the excep- 
tion of the company’s odorless turpentine (Tur- 
penoid) and spray mediums, the line now carries 
a new “‘old-fashioned”’ label reminiscent of se- 
pia-tone packaging designs from around the turn 
of the century. Write: Martin/F. Weber Co., Dept. 
AA, 13450 Farmington Rd., Livonia, MI 48150; 
Attn.: Kim Hauser, Public Relations. 


by Winsor & Newton is now available. The 
brushes, made of both synthetic fibers and 
genuine sable hair, are known for their spring, 
durability, and extra color-holding capacity. 
The story of Sceptre is printed right on the gift 
package. For more information, write: Winsor 
& Newton, Inc., Dept. AA, 555 Winsor Dr., Se- 
caucus, NJ 07094. 
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The- 
‘Water Golor 
(slassic 
AGift of Unsurpassed Elegance 


Top-of-the-line, hand-made, pure red sable 
brushes in two beautiful sets. These dis- 
tinctive gold handled brushes are pack- 
aged in handsome white designer boxes, 
imprinted in gold, and mounted on blue 
velvet. An ideal gift for the serious artist 
the year around. 


The Water Color Classic I, cat. no. 186, 
contains a size 8 brush. 


The Water Color Classic III, 
\ cat.no.185,contains a 
\ size 2, 4, and 6 brush. 
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GRUMBACHER 


M. GRUMBACHER, INC., 
460 West 34th Street. New York. N.Y. 10001 


olbein 


SOFT PASTELS 
FOR THE MOST 
DISCRIMINATING 
PASTELIST. 


An exceptional new 
144 color range from Holbein 
which offers permanence 
and unsurpassed smoothness 
in brilliant square shapes at a very 
competitive price 
(suggested list 80¢ per stick). 


Holbein invites you to try 

its Artist Soft Pastels by ordering 
a sample box of 6 shades 
at a special price of $4.00. 


Set of 144 colors and 3 stumps ina finished 
hardwood box with leather handle. 


— List Price $154.00 — 


In the Eastern States: 
HOPPER-KOCH INC. 

13 Lexington Green 

South Burlington, VT 05401 
and in Canada 

1261 Shearer Street, 
Montreal, Quebec H3K 3E5 


In the Western States: 
ARTISAN / SANTA FE, INC. 
717 Canyon Road 

Santa Fe, NM 87501 


HOPPER-KOCH OR ARTISAN 

Enclosed is check or money order for $4.00 to 
cover the cost of one box (6 shades) of ARTIST 
SOFT PASTELS and postage. 

Also enclosed is $3.50 for Holbein catalog 
with color charts 


Name 
Address 
City 
Name and 


address of my 
art dealer 


L 


DEALER INQUIRIES INVITED 
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BY JANA JEVNIKAR 


CTF 7 


Quiet Places: Artist Colonies 
In her book Silences, Tillie Olsen 
writes of the “unnatural silences” that 
exist in the lives of writers—the unnat- 
ural silences caused by economic, so- 
cial, and everyday pressures of life 
that force writers to abandon books, 
rush through short stories, and leave 
poems half-finished. Even though Ol- 
sen uses writers’ lives to demonstrate 
her point, the book really is about all 
artists, for every artist faces the same 
pressures. All artists must juggle the 
demands on their time and energy, 
hoping that there will be a few mo- 
ments left in the day that they can 
devote to their art. All too often, the 
moments dwindle and it is too late. As 
Olsen writes, ‘Work interrupted, de- 
ferred, relinquished, makes block- 
age—at best, lesser accomplishment. 
Unused capacities atrophy, cease to 
be.” 

For most artists, to have even two 
weeks alone to concentrate on their 
work would be a dream-come-true. A 


Jana Jevnikar is the associate direc- 
tor of the Center for Arts Information, 
a clearinghouse for management in- 
formation for artists and arts organi- 
zations located at 625 Broadway, 
New York, NY 10012. The Center 
invites readers to send questions re- 
lating to marketing of fine art. Those 
deemed of general interest will be 
answered on this page. 


i 


month would be heaven. Well, little 
bits of heaven on earth for artists do 
exist in the form of artist colonies. 
These isolated retreats are havens for 
artists, Where writers can write and 
painters can paint, away from the ring- 
ing of telephones, the crying of babies, 
and the other distractions of daily liv- 
ing. There are about 25 artist colonies 
scattered across the U.S. in a variety of 
settings. The Millay Colony for the 
Arts in New York is located on the 600- 
acre estate that was once the home of 
Edna St. Vincent Millay. The Skowhe- 
gan School of Painting and Sculpture 
is in the Maine woods, and the Helene 
Wurlitzer Foundation is in Taos, New 
Mexico. Whether the colony is in the 
woods or in the mountains, the goal is 
the same: to provide artists with a quiet 
place to work, uninterrupted, and as 
free from the chores of everyday life as 
possible. 

In general, if you go to an artist colo- 
ny, you can expect to be taken care of. 
Your only responsibility is to create art 
for however long you are there. You do 
not have to go grocery shopping, clean 
the house, or have to put down your 
brushes to make yourself lunch. The 
length of residencies varies from place 
to place and ranges from two weeks to 
several months. Some colonies can ac- 
commodate artists year-round, while 
others operate only during the summer 
months. At most colonies, the costs are 
minimal, if any, and many colonies 

Continued on page 97 
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ELEGANCE... 


for a little less 


The Passport Series is the newest addition to our 
quality line of frame products. Passport’s stream- 
lined yet elegant design features a moulding width 
of 312"(incl. linen liner); the visual effect is that of a 
very expensive frame, but the price tag is moder- 
ate. The new series is available in five styles: 
antique gold with green panel, honey pine with 
walnut panel, dark driftwood, antique gold and all 


SIZE Sx 8 x 10 9x12 11x 14 
PRICE $ 7.50 $ 7.75 $ 8.95 $10.25 
SIZE 14x18 16x 20 18x 24 20x 24 
PRICE $12.00 $12.50 $14.15 $15.25 


Other sizes plus quantity discounts. Catalogue available on all 
frames and framing supplies. Visa and MasterCard welcome. 
To place your order or for further information, call toll free: 


1-800-621-6570 


12 x 16 
$10.95 


PASSPORT SERIES 


walnut (not shown). Frame Factory’s complete 
line of framing Sacral is in stock now and ready 
for delivery. Choose from hand carved imports 
from Mexico and Taiwan, rustic barnwood frames, 
rustic rope frames, aluminum sectionals and 
much more. It’s one of the nation’s premier selec- 
tions of framing products, backed by years of 
experience and unmatched service. 


THE FRAME 
*y FACTORY 


WHOLESALE WAREHOUSE 


HELP! 


picture 


760 W. Waveland Avenue 
Chicago, IL 60613 
(312) 929-8930 


Our Little Old 


Artists’ 
Color, Canvas & 
Easel Catalogue 
... the single best 
source of tested 
brand name art 
materials... 


20% 
OFF 


on every 
item! 


You get more than 2,200 

discounted art supplies... 

more than 30 brand names. 

This catalogue has the 

world’s largest selection 

of oils, watercolors, acrylics, 
easels and canvas items. 


ees ees Order Today == == 
New York Central Art Supply 


Dept. AA11-3 
62 Third Ave. ] 
New York, N.Y. 10003 ] 


O Please rush catalogue. Enclosed is 

$2.00, deductible from my first purchase. | 
Name ] 
Address (222 ee eee | 
City/State ee Zp) | 


All major credit cards accepted. 
ee ee ee es 
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Color 


That Comes Alive 


Kodak’s professional motion picture 
film...now adapted for still use in 35mm 
cameras. You can enjoy micro-fine grain, 
rich colors and shoot in bright to low 
light at up to 800 ASA. And you can 

order prints or slides, or 
both, from the same 
roll. 5293° film 
may be used 
r indoors or 


RUSH me 2 rolls of 20-exposure 
Kodak 5293°. |’ll try it. Enclosed is 
$2.00. Offer limited to two rolls per 
customer. 


NAME 


ADDRESS 


CITY 


. Mail to: Seattle FilmWorks 
P.O. Box C-34056 
YOOS Seattle, WA 98124 
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BY PROF. CLIFFORD T. CHIEFFO 
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A Mark of Permanence 
Are colored inks and felt-tip pens for 
drawing permanent? 

—Honolulu, Hawaii 


Markers and ink are made with solu- 
ble dyes, all of which are susceptible to 
fading. The only exception might be 
black inks if they are made from art- 
ists’ pigments. Any marker or ink or, 
for that matter, any watercolor paint- 
ing that is exposed to direct sunlight 
will fade in a matter of weeks. The 
process of fading can be slowed by 
framing with Plexiglas UFS (an ultravi- 
olet screening plastic) instead of glass 
and hanging the picture in a room with 
subdued light. 

Make a simple, practical test of your 
markers and inks by providing a dou- 
ble column of each color on paper. 
Cover one column with metal foil, 
tape, etc., to block all of the light from 
it. Place the test sheet in a south win- 
dow and check the colors every two 
weeks; you will notice that some colors 
will fade very rapidly, a few will actu- 
ally change color as they fade, and oth- 
ers will remain fairly stable. The test is 
not very scientific and is, rather, an 
extreme punishment for the colors, but 


While we welcome technical ques- 
tions relating to painting, drawing, 
printmaking, sculpture, and other 
media, we can no longer answer 
these questions by mail. Those 
deemed of general interest will be 
answered on this page. 


it does give some indication of what 
could happen over a period of years. 


A New Sable 
I recently purchased some top-quality 
watercolor sable brushes. How should 
I take care of them after using them? 
What is the proper method of cleaning 
and storage? 

—Hacienda Heights, California 


Caring for quality sable brushes is an 
easy task. After your watercolor ses- 
sion, simply rinse in cool water—never 
hot—until the water runs clear. Every 
ten sessions or so, follow the above 
procedure with an additional wash, 
using a mild hand soap or a commer- 
cially prepared paste-form brush 
cleaner and preserver (sold in art 
stores). Wet the soap and brush, and 
stroke the brush gently (do not grind 
the brush into the soap), swish it 
around in the palm of your hand, and 
rinse. Repeat until the suds are free of 
color; then rinse again with clean wa- 
ter, shape the bristles into the original 
form, and place the brush in an upright 
position to dry. 

When storing the brushes for long 
periods, be sure the box is large 
enough to avoid bending the tips and 
add a few mothballs to prevent insect 
larvae damage. 


Batik Painting 

I have seen pictures of batik paintings 

and am interested in finding out more 

about them. What medium is used (oil, 
Continued on page 98 


24 


AMERICAN ARTIST 


MOYsesy Sawer :uO}eI}SN||| 


in, pee apvent Nyse 
hcapaapase =e 


The Series 7 tradition of excellence began in 1866 when 
Queen Victoria commanded Winsor & Newton to pro- 
duce water colour brushes of the highest possible qual- 
ity in her favorite size: number 7. 


Even today, some say Series 7 Sables cost a King’s 
Ransom. That’s because they’re still handcrafted as 
meticulously as they were in Queen Victoria’s day; 
painstakingly made from the finest sable tails money 
can buy. 


While rigorous selection of only the very best sable hair 
necessarily limits the number of larger sized brushes 
we can produce, this guarantees that the time hon- 
ored Series 7 standard of excellence remains un- 
compromised. 


Three fine alternatives. 


For those who don’t possess the Crown Jewels. 


Series 707 sables are the best alternative to our Series 7 
and receive the same handcrafting and attention to de- 
tail. Superior quality brushes, readily available in all 
sizes, they're more moderately priced which makes 
them the ideal choice for serious water colourists. 


Series-239 brushes are a new and unique combination 
of synthetic filament mixed with a small quantity of 
natural hair. This blend allows the brushes to carry 
colour much like real sable and provides excellent 
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spring and point making them command performers at 
avery economical price. ~ ; ‘ 
Series 233 brushes are our largest selling synthetics, 
used by students and professionais alike. They’ré.truly 
an excellent choice for those who know their brushes, 
as well as their budget limitations! : 


Whatever your budget, you'll find unparalleled value for 
your money in Winsor & Newton brushes. Look for 
Series 7, 707, 239 and 233 at your favorite art materials 
store. | 


Winsor & Newton, 555 Winsor Drive, Secaucus, New 
Jersey 07094. Western Distr.: Pacific Stationery, 415 SW 
Second Avenue, Portland, OR 97204.: Pacific Artists 
Materials, 2410 W. Third St., Santa Ana, CA 92703. Wyo- 
ming, No. & So. Dakota Distr: The Mathison Co., 1213 
North P Avenue, Fargo, ND 58102. i { 


Time and expense aren’t our main concern. Quality is. 


cholbeiiD 


WHAT EVERY OIL COLORIST 
SHOULD KNOW ABOUT 
HOLBEIN ARTIST OIL COLOR 


A palette of 122 colors, 4 
foundation colors, 11 
transparent colors and 3 whites. 


® No other oil color, regardless of 
origin, offers as high a standard of 
consistency from color to color. 
The formulation of each color has 
been modified to compensate for 
the inherent differences in working 
characteristics of pigments. The 
result is a smooth uniformity across 
the full palette. 


No other oil color, regardless of 
origin, offers a higher standard of 
pigment quality, brilliance and 
permanence. 


No other oil color, regardless of 
origin, offers more pigment 
content. 


No other oil color, regardless of 
origin, is manufactured to a higher 
standard of quality control. 


The result is the finest oil color 
ever made. If you do not now use 


Holbein, you are not receiving full 
value for your art material dollar. 


Holbein invites you to a most 
rewarding experience by trying its 
artists’ oil color in one or both of 
two ways by completing the 
attached coupon and sending to 
any of the following: 

In the Western States: 
ARTISAN /SANTAFE, INC. 


717 Canyon Road 
Santa Fe, NM 87501 


In the Easter States: 
HOPPER-KOCH INC. 

13 Lexington Green 

South Burlington, VT 05401 


and in Canada 
1261 Shearer Street, 
Montreal, Quebec H3K 3E5 


HOPPER-KOCH OR ARTISAN 


Enclosed is a check or money order as follows: 
$18.90 ($27.00 in Canada) for 6 assorted 
40cc tubes of Series “A” Holbein Artist 
Oil Color at list price and one 50cc tube 
of Titanium White free of charge. Offer 
expires 12/31/83. 


$5.50 ($6.25 in Canada) for each sample 
kit as follows. 


O Oil 1 Water Gouache 
(Above requests mailed with related color 
charts) 

Also enclosed is $3.50 
Catalog. 


for a Holbein 


Name 
Address 
City 
Name and 


address of my 
art dealer 


State Zip 


Dealer inquiries invited 
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Counsel on the Arts 


BY MARTIN BRESSLER 
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This article is from a series of articles 
by Martin Bressler in which solutions 
to problems in law, business, and art 
will be discussed. Fictitious names are 
used to illustrate real-life cases and 
problems. 


At John (“Willy”) Willmaker’s party, 
Raph David has screwed up his cour- 
age and is about to confront Nice 
Museum Lady (“NML’) with some 
questions. He is really annoyed. He is 
normally a quiet man. He always 
smiles a lot, gets along with everyone, 
and seems to be on a perpetual tran- 
quilizer. Nothing seems to bother him. 

Raph works very hard, however. He 
is a serious and dedicated artist. After 
many years, his dedication and skill 
are paying off. A large art book pub- 
lisher has agreed to do a monograph on 
his work. The book will be quite 
expensive—its expected sales some- 
what less than that of Gone With the 
Wind, Love and Science, or the latest 
Ken Follett. 

Since the art publisher (nameless, 
but discernible) cannot afford to lose 
too much money on the book, it ex- 
pects Raph to share some of the ex- 
penses. Particularly, it has fallen on 
Raph to submit reproduction-quality 
transparencies of his works for inclu- 
sion in the book. Seems simple? Hard- 
ly. While Raph has a reasonably com- 
plete set of Polaroids of all of the 
works he has created, these were done 
for identification only. They surely 
cannot be used in an art book. 


i ) 
Me | 
PAR a wh 5 
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His problems are many; the solu- 
tions, problematic and expensive. He 
relates them to NML: 

1. A few of the works that Raph 
wants to include are his early works. 
They were consigned to the Red Star 
Gallery in 1946 and sold by it shortly 
before it went bankrupt. Raph does not 
have a list of the purchasers, and the 
Red Star Gallery’s records are no- 
where to be found. He is thinking 
about putting an ‘‘Author’s Inquiry” in 
The New York Times Book Review 
asking the owners of these early works 
to get in touch with him. The trouble 
with doing that, Raph thinks, is that the 
owners probably won’t see the “Au- 
thor’s Inquiry” column. 

2. A number of museums own works 
that he wants to include in his book. 
But a few of these museums charge a 
great deal of money for original pho- 
tography and photo rental. One muse- 
um, in particular (Apartment House 
Museum, named after the apartment 
house it is constructing next to its facil- 
ity—better known as “APHOMU’”), 
cloaks its exorbitant fee under the 
claim that it is granting Raph the right 
to reproduce his works in the book, as 
well as arranging for the work to be 
photographed in the first place. 

Raph’s placidity has been replaced 
by rage. He is really annoyed, espe- 
cially since he gave the works to 
APHOMU in the first place. Second, if 
anyone at all owns the right to repro- 
duce the work (he may have dedicated 

Continued on page 100 
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For just $2.00, pick up the 
tools of the trade. 


(Retail value $8.60) 


@@é Othello | 


STABILayout 
Water-base marker with unique no-roll shape. Wedge-tip 
for various line widths. 70 brilliant colors. 


STABILO Pen 68 


Water-base pen with fine-line tip, same qualities as 
STABILayout. 50 brilliant colors. 


STABILOtone 
Colored pencil, pastel crayon and watercolor, all in one. 
Artist creates his own effects. 51 light-fast colors, 3 
metallics, and a supersoft graphite pencil. 


Carb-OTHELLO 
The “colored charcoal;’ as pencil or chalk. Colors can be 
mixed, blended, and painted. 60 light-fast colors. 


STABILO thin lead colored pencil 
38 colors, for detailed drawing. Extremely lightfast high 
break resistance. 


SPECIAL Bonus! All-STABILO Pencil (#8008) writes 
on paper, glass, plastic and metal. Sampler also 
includes #8000 Regular pencil. 


FREE SAMPLE OFFER! 


Usain tue toalgiath Ad sol a snare eianaie teater 


| For acolor brochure and free samples of each product (retail value | 


I $8.60) send coupon and $2.00 for postage and handling to: Schwan- | 
| STABILO USA, INC., P.O. Box 2193, Peachtree City, GA 30269. r 
I i 
: Name ; 
i i 
] Address. | 
i i 
| City. State Zip. | 
| Offer void where prohibited, taxed or restricted. | 
i eo eR DAL 
i (@)_Schwan-STABILO | 
L Offer ends Schwan-STABILO USA, INC. i 
B February 29, 1984. P.O. Box 2193, Peachtree City, GA 30269 fj 
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BOOKSELLER 


The source for 
the best in 
Watson-Guptill books 
for artists. 


PAINTING METHODS 
OF THE 
IMPRESSIONISTS 


Revised Edition in Color 
Bernard Dunstan, R.A. 


IN THIS NEW, revised edition of PAINTING 
METHODS OF THE IMPRESSIONISTS, leading 
British artist Bernard Dunstan’s authoritative 
text is now supplemented by 135 excellent, 
full-page reproductions of the works of 16 Im- 
pressionist masters. In addition, there are over 
40 color details taken from various works that 
scrutinize the Impressionist painting surface 
and provide a closeup look at such aspects of 
Impressionist painting as the kinds of brush- 
work used, the effects of glazing and scraping 
down the surface, the use of the palette knife, 
stippling and impasto techniques, the effect of 
light, and the application of opaque and trans- 
parent veils of color. Also included are compo- 
sitional sketches and color plan diagrams. 


Watson-Guptill $27.50 


People who know books 
know B. Dalton. 


(Clo. 


BOOKSELLER 


700 stores nationwide. 
Check your Yellow Pages 
for location nearest you. 
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George Richmond, 

by Raymond Lister, 

182 pp., 8 x 11, 

58 b/w illus., 11 color plates; 
notes, portrait list, index; 
Abner Schram, Ltd., $40. 


This is a fine book about one of the 
Victorian Age’s greatest portraitists. 
Raymond Lister has a strong feeling 
for his subject. The book is well- 
illustrated with both oils and a num- 
ber of excellent pieces in pen-and-ink 
and chalk, among them portraits of 
Gilbert Scott, Charlotte Bronté, Eliza- 
beth Gaskell, Edward Pusey, Cardinal 
Newman, and John Ruskin. There are 
also a number of amusing anecdotes, 
many of which concern Richmond’s 
pronounced hypochondria. Like most 
hypochondriacs, his constitution was 
sound and he lived to be 87. 

Richmond started his career as a 
disciple of William Blake. He was part 
of the group that clustered around the 
poet-seer and shared his interest in 
literary and visionary painting. (They 
proclaimed their own sense of self- 
worth by calling themselves ‘“The 
Ancients,” a name derived from a the- 
ory of the day that ancient man was 
superior to his 19th-century counter- 
part.) Richmond’s early work is much 
like that of Blake, including his mas- 
ter’s tautly muscled figures swathed in 
strange, transparent, skintight gar- 
ments. Blake once told Richmond that 
“T can look at a knot in a piece of 
wood until I am frightened by it.” For 
his part, Richmond felt that listening 
to Blake was like ‘‘talking to the 
prophet Isaiah.” 


Richmond’s visionary phase was 
brief. It ended about the time he mar- 
ried and began to feel the need for a 
steady, dependable income. His first 
great coup came when he painted the 
much revered humanitarian William 
Wilberforce, a portrait that “made me 
known to a wide circle of excellent 
people.” He went on to do Wilber- 
force’s son, Samuel, the famous bishop 
who fared so poorly in scientific 
debate with W.H. Huxley. He painted 
Samuel—‘‘Soapy Sam”’ to his detrac- 
tors—two times. He was deferential at 
first; less so in later years. In fact, he 
ignored Wilberforce’s impatient de- 
mands to set a date for the final por- 
trait, done almost 30 years after the 
first. Richmond was in no hurry: “It 
was I who discovered and created the 
Wilberforce whom the public know, 
and it will never accept any other.” A 
bit pontifical, to be sure; it’s not sur- 
prising to find that Richmond, in old 
age, was called the ‘Bishop of the 
Royal Academy.” 

Probably Richmond’s most impor- 
tant friend was John Ruskin. He met 
him as a young man and instructed 
him, in an occasional but determined 
manner, in the principles of art. Rus- 
kin claimed that Richmond first led 
him to understand the beauty of Vene- 
tian color. Richmond, for his part, was 
bemused by Ruskin’s enthusiasms but 
unnerved by his tendency to put ideas 
before a visual appreciation of art. 
Ruskin, he wrote to a friend, “does not 
kindle so readily at the sight of great 
works; he has too much .. . theory 

Continued on page 33 
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COOL GRAY 


NUTMEG 


BLUE GRAY 


OLDE TAN 


PARIS GREEN 


CRESCENT CARDBOARD COMPANY 
100 W. Willow Road - P.O. Box XD 
Wheeling, Illinois 60090 


Please send your FREE (AA) Color Card to: 

Name 

Company 

Address 

Cily (ee eS Sigie 2 eee ee Zip ee 


Ralph Scott is a naturalist/artist 
who has used Rapidograph technical 
pens for nearly 20 years. “They are 
always with me,” he says. “I never 
know when I will encounter 
something to sketch.” 

All the Rapidograph pen drawings 
of his River Birds series (featured 
recently in a wildlife magazine) 
resulted from Rapidograph-pen field 
sketches made during his rounds as 
Audubon Society Director of the 
2,500-acre Ipswich River (Mass.) 
Wildlife Sanctuary. 

“My Rapidograph pens are clog- 
free, and J have used them for hours 
at a time for tight, detailed sketching 
in the forests of Maine, the swamps 
of Georgia, the deserts of the 
Southwest and the Rockies of 
Colorado. | am also an instructor in 
natural science illustration and 
encourage my students to use the 
Rapidograph pen because of its 
trouble-free dependability.” 

Artist Scott also uses color-ink 
line in his drawings. Another of his 
techniques is to add various values of 
cool grey markers over ink line in a 


These drawings by Ralph Scott are copyrighted 
by the artist and may not be reproduced 

for any reason without written 

permission from the artist. 

All original drawings 

are 11” x 14” format. 


Art ... Ralph Scott’s river birds 


field sketch, quickly recording lights, 
darks and middle tones to develop a 
finished drawing back in the studio. 

Tubular nib (available in 13 line 
widths) allows the Rapidograph pen to 
move in any direction on virtually any 
drawing surface with the ease of a 
pencil, making it far more versatile and 
less fatiguing to use than crow-quill or 
wing-nib pens. 

Look for Koh--Noor Rapidograph 
on the pen barrel. Accept no substi- 
tutes. “Get-acquainted” packaging 
(Product No. 3165-BX) offers a 
special saving with pen/ink combina- 
tion and your choice of the five most 
popular Rapidograph line widths. 
Single pens and pen sets in a number 
of configurations are also available. 
Ask your dealer or send the coupon 


for details: Koh-I-Noor Rapidograph, Inc. 


Bloomsbury, NJ 08804 (201) 479-4124. 
In Canada: 1815 Meyerside Dr., 


Mississauga, Ont. LST 1B4 (416) 671-0696. 
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Koh-I-Noor Rapidograph, Inc., 100 North St., Bloomsbury, NJ 08804 
In Canada: 1815 Meyerside Dr., Mississauga, Ont. LST 1B4 


Please send complimentary Catalog “E” describing Rapidograph tech- 


nical pens and Pelikan inks and other artist materials. 


0 Please send me the names of Koh-I-Noor dealers in my area. 


Name (please print or type) 


Number and street 


City State Zip 


©1983 by Koh-I-Noor Rapidograph, Inc. 
®@RAPIDOGRAPH is a Registered Trademark of Koh-I-Noor Rapidograph, Inc. 


AA-11/83 


. meee iis hele SECTION 


service and all at reasonable prices. A $8.90 $11.25 $12.25 $13.25 $14.75 $17.25 


Send for Credit card orders (Visa or Master Card) gladly accepted 


_FULL COLOR. PALS. ead Mach becd Call Toll Free (800) 854-6606, In California (619) 422-840 
Se it all. | | | 


i ve 
A. Style #580 


. B. a #166E | 
re Gold. on. old: a en 


C. Style #581EMB 
Antique Oak 
Embossed with” 
| Scoop liner 


rN Sree ead 


NOW AVAILABLE NIELSEN _ hes F1 | 4 Seis 


Stylish mekigads selection, impeesiaie STYLE 8x10 11x14 (12x16 14x18. 16 x 20 


18 x 24 


ib $ 7.00 $9.20 ~$ 9:95" ~~$10:85" ~STT 75, $1273 


cos TOM The | | he prone oe fee ue sez 
- Picture Frame Source ieee a ithe i 


"To order: Send check with order to 4031 Bay Bivd., “Chula Vista, 
i California 92011 | 


Minimum order $50. 00 


500s =n Ee 
Continued from page 28 


that he must look under or over before 
he can appreciate the fine things.” 
Richmond saw Ruskin through some 
of his long sieges of insanity, and Rus- 
kin, who could be like a “demon” 
when criticizing what he considered 
the superficial aspects of Richmond’s 
work, later wrote to him to express a 
“love not wholly clear in its wits.”C.M. 


Old Navajo Rugs— 

Their Development 

from 1900 to 1940, 

by Marian E. Rodee, 

113 pp., 6 x 9-1/4, 

61 b/w illus., 16 color plates; 
index, bibliog.; 

University of New Mexico Press, 
$15.95, paper. 


Marian E. Rodee is the curator of 
collections at the Maxwell Museum of 
Anthropology at the University of 
New Mexico. She is in close contact 
with the area and the subject of her 
thesis, the recent history of styles in 
Navajo rug weaving. She, therefore, 
realizes that the effort to identify a 
certain pattern, with a region is an 
Anglo rather than an Indian mindset. 
Knowing that present-day weavers are 
exploring their own past, she is aware 
that her collected photographs and 
information are likely to affect future 
developments just as traders’ prefer- 
ences determined the past. She has 
accumulated a fund of lore about 
traders and weavers that enlivens her 
text. I am especially intrigued by the 
following account which alludes to so 
many aspects of the Navajo-Anglo 
interaction: 

“In 1804, in this cave [Massacre 
Cave at Canyon de Chelly National 
Monument in Arizona] a group of 
Navajo took cover from Spanish sol- 
diers on a retaliatory mission against 
an Indian raiding party. When the last 
soldier had passed the hiding place, 
one of the Indians let out a victory cry, 
whereupon the soldiers turned and 
fired. Their bullets struck the cave 
overhang and ricocheted into the shel- 
ter, killing all the people within. 

“Because of the Navajo fear of the 
dead, Massacre Cave remained undis- 
turbed for a hundred years until Sam 
Day, a local trader, entered it and 
brought to light the weaving that had 
laid untouched . . . included, among 
the many woven of plain stripes, some 
showed the beginnings of more elabo- 
rate patterns of terraces and dia- 
monds.” 

In addition to anecdotal material, 
Rodee cites a great deal of technical 
information in her brief, useful book. 

M.C.N. @ 


The White Sable“ Goliath® is so versatile, it may be the only water- 
color brush you'll ever need. Its secret lies in the remarkable combination of 
man-made miracle fibres that perform exactly like the finest animal hair red sable. 

Its spring action will astound you. And its flexible point allows you to create 


wide to thin lines, easily. 


What’s more, Goliath® holds more color, flows more freely, lasts longer and 


is lower priced than animal hair. 


Goliath * White Sable ® — one of a kind! 


robert 
For more information write to: Robert Simmons, Inc. 45 W. 18th St., N.Y., N.Y. 10011 SIMMONS 


The premiere acrylic 


European artists have known about 
Lascaux acrylics and gouaches for over 
twenty years; the few American painters 
who discovered these Swiss-made colors 
on the Continent have kept the secret 
carefully concealed. 

Now it’s out. The incredibly rich range of 
45 pure, concentrated pigments which 
makes up the Lascaux color program— 
and it is a program, these 45 luminous 
colors combine to yield any subtlety of 
shade conceivable—is now available in 
the United States. 


where, and the cost is a fair bit higher 


LASCAUX CONSERVATION MATERIALS 
PO Box 380, 1064 62nd Street 
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Selectively. You won't find them every- , 


than you've paid for ordinary colors. But 
these are not ordinary. Their intensity, 
depth and purity far outdistance any 
color you've ever used, and their work- 
ing ease—in any application from 
watery aquarelle to heavy impasto, from 
mural to miniature—will astonish you. 
As will their performance: drying to a 
beautiful matte finish, impervious to 

(e) 

n 


water and weather, equally resistant t 
lime and light, fast-drying so you ca 
work over them with impunity. 

We'd like to send you acolor card, price 
list, and the name of your nearest dis- 
tributor. Please write or call: 


FINE ART STRETCHERS & SERVICES, INC. 
"Brooklyn, NY 11219 « (212) 238-5151 


33 


“Every studio 
should have 
North Light. 


emo 
North Light North 


— Mu fj North t=. ~ 


North Light Be North Light be 
= 


North ts... 


es a North Light 


North Light m7 


oin the North Light Book Club 
and receive 12 free tssues of 
our art magazine worth SI8. 
No obligation to buy books. 


As an artist you need North Light 
magazine—with its insights into 
watercolor, oil, sketching and a host 
of graphic techniques, new product 
information, marketing tips and 
contest news. 


A year’s free subscription is 
yours when you join the 
Club. Membership is a 
sreat way to keep in touch | * : 
with what’s available to 
help improve your 
skills, broaden your 
perspective—and save 
you money too. 


North Light Book 
Club is organized by 
artists, for artists. Thor 
our Critique, you'll have 
access to a larger selection 
of practical art books than avail- 
able from any single store—all at 
discounts of at least 20%. And, 
you'll also receive a 10% Earned Divi- 
dend Credit for each book you buy 
to apply towards future purchases 
(over and above the standard 20% 


North Light=== 


THEIL PANTING BOOK 


PAINTING Ss 


Dotithe Carnell Raed ey 


Members select from at least 
90 art books every month 


discount). It’s the most generous 
plan we know of. 


North Light Book Club costs 
nothing to join. There’s no obliga- 
tion, ever. As for the magazine, just 
buy one book during the year at the 

standard Book Club discount 
and your free subscription 
bhics is extended another 12 
; months. You can’t lose! 


That’s why we say 
every studio and every 
artist needs north light 
... the North Light Mag- 
azine and Book Club. 
Return the card today! 
Here’s How The Club Works 


Every four to five weeks youl receive the 
Club Critique which lists, reviews and 
illustrates as many as 90 books on vari- 
ous aspects of art. The Critique includes 
a Main Selection and one or more 
Alternates. You will have at least 10 days to send us 
your instructions. If you want the Main Selection, do 
nothing. It will come to you automatically. Payment 
in advance, however, will save you postage and han- 
dling. If you want one or more Alternate Selections 
or no book at all, just mark and return the Selection 
Card always enclosed. If the card is late and a book 
you don’t want is sent, you can return it at our expense. 
You may cancel your membership at any time. 
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Above: Paul Calle poses near the completed painting in his Connecticut studio. Photo: Chris Calle. 
Right: A Winter Surprise, © 1983, oil, 26°/s x 20'/s. 


BY M. STEPHEN DOHERTY 


OR THE EIGHTH YEAR, American Art- 

ist has commissioned an important 

contemporary artist to create a 

painting for the American Artist 

Collection. This year, the distin- 

guished artist Paul Calle has been 

selected for this honor, and his com- 

missioned painting, entitled A Winter Surprise, 

appears in this article and on the cover of this 

issue. Reproductions of that painting, published 

in a limited edition, are being offered to the 
magazine’s readers. 

Calle is known for the expressive pencil 

drawings he has produced for commercial ad- 


M. Stephen Doherty is the editor of American Artist. 


vertisements, U.S. postage stamps, and repro- 
ductions issued over the last 25 years. His book 
The Pencil (published by North Light), which 
details his drawing techniques, has also estab- 
lished Calle as a master of the graphic medium. 
Indeed, his ability to work magic with the pencil 
helped him move from commercial art assign- 
ments to the fine arts field in the late 1960s. He is 
now widely regarded for his distinctive draw- 
ings and paintings of western subject matter. 
Drawing is still the foundation of Calle’s work, 
although the oil paintings which now develop 
from his popular graphic images are coveted by 
collectors throughout the country. Each work 
begins with the photographs and sketches the 
artist collects during his frequent trips to the 
southwestern and northwestern states. He re- 
searches the subject matter he intends to record 


Top, left: At this stage in the development 
of the painting, Calle has completed the 
pencil drawing that serves as an under- 
painting, or value study, over which the oil 
will be applied. 


Top, right: Because Calle does such de- 
tailed preliminary drawings for his paint- 
ings, he is able to work on isolated areas 
of the picture. In the stage shown here, 
the figure is almost complete while the 
background is yet to be painted. 


Above, left: The two small photographs of 
Calle at work in his studio demonstrate his 
particular way of executing an oil painting. 
In the upper photograph, he is examining 
one of the many authentic costumes his 
model was wearing when posing as the fur 
trapper. Because Calle works from black- 
and-white photographs and pencil draw- 
ings, his information about color comes 
from this kind of direct observation. In the 
lower photograph, Calle is lifting some of 
the oil paint laid out on his maulstick. He 
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keeps the paint on this resting stick so 
that it is near the picture surface. 


Above: A view of Calle’s Connecticut stu- 
dio, which is on the second floor of an old 
horse barn. Note the four porcelain trays 
on which the artist has mixed the full 
range of colors and hues required for this 
one painting. It’s also interesting to note 
the number of bristle and sable brushes he 
has available. 


in his work, collecting original artifacts and writ- 
ten accounts wherever he can find them. He also 
commissions local craftsmen to reproduce the 
weapons, clothes, and furnishings once used by 
the rugged mountain men in the 1800s. 

Calle takes these sketches, black-and-white 
photographs, and artifacts back to his Connecti- 
cut studio and begins organizing them into 
drawings on tissue paper. He uses the transpar- 
ent paper because he can cut the drawings apart, 
reposition the elements, add new features or 
backgrounds, and resolve the composition. Fi- 
nally, the artist works up a finished drawing, 
spending hundreds of hours and using dozens of 
pencils to complete the richly detailed, energetic 
drawings. 

For his oil paintings, Calle again uses his trac- 
ing paper drawings to outline the image on a 
piece of prepared Masonite. Another complete 
pencil drawing is created on the hard surface 
_ and this serves as the oil’s ‘‘underpainting.” 


Top: The Breath of Friendship, © 1982, 
oil, 18 x 25. Private collection. 


Above: View From the Heights, 
oil, 30 x 40. Private collection. 


Calle mixes a complete palette of colors for 
each area that is to be developed. Each color is 
grayed down and lightened in stages, so that the 
artist has about a dozen values available when 
painting. Small amounts of these values are 
dabbed onto his maulstick so that when he is 
painting, he can lift the paint from the stick and 
apply it to the picture. This procedure not only 
saves time, but also prevents the development of 
eye fatigue, which often occurs when an artist 
moves back and forth from a palette set on a 
taboret to a small area of a painting. 

While Calle’s paintings are not particularly 
large, they still take months to complete because 
of the infinite details developed in each area of 
the picture. He produces so few paintings, in 
fact, that the demand for Calle’s original oils far 
exceeds the number available for sale—even 
with prices well over $50,000. 

While few collectors can own original paint- 
ings by Calle, millions of people have owned 
reproductions of his work. In fact, 150 billion 
copies of a Calle drawing were sold throughout 
the world. That drawing was of the Apollo 11 


astronauts, who were the first to set foot on the 
moon. It was reproduced on a ten-cent postage 
stamp from engraved plates that traveled to the 
moon with the astronauts. 

Calle did drawings and paintings of the U.S. 
space program from its earliest days. Beginning 
in 1962, he was invited by NASA to witness and 
record the Mercury, Gemini, and Apollo mis- 
sions. Much of the work he produced during 
those historic events is exhibited in the National 
Air and Space Museum in Washington, DC. 

This close association with contemporary 
American heroes started Calle on a career of 
recording the achievements of mankind and the 
heritage of the American experience. Over the 
last 20 years, he has drawn and painted images 
of baseball heroes, noble Indians, and rugged 
mountain men. In recent years, these pioneering 
fur trappers have been of particular interest to 
Calle, and a number of his drawings and paint- 
ings have recorded the appearance and charac- 
ter of these men who hunted from Canada down 
through the Dakotas, Montana, and Wyoming. 

The stalwart figure in A Winter Surprise is 

Continued on page 94 


Left: Free Spirits, 
© 1982, oil, 33 x 30. 
Private collection. 


Right, top: 

Return to Camp, 

© 1981, oil, 30 x 46. 
Private collection. 


Right: 

Just Over the Ridge, 
© 1980, oil, 28 x 48. 
Private collection. 
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Opposite page: Curtains #2, 1982, alkyd, 
20 x 16. Courtesy Peel Gallery of Fine Art, 
Danby, Vermont. The soft shadows in the 
curtains were initially painted darker than 
desired. The curtains were then glazed 
several times with a lead white powder 
and Liquin mixture. 


Above: Autumn Morning, 1981, alkyd, 

20 x 16. Collection Dr. and Mrs. David 
Robinson. All the bushes and leaves were 
painted in one step. The bright areas were 
glazed on the edges with Naples yellow 
and rose madder to enhance the illusion of 
flickering light. 
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ered with three coats of acrylic gesso 
are used for a painting surface. If the 
painting is larger than 16” x 20”, the 
panel is glued to a cribbing to ensure 
its rigidity. The gesso is applied in 
alternate horizontal and vertical direc- 
tions to create a fine weave similar to 
that of canvas. A thick coat of alkyd 
white is now applied for two reasons: 
First, the surface must have good paint 
coverage at this stage, because the later 
painting will be done with thin mix- 
tures. Second, dry alkyd white is 
smoother than the dry gesso and, 
therefore, the paint flows better onto a 
painted surface. While the white paint 
is wet, the brush is dragged lightly 
across the surface, first in a vertical, 
and then in a horizontal, direction to 
create a second weave. After drying 
24-48 hours, the surface is sanded with 
medium sandpaper and then with 320- 
grit sandpaper. The finished surface is 
slightly rougher than that of an egg- 
shell. 

Using a grid and working from pho- 
tographs and sketches, a detailed 
drawing is now transferred to the pan- 
el. Once the drawing is completed, the 
grid is carefully removed by erasing or 
wiping with turpentine. This is espe- 
cially important for the lighter areas of 
the painting, as the pencil lines may be 
visible through the many layers of thin 
paint. 


STEP TWO 
Underpainting. The alkyds now mar- 
keted by Winsor & Newton have been 
reformulated and are softer than those 
originally offered for sale. More im- 
portant, however, is the fact that the 
stiffness and drying time of the original 
formula, as well as that of the new for- 
mula, can be controlled by using vari- 
ous media. A few drops of linseed oil 
or Liquin will smooth out the paint. 
The linseed oil will slow the drying 
time, while the Liquin will cause the 
paint to dry faster. 

In this second step, linseed oil is 
used as a medium with the alkyds for 
two reasons. First, the paint should 
brush on smoothly to avoid creating a 
rough surface. Second, the slower dry- 
ing time allows easier blending, sof- 
tening of edges, and extends the use of 
my palette to two or three days with 
the use of a palette seal. Although 
alkyd paint is used in this step to allow 
faster drying than is possible with oil 
paint, the use of alkyds in this step is 
not absolutely essential. Oil paint can 
be used either by itself or with the 
alkyds, since the two paints are fully 
compatible. 

The paint is usually applied with a 
touching or dabbing motion, using soft 
filberts. My preference is La Corneille 
synthetic sable brushes which are just 
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slightly stiffer than sable. I find that 
sables are too soft to create the desired 
textures. 

My goal for this stage of the painting 
process is to create a painting that is 
about 60-80 percent as well rendered 
as the finished painting will be. The 
location of objects in the composition 
is of greater concern now than the fine 
details within those objects. The 
straight edges are painted free-hand 
and will be straightened later. The 
curved edges, as on the pitcher and 
plate in Winter Garden, are now care- 
fully done. I attempt to get color rea- 
sonably close to what I want in the 
completed painting, using as a guide 
approximately 20 photographs of the 
subject taken with a variety of expo- 
sures. However, if some colors aren't 
working, repainting is not done at this 
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time. 

There will be ample opportuni- 
ties to adjust color as well as shape, 
detail, or texture in subsequent steps. 
The completed underpainting allows 
me to (1) quickly get an idea of what 
work lies ahead, (2) plan the technique 
for the next step, and (3) begin to 
develop color ideas for the completed 
painting. 

When the painting is dry (after 18-36 
hours, depending on humidity and the 
amount of linseed oil used), two or 
three coats of clear Liquin are applied. 
Approximately 14-24 hours of drying 
time are necessary between coats. A 
1’-wide soft filbert brush is used in 
applying this clear Liquin to keep 
brushstrokes to a minimum. As soon as 
the final coat of Liquin is dry, the 
painting is sanded with 400-grit sand- 
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Left: Two details from the unfinished paint- 
ing, Winter Garden. 

Left, top: This detail shows how Liquin 
was applied in a dabbing technique, which 
allowed the layer beneath to show slightly. 
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Left, middle: The straight edges in the cur- 
tains and moldings were drawn with a rul- 
ing pen, using paint thinned to the consist- 
ency of India ink. The edges were softened 
with a flat brush dampened with turpen- 
tine. 
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Above: The completed work: Winter Gar- 
den, 1983, alkyd, 20 x 16. Collection Dr. 
and Mrs. Antonio Scorza. These plants 
and sunlit orange curtains presented a 
wonderful display of color on a winter 
morning. 


Brick House, 1981, alkyd, 16 x 20. Collection Mr. and Mrs. Charles Caserta. The brick shapes were carved into a thick, semidry layer of 
alkyd white and Win-Gel medium. Coarse sandpaper was used to scratch the surface and give the bricks a more realistic look and also 
to remove excess paint. Then a series of thin washes was applied to the bricks. This photo was taken using one flash on the left to 

show the actual shadows created by the textured bricks. 


paper to smooth the surface and re- 
move the high spots. If it is too rough, 
some of the underpainting can be 
sanded off. (Multiple coats of Liquin 
are applied before sanding to build up 
the low areas and to minimize paint 
removal when sanding.) 


STEP THREE 
Special Effects and Detail. During this 
next stage, I use Liquin, and occasion- 
ally turpentine, as my medium. I rec- 
ommend using Winsor & Newton’s Al- 
kyds rather than the London Alkyds. 
The latter contain linseed oil, which 
slows the drying time and thus affects 
the paint’s behavior. Although the col- 
ors are mixed on the palette and are, 
for the most part, opaque, the Liquin 
causes the colors to become semitrans- 
lucent. It is this characteristic of the 
paint, together with the accelerated 
drying time, that allows interesting tex- 
tures to be created. If the paint is 
applied in a “touching motion” rather 
than a brushing motion, the under- 


painting will show through in a spotty, 
irregular way that can be controlled by 
the amount of Liquin, method of appli- 
cation, type of brush, and timing. Inter- 
esting textures can be created by re- 
moving some of the paint in one-half 
hour or less when it begins to get 
“tacky,” using a turpentine-dampened 
brush, sponge, rag, toothbrush, pot 
scrubber, or whatever will give the 
desired effect. An important advan- 
tage of using alkyds on the smooth sur- 
face is that if one doesn’t like some 
recent work, one can simply take a tur- 
pentine-dampened cloth and wipe it 
off. Any work that was done 12-18 
hours or more previously will not be 
disturbed. 

The entire picture is repainted on 
top of the underpainting developed in 
Step Two, paying significantly more 
attention to subtle detail and color val- 
ue. With the underpainting, rather 
than a drawing, to guide me and cover- 
age not being a consideration, I can 
work with thin paints and concern 


myself only with altering the under- 
painting. This step can last for days or 
weeks. I just keep adding thin coats of 
paint until I get what I want. Any area 
that is dry can be coated with Liquin 
and sanded lightly when dry with 400- 
grit sandpaper. After sanding, the sur- 
face is wiped with a turpentine-damp- 
ened cloth and then quickly dried with 
a clean cloth. The result of these 
repeated coats of thin paint, Liquin, 
and sanding is a progressively smooth- 
er surface. If I get paint accidently in 
the wrong place or go over an edge, I 
simply clean up the unwanted paint 
with turpentine. This process allows 
one to work with speed without sacri- 
ficing neatness. 

All the straight edges in Winter Gar- 
den, including those in the curtains, 
window moldings, shutters, outside 
house, and tree limbs, were done using 
a ruling pen. When I mixed the colors 
for these areas, I made more than was 
necessary. The excess paint mixtures 

Continued on page 103 
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| “musical portrait of Turn- 
\* of-the-Century America, 


EXPERIENCE THE SPIRIT OF ARTS 


The timeless appeal of comedy, grace and art 
are part of your cable television excitement 
for November on arts 


A PORTRAIT OF GISELLE. 
The history of “Giselle,” 
the greatest of all acting- 
dancing roles for the bal- 
lerina, is highlighted with 
performances featuring 
eight of the great 
“Giselles” of the century. 
Sir Anton Dolin, who 
partnered seven of the 
eight “Giselles,” is host for 
this Oscar nominee docu- 
mentary. Wednesday, 
November 16, 9PM. 


ty 


AT THE MET: VOYAGES: The Journey of the Magi. Jerusa- 
lem and Bethlehem form the backdrop of a trip filmed 
with host Karl Katz along the trail of the three Magi, from 
Judaea to their encounter with the Infant Jesus. 
Highlights include various interpretations of that famous 
voyage by artists through the ages and the origins of 
frankincense and myrrh, gifts from the Magi to the Christ 
Child. Monday, November 7, 9PM. 


FIRST EDITION. Mau- 

reen Howard, author 

of “Grace Abound- 

ing,” talks about the 

coming of age of her 

} characters on this 

7 popular, in-depth liter- 

ary series hosted by 

book critics John 

| Leonard and Nancy 

| Evans. Friday, Novem- 
ber 4, 10PM (and 

every Friday at 10PM.) 


TINTYPES. The original 
Broadway cast reas- 
sembles to present a 


, using the music of John 
Phillips Sousa, Scott 
Joplin and George M. 

.Cohan. Tuesday, | 
‘November 8, 9PM. 


A MIDSUMMER NIGHT’S DREAM. 
Acclaimed actor William Hurt stars as 
Oberon in Shakespeare's best-known 
comedy of mismatched love, pro- 
duced by theatrical entrepreneur 


Joseph Papp. Tuesday, November 4, ARTS AT SOTHEBY'S: THE 
9PM. 


LUBOSHEZ COLLECTION. 
The preparation and sale 
of Captain Ferris Luboshez’ 
extraordinary collection of 
Chinese art at the world’s 
best-known auction house, fF 
Sotheby Parke Bernet. Cap- fF 
tain Luboshez reminisces 
about his collection as the 
behind the scenes auction 
excitement mounts. Mon- 
day, November 28, 9PM. 


NIGHTCAP: A Comedy Special. Sid 
Caesar, Carl Reiner and Mel Brooks, 
reminisce about the golden age of 
TV comedy in this unprecedented 
visit with hosts Studs Terkel and 
Calvin Trillin, complete with clips 
from “Your Show of Shows.” Sunday, 
November 6, 9PM. 


Hearst ABC ARTS is sponsored in part by: Ford Motor 


: : 5 Company, Phillips Petroleum Company, 
ARTS is available nightly 9PM-Midnight. 


; . American Motors Corporation and 
Consult your local cable system. ; The Experience Shows International Business Machines Corp. 


Photo: Bob Hallinen. 


THE WATERCOLOR PAGE 


Nita Engle was born in Marquette, 
Michigan, which is located in the 
state’s Upper Peninsula. Engle at- 
tended Northern Michigan Universi- 
ty and Roosevelt University (Chicago) 
and studied for four years at the Art 
Institute of Chicago. Her background 
has been in both color and design: she 
has worked for a wallpaper company 
and, for ten years, in a Chicago ad 
agency as a layout artist and then art 
director. Since 1967, she has been a 
full-time watercolor illustrator for 
such national publications as Playboy 


and Reader’s Digest. 


Accepted for membership into the 
American Watercolor Society (AWS) 
in 1969, she has exhibited in most of 
the annuals. She received the Strath- 
more Paper Award, AWS annual, in 
1977. Her work has been included in 
the Detroit Institute of Arts All Mich- 
igan Show in 1980; and the New York 
Historical Society 1976 Bicentennial 
Show, “200 Years of American Illus- 
trators.” Her work has been accepted 
into the Reader’s Digest Art Procure- 
ment Program. A regular exhibitor in 
the Society of Illustrators Annual 
Show in New York since 1970, she 
has received several merit awards. 

Seven of her works have been ac- 
cepted for limited-edition reproduc- 
tions by Mill Pond Press, Inc., in 
Venice, Florida. 

A lecturer, critic, and teacher, En- 
gle holds workshops and seminars. 

To devote herself to her art, Engle 
secludes herself in her studio on Lake 
Superior six months of the year. 
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SEVERAL YEARS AGO, I illustrated a story in which a character made a 
statement that has had a strong impact on me. He was an art collector in 
the story and he said, in effect, that ‘‘a painting should take you into its 
own existence.” Although this can be interpreted in many ways, I real- 
ized it was something I could use to formulate a theory for what I had 
been trying to accomplish in my work for years. I call it “illusionism.” To 
paraphrase the collector, my goal is to take you into the landscape 
through my painting. I want you actually to be there, although briefly—to 
be as fully engaged or engrossed in the painting as you can be in a book, 
far away in a different land; to make a space where there is freedom for 
the mind to wander. This goal was completely instinctive in earlier years. 
It is now, with more maturity and experience, a conscious direction. 

A reviewer once said of a watercolor I painted, ‘“What seems to be a 
forest, on closer inspection, has not a single tree in it, but a series of small 
areas, each abstract. When viewed as a whole, they make a realist land- 
scape.” This theory of painting does impose certain limitations. For 
example, expressive calligraphy in the sea or sky—any obvious brush- 
stroke—destroys the feeling that one is looking through the paper. 

I have always loved direct painting—the awareness of looking at paint, 
rather than a scene. It is fascinating to see “the mark of the tool’’—the 
clearly evident connection between the mind and hand. However, this is 
not my way. For this reason, I have become an indirect painter and, from 
this perspective, all my methods have evolved. 

The first and all-important way to achieve an.illusion of reality is by 
using light to define form. I long ago realized that light is usually what 
attracts me to a subject, and it is often the center of interest in my work. 
To use light in an effective way, one needs to develop techniques for 
edge control, which is an important part of my work. Using hard- and 
soft-edge whites, losing and retrieving edges, contrasting large areas of 
abstract textures with finely detailed edges—all are ways of painting 
with light. Design, values, color transitions, and textures are used to 
strengthen the illusion. 

Illusion obviously cannot be achieved photographically, as it requires 
a long process of selecting elements. However, good factual information 
is essential. I use notes, sketches, color transparencies, black-and-white 
shots . . . whatever the scene dictates. I determine color later in the 
studio as a part of the whole. I gather all my material directly from 
nature, because nature is so incredibly complex, mysterious, changeable, 
and infinite, and because I do not paint anything I have not personally 
experienced. 

When I am moved to paint a scene, I analyze exactly what attracts me, 
and therefore am able to use whatever power I have to emphasize that 
attraction in the painting. I try to isolate what is sending the strongest 
signal to me. I have noticed paintings that have become standardized; art 
becomes general. To me, this is a contradiction in terms. The elements of 
a landscape (trees, grasses, etc.) must “live” in the scene. They are not 
interchangeable, but are always unique to that particular moment in 
time. In his poem “Jerusalem,” William Blake said, “Art. . . cannot exist 
but in minutely organized particulars.” I believe in sorting out not the 
general, but the specific and individual. 
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When I have gathered my material, I make some careful preparations. 
Hard-edge white areas have to be saved, since I do not use white or any 
opaques. I use resist as a positive tool, and selected areas of detail are 
carefully drawn, keeping in mind how the light is going to define them. I 
think this procedure enables me to create a loose painting, because I 
don’t have to be constantly tightening with paint. 

I use 140-Ib. d’Arches cold-pressed stretched paper with staples, which 
has dried overnight. I then apply two-inch white masking tape all around 
the paper, which serves many purposes. It can always be wiped clean (I 
find I cannot make design decisions with paint all around the edges). It 
gives the effect of a white mat, and so I can also try my colors on it. 
Moreover, since the painting is often upside down, with water running 
all over, the tape can be wiped clean, keeping the edges smooth. 

It has taken me 15 years of experimentation to develop my palette. I 
use Winsor & Newton paints and, with only a few exceptions, I use the 
primary colors, each in cool and warm: four blues—French ultramarine, 
cobalt, Antwerp, and cerulean; two reds—Winsor red and cadmium 
scarlet; two yellows—Winsor yellow and aureolin; plus brown madder 
alizarin and Payne’s gray. I have eliminated all stainers, all sediment 
colors—anything that will interfere with my goals. I mix all my own 
greens, browns, etc., which makes the placement of the colors on the 
palette very important. I use a large butcher tray with no divisions. 

I have found that mixing my own colors has many advantages. Every- 
thing is made of the same few colors, so the same colors are in every- 
thing, which gives the painting an intrinsic unity. There is no need to 
introduce colors artificially to tie a work together—they’re already there. 
Also, since the colors mix well with each other, it is unnecessary to think 
of formulas. 
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Quiet Waters, 1983, 17'/2 x 23'/s. Private 
collection. Photo courtesy Mill Pond Press, 
Inc., Venice, Florida. | did the preliminary 
studies for this watercolor while drifting 
around in a canoe. Floating over the al- 
most motionless reflections on this beauti- 
ful still lake in the vast silence of the north 
country, | felt | had become a part of the 
painting. 
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Above: Morning on the Yel- 
lowdog River, 1983, 24 x 
17°/s. Collection Dr. and Mrs. 
D. Elzinga. This is a wilder- 
ness trout stream near my 
home. The challenge here 
was to recreate the incredible 
freshness of being on this riv- 
er on a hot summer day—the 
river sounds; the piney 
scents; the cool, blue-misted 
alr. . 


Left: House by the Sea, 1981, 
24 x 18. Collection Mr. and 
Mrs. Edward A. Nelson, Jr. | 
am attracted to the quality 
of light on houses near the 
sea—how the light glitters on 
windows facing the sea and, 
in this work, how the light in 
the gardens glows through 
the sea mist. 
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For brushes, I use several good Winsor & Newton rounds, a long rigger, 
some Chinese, and anything else I can think of that makes a mark. 
Somewhere along the line, I began to use a Windex spray bottle (filled 
with water). It has become the single most important tool I possess! 

All these preparations usually heighten my excitement. My methods 
always remind me of a Japanese haiku by the poet Issa: “Sun melted 
snow. . . /With my stick/I guide this great/dangerous river.” 

Painting a watercolor is really “playing” with water, especially during 
the first wash. The exciting thing about watercolor as a medium is that it 
moves. From the moment the paint is applied, anything can happen. I 
like to set the stage so that I can watch it all happening, almost by 


itself. 
Continued on page 102 
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The Colors of November, 1980, 26'/2 x 
34'/2. Courtesy the Reader’s Digest Ass'n, 
Inc. This river, which runs into Lake Supe- 
rior, is literally my backyard. | have 
painted it in all seasons, but | think late fall 
is best when the subdued colors are more 
exciting and the bare bones of the land- 
scape are exposed. 
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A CONVERSATION WITH 


BY CHARLES MOVALLI 


STEPHEN WW Wua ily 


N DEERFIELD, Massachusetts, fall is like 

something on a calendar. It’s too good to 
be true. But there it is. Stephen Maniatty 
lives off the picturesque main street, on a 
lot planted with flowers, evergreens, and sil- 
very birches. His wife, Helen, is the resident 
gardener. Maniatty’s studio is attached to the 
side of the house. Rustic outside, the inside is 
stained a rich green. Two huge windows dominate 
the north wall, stairs lead to an upstairs storeroom, 
and a fire burns in the fireplace. Behind the nearby 
sofa is a grand piano, covered with a paisley spread. 
Scattered among the pipecleaners and Oriental figu- 
rines are magazines, catalogs, scrapbooks, and 
awards. The back wall is filled with his landscapes 
and flower paintings, hung in two rows. 

Wearing a green shirt and matching corduroy 
pants, Maniatty moves brusquely about the room. 
He’s a comfortable-looking man and seems to enjoy 
the conversation as he puffs on his pipe and occa- 
sionally prods the logs on the hearth. After one espe- 
cially vigorous prodding, he walks to his studio easel 
and points to the palette. He explains that he always 
puts out the same colors, arranging them along three 
sides of the mixing area. Starting in the upper right- 
hand corner and moving counterclockwise, they are: 
Permalba white, lemon yellow, cadmium yellow me- 
dium, cadmium yellow deep, orange, cadmium red 


light, cadmium red deep, madder deep or rose mad- 


Charles Movalli is a contributing editor of American Artist. He 
has edited books for Watson-Guptill Publications. He paints and 
has a studio in Gloucester, Massachusetts. Movalli runs 
workshops in Gloucester and around the country. 


Above: Daisneyland # 1, 
1968, oil, 25 x 40. 
Collection Helen Allis 
Maniatty. The artist 
quickly painted this 
arrangement of daisies, 
buttercups, and Queen 
Anne’s Lace in his 
studio. The painting was 
awarded a gold medal in 
1968 by the Rockport 
Art Association. 


Right: This detail of 
Daisneyland #1 shows 
how Maniatty has 
captured a quick 
impression of the 
flowers, “inspired by the 
little faces of flowers in 
all their dancing charac- 
teristics. Some you see 
and some you think you 
see,’’ he says. 
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Top: The placement of the two Thalo col- 
ors on Maniatty’s palette can be seen. 


Above: This quick sketch is an example of 
how the artist begins to compose a sub- 
ject on canvas. 


Opposite page: March Meadow, 1962, oil, 
25 x 40. Collection Helen Allis Maniatty. 
Painted during an early spring morning in 
Old Deerfield, Massachusetts, this scene 
depicts the peaceful valley near the Po- 
cumtuck Mountain. 


der, ultramarine blue, cobalt blue, Thalo blue, Thalo 
green, viridian, Indian red, and burnt umber. Ma- 
niatty says that he “curses” the staining Thalo colors, 
but can’t do without them. “TI paint a lot of green,” 
he notes, “and Thalo green mixed with white and a 
touch of lemon yellow is wonderful for highlights—it 
really makes them sing.” The yellows also help mix 
a variety of greens, in Maniatty’s opinion “probably 
the hardest color in the world to handle.” His least 
used colors are umber, burnt sienna, and Indian red. 
As far as color mixing is concerned, he has no par- 
ticular formulas—‘‘just whatever I come up with. A 
lot of it happens accidently.” He looks at you sharp- 
ly: “You know: accidents in painting are the best 
things in the world. Once in awhile, for the fun of it, 
I throw on some pure cclor—just to see what it will 
do. If it works, I leave it. That makes for richer col- 
or—and more quality.” 

Maniatty’s medium is composed of nine parts tur- 
pentine, one part damar varnish, and a touch of 
stand oil. Too much stand oil makes the paint too 
slippery. “The medium is little more than a brush- 
washer,” he explains. “I use what’s left in the brush 
after I’ve wiped it with a rag. The paint has lots of 
oil in it, just as it comes out of the tube. On a cold 
day,” he adds, “I use less varnish and no stand oil. 
The predominance of turpentine keeps my paint 
loose and fluid.” 

For most of his career, Maniatty worked on a 
toned canvas. “I learned the method from the mural- 
ist Augustus Tack. When he did a portrait, for exam- 
ple, he’d first go over the canvas with viridian green 
so that the cools would come through on the face. I 
sometimes use colored grounds today, but I’m getting 
lazy in my old age. I take the easy way out and use 
plain canvas. I once had lots of them around in dif- 
ferent colors. Then I could choose the prepared can- 
vas that best fit the day’s subject.” 

Maniatty never draws on the canvas with char- 
coal. “I use the Rockport method,” he says. “I sketch 
in the composition with turpentine and a bit of blue 
or umber. I used blue when I was under the influ- 
ence of Frank Brangwyn. I was introduced to his 
work by Thurston Munson, a muralist who'd studied 
with him and whom I assisted while I was still in 
high school. Brangwyn, you know, was one of the 
most colorful painters who ever lived. He was a 
great designer and draftsman, and there was great 
fluidity to his work.” Maniatty pokes at his pipe. “I 
began to use umber when I started to work outdoors; 
it was easy to cover up.” 

He moves towards the fireplace, talking as he 
goes. “At the beginning,” he continues, ‘I’m not ex- 
actly sure how the composition is going to turn out. I 
change it as I paint.” He points at you with the stem 
of his pipe. “I tell students to write the word ‘squint’ 
on the back of their paint boxes. When you block in 
the picture, eliminate everything but what you see 
with your eyes half-closed. Look for the contrasts. 
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Stand on your head. Look between your legs. See 
the masses and start by laying in all the big dark 
shapes. The reflected lights come later. Don’t worry 
so much about the specific color. Think in terms of 
warm and cool: warm green, cool green; warm blue, 
cool blue. See what I mean? Don't get too heavy 
with the pigment at the beginning, either. Then load 
your lights at the end. And keep your color clean!” 

Maniatty develops the canvas as a unit. His darks 
go in as solid darks; if there’s a light within it—a tree 
trunk, for example—he uses a rag to wipe in the 
shape. After ten or 15 minutes, this block-in is tacky, 
and he can paint into it. At this stage, he feels, many 
students have trouble. “Paint scares them to death,” 
he says. ““They’re afraid to mix color and put it on 
the canvas. But you're dead when the paint controls 
you; you have to control it. It’s just a brush, just 
paint—it can’t bite! If you don’t try, you’re sunk. So 
have some fun. Better lots of failures than no begin- 
nings.”” Maniatty admits that this fear is natural, and 
that it becomes less marked with experience. “After 
you get over the problem of fighting your materials, 
you just sing a song. I know I have something when 
I feel I’ve sung my way through a painting without 
worrying about technique.” 

Maniatty grew up during the great days of outdoor 
painting, and he’s dedicated to the plein air tradi- 
tion. He’s been rained, hailed, and snowed on. All 
the paintings in his studio were done on-the-spot, 
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with the exception of the flower pieces, most of 
which were done indoors. “The shame of things to- 
day,” he says, “is that so many people are working 
in the studio—from slides. A slide is not what you 
see in nature. It’s just a snap of a button. When you 
paint outdoors for three or four hours, you experi- 
ence changes, see color, and feel the heat of the sun. 
You get that feeling into the warmth of your lights 
and the coolness of your shadows.” 

Maniatty clenches his fist to emphasize the point. 
“Light is always the most important thing in my 
work. I like the power of backlighting and the drama 
of light in the early morning and late afternoon. 
But,” he quickly adds, ‘‘there’s nothing wrong with 
noon light—or with the subtle light of an overcast 
day. Some painters have to have sunshine; they 
need big contrasts. Their pictures catch the eye and 
do well at shows; the judges can’t overlook them. 
Such artists are agitators in paint! But there’s poetry 
in nature, too; and the subtleties are often as impor- 
tant as the drama. I admire anyone who can tackle a 
gray day, a day with frost or humidity in the air— 
and get it! A painter like that has a bit of Words- 
worth in his or her soul.” 

Maniatty gestures towards the paintings on the 
wall. “So I try all of it. Sometimes I fail. I’ve come 
back empty-handed plenty of times! But that’s noth- 
ing to be ashamed of. If I mess up, okay; I take the 
canvas off the stretchers, throw it in the fireplace, 
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and hope I'll get it next time. I’ve burned as many 
as I've saved,” he says, shrugging his shoulders. 
“The important thing is that, if you see something 
and it hits you, you have to have guts enough to give 
it a try. Figure out what causes the effect. Then ex- 
aggerate it—give it a kick!” He pauses for a second. 
“Sometimes, you know, the Lord does the trick for 
you: things happen suddenly outdoors that are more 
dramatic than what you planned to paint. It’s as if 
He’s giving you a special opportunity to see the 
beauty of the subject. But you have to be there,” he 
adds, chuckling to himself, “ready to grab the effect!” 
Twisting in his chair, Maniatty looks out the tow- 
ering studio windows. “I love to do skies,” he con- 
tinues. “It must be the old Greek gods stirring with- 
in me, Zeus and Apollo. The sky gives me a reli- 
gious feeling. For all I know, maybe God is up 
there! The sky gives me a respect for the bigness of 
the universe and for the fact that everything that 
grows comes from nature. It’s my New England 
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birthright and a feeling I share, probably, with the 
primitive Indians.” 

Maniatty can be equally moved by a less specta- 
cular corner of the world: ‘““There’s a spot nearby— 
almost a swamp—that’s like home to me. I’ve 
painted it for 40 years, in every season. But every- 
time I go to it, I see something different. It’s hard to 
explain,” he says. “Something about it makes your 
heart quiver.” He chuckles quietly. “It’s like falling 
in love with a woman.” 

Maniatty takes a few more pokes at his pipe. 
“Greeks are very individual people,” he continues. 
“They never work for anybody else—if they can 
help it. They have their own businesses. I’m like 
that: I don’t want to do what everyone else is doing. 
A painter has to believe in him- or herself, be hon- 
est, and stick to his or her guns. The critics might 
make fun of you and call your work ‘old hat.’ I 
know the feeling. But I’ve done what I’ve had to do. 
My parents came from Greece, land of the classics,” 
he repeats. “I know a little about my heritage, and I 


think if Plato said something, it must be right.” He 
Continued on page 105 


Above, left: Wet Pasture, 1983, 25 x 34. 
Collection the artist. ‘This subject is one | 
see out of my studio window almost every 
spring, when the snows melt from the 
mountains and flood the farms,” says the 
artist. ‘The poor farmers fight to keep the 
animals fed.” 
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Don’t Fence Me In, 1972, oil, 25 x 36. Col- 
lection Helen Allis Maniatty. ‘“‘My wife is a 
garden nut,” says the artist. “She has cer- 
tainly inspired me in my flower painting 
because | am surrounded with gardens 
and house plants. | have tried to render 
these flowers in my way—not as soft, 
sweet things but alive with dimension.” 
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Photo: CBS News/Raeanne Rubenstein. 


As he travels around the world 

on assignment for television’s 
highest-rated program, 60 Minutes, 
Morley Safer takes along his 
watercolor supplies to record the 
people and places he discovers. 
A gallery display of his paintings 
has been mounted in connection. : 
with the “Art & Design in Action” 1980, es Sec er 
show in Detroit. - Collection the artist. 
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BY LORI SIMMONS ZELENKO 


USUALLY wind up painting 
the anonymous hotel rooms 
I am staying in,” says Mor- 
ley Safer, referring to his 
small watercolors. ‘In some 
ways, I think the hotels are 
as interesting to paint as the 
chambers of the Palace of 
Versailles. The people who pass 
through these rented rooms don't 
leave behind anything that gives them 
a warmth or personality. There is a 
sadness and a loneliness that intrigues 


Lori Simmons Zelenko is a New 


York-based writer who frequently writes 
on the arts for American Artist and other 
publications. 


me, and I try to capture that.” 

Most people take it for granted that 
all motel rooms are alike. ‘Indeed, I 
have had to pick up a phone and call 
the operator in the middle of the night 
to find out where I am, because there’s 
nothing to indicate where I might be!” 
Safer continues. “But like anything 
that seems the same, hotel rooms are 
really not the same. There are subtle 
differences, even though some of the 
differences may be in the most boring 
kind of motel decoration—the ceiling 
molding or the plastic trimmings. The 
rooms are anonymous until you move 
into them. Then, for the few hours you 
inhabit them, they lose their identity 
and take on yours.” Safer’s small 
watercolors of hotel interiors were the 
subject of his recent show at the Irving 


Feldman Galleries in Southfield, 
Michigan, which opened in late Octo- 
ber. 

In Safer’s spacious office at CBS, 
books practically tumble off their 
shelves, their subjects as practical and 
diverse as government reports on 
Vietnam and Anthony Hayden Guest’s 
topical murder mystery, Bad Dreams. 
Major broadcasting awards dot the 
bookcase behind Safer’s monumental 
wood desk—some won for his report- 
ing in Vietnam, where he opened the 
CBS Saigon bureau in 1965; others for 
outstanding segments during his 13 
seasons on 60 Minutes. Chief of the 
CBS News London Bureau (1967- 
1970), Safer covered British events, 
fighting in the Middle East, the Soviet 
invasion of Czechoslovakia, and the 

Continued on page 94 
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BY ANN GERACIMOS 


IF SHE had been given unlimited 
means for her show last month at 
the Kornblee Gallery in New York 
City, Patricia Tobacco Forrester 
would have had each of her three 
outsized landscape fantasy paint- 
ings mounted in Oriental fashion 
on folding screens. 

Her screens comprised roughly 
half the show. Entitled Rock Creek 
Park Fantasy, The Blue Pool, and 
The Yellow Pool, each is made up 
of six panels. The latter two are 
scenes of water lilies done in 
Washington’s Kenilworth Aquatic 
Gardens. All three are huge pan- 
oramas presenting contrasts be- 
tween glacial and tropical fairy- 
lands that take up entire walls. 

Forrester is a hardheaded mys- 
tic—tall, blond, and intense. She 
says she never set out deliberately 
to make Oriental references in her 
work; when she moved to Wash- 
ington, DC, two years ago and en- 
countered the Freer Collection, she 
realized how carefully plant and 
tree forms in Oriental art are por- 
trayed and with what clarity. They 
are ‘pushed beyond realism in a 
way that makes them more em- 
phatic,” she says. 

Forrester is the inheritor of a 
kind of East Coast tradition, out of 
Yale University and the New York 
art world, who went west to Cali- 
fornia to develop her own style, 
eventually choosing to live in 
Washington, DC, because she 
found it suited her. In the East, she 
feels she is closer to good museums 
and to art’s historical traditions. 
With galleries both in Washington 
and New York, she doesn’t worry 
about not being in any geographi- 
cal mainstream; she goes to New 
York once a month. She is inde- 
pendent, living off what she does, 
taking only occasional supplemen- 
tary teaching jobs on the side. Her 
“heroes” include the Flemish 
painters (especially Rogier van der 
Weyden), Charles Demuth, and 
Matisse. 

Her works are like landscapes 


Ann Geracimos is a free-lance writer 
living in Washington, DC, who has 
written for such magazines as Art in 
America and New York. 
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under a microscope—sensuous, 
thriving images of trees, plants, 
and flowers in gorgeously imposing 
colors and forms. She paints from 
life; she never uses photographs. 
Her paintings have always re- 
flected her appreciation of what 
she calls the “very painterly art- 
ists,’ such as de Kooning and Die- 
benkorn, in whose works the 
brushstrokes are part of the paint- 
ing. Paint builds volume. “I now 
prefer when paint lies and settles 
in ways that suggest or make form. 
Manet did that. When he painted 
faces, he didn’t do them by layers 
but, rather, directly, with a fresh- 
ness of paint.” 

Regarding her future direction, 
she says she wants a more peculiar 
atmosphere to result from the way 
she examines and juxtaposes 
forms. Further, she would like the 
divisions of her multiple-paneled 
paintings to assume a more em- 
phatic role in the iconography. 
Three or four years ago, she impul- 
sively painted a magnolia blossom 
on a tree for the sake of its contrast 
with the stark tree trunk. “I like 
contrasts: winter branches with 
something fragile on them,” she 
says. A vermilion tropical blossom 


Nympheas and 
One Victoria Regia 
(two panels) , 1982, watercolor, 40 x 52. 
Courtesy Hospital Corporation 
of.America, Nashville, Tennessee. 
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in a wintry Rock Creek Park scene, 
for example, provides an element of 
surprise, a flower coming into the pic- 
ture plane from an unexpected place. 

Her landscapes are personal fanta- 
sies, quite different from the images 
with which other realist artists such 
as Philip Pearlstein are identified. 
Like the works of Joseph Raffael, with 
whom she is superficially compared, 
her images are more romantic and 
concerned with the conventionally 
beautiful. 

Her screen, or panel, system devel- 
oped out of necessity, since she found 
it difficult to handle paper larger than 
d’Arches Double Elephant paper out- 
of-doors without giving up control to 
the elements. Occasionally, she has 
lost control to the human element, 
such as when a group of young toughs 
pushed her into a lily pond. Her 
painting, however, escaped harm. 

Born into a Hatfield, Massachu- 
setts, farm family (Tobacco was the 
family name, evolving from Tobacin- 
ski, her Polish grandfather’s surname), 
she received a scholarship to Smith 
College, graduating with a BA, Phi 
Beta Kappa, in 1962. Her mentor 
there was Leonard Baskin, a demand- 
ing teacher: “I was derivative, doing 
screaming angels, for the time I was 
there,” she reflects. She won early 
recognition in college shows. Smith 
College awarded her a first-year 
scholarship at Yale University, where 


she was introduced to some of the 
forerunners of the current realist 
movement: Neil Welliver, Philip 
Pearlstein, and Alex Katz. 

The summer before her graduation 
from Smith, she attended Yale’s Sum- 
mer School of Music and Art in Nor- 
folk, Connecticut, and was exposed 
for the first time to such promising 
and ambitious students as Chuck 
Close and Brice Marden. ‘Yale was 
good for me,” she says in retrospect. 
“I was naive about the contemporary 
art world, despite the A’s I got in art 
history. I began doing representation- 
al paintings from life then. I was ear- 
nest and awkward, but determined to 
learn my own way.” Katz, Pearlstein, 
and Welliver encouraged her strug- 
gles in an environment where ab- 
stractionism (both expressive and 
minimal) was the cliché of the mo- 
ment. 

“I learned to be tough and honest 
and unafraid. But most of us at Yale 
had a sense almost of being chosen. 
With so many New York artists com- 
ing through, we felt that if we could 
succeed there, ultimately we could do 
anything,” she says. 

Her watershed time, she feels, was 
her show at the M. H. de Young Me- 
morial Museum in San Francisco in 
1977, where she had gone with her 
first husband, an architect, to live 
after she finished at Yale. Between 
1967 (when she won a Guggenheim 
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The Blue Pool 
(six panels) , 1983, watercolor, 40 x 180. 
Courtesy Kornblee Gallery, 
New York, New York. 


Foundation Fellowship in printmak- 
ing with Baskin’s help) and 1982 
(when she moved to Washington, DC), 
she held residencies at Yaddo, Hand 
Hollow, and the MacDowell Colony 
retreats. , 

She drew from her youngest days, 
using characters in books for models: 
“They were my world, my friends, 
those drawings.” Her parents neither 
encouraged nor discouraged her. 
“They wanted me to have a ‘safe’ life. 
I was good in math and it was as- 
sumed I would become a math teach- 


_ er, but I knew Smith had a good art 


department as well,” she says. She 
left New England ‘“‘to experience the 
world; there was a lot going on I 
didn’t know about.” 

The Guggenheim gave her $3,600 to 
live on, and Golden Gate Park be- 
came her studio. But 14 years later, 
the East lured her back. She felt 
“more connected here. I always felt 
the West Coast attitude was con- 
cerned primarily with whimsy or sa- 
tire. I never quite fit in there. My im- 
agery was too straight for San Fran- 
cisco tastes. I really didn’t become 
successful financially until I showed 
for the first time in New York, in 
1975.” Another important connection 
was the late Gene Baro, then acting 
curator of prints at the Brooklyn Mu- 
seum, who sent her to the Washington 
dealer Barbara Fendrick. 

Recognizing that she needed to be 


around people, she chose active 
Washington as her home, relying on 
its many parks and gardens to provide 
her with landscape subject matter in 
an urban environment. She is widely 
represented in collections and shows 
across the country and has taught in 
California, Iowa, Ohio, and Illinois 
(Chicago). She was a guest artist in a 
Florida gallery last year and will be a 
working resident in Hawaii this Janu- 
ary in conjunction with an exhibition 
at the Contemporary Arts Center in 
Honolulu. She has traveled around 
the world, including South America 
and Asia. She travels wherever her 
impulse tells her to go—primarily to 
the tropics, places abundant with ex- 
otic flowers and trees. 

In Washington, she haunts parks 
and greenhouses, the latter particular- 
ly in the winter. Her goal in good 
weather is to be out by 9:30 a.m. and 
to work for seven or eight hours. 
Wind is a problem, and while light is 
also, it becomes many times the sub- 
ject of the painting and therefore 
presents a fascinating problem. 

“There are two parts to making a 


‘painting,’ she says. “The intuitive, 


impulsive part; and then the standing 
back, evaluating part—finding the 
sense of what is going on. Teaching 
helped me with that.” She paints 
standing before a sheet of paper, 25” 
x 40”, pinned to a slightly raised easel 
with a plastic bag covering the bottom 
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Hand Hollow: 

Path Between Birches 
(four panels), 1980, 
watercolor, 52 x 80. 

Collection Richard Ekstract. 


fi 


half. A kitchen plate holds colors and 
a large container of water sits on the 
covered edge. She uses a sable brush. 

She used to paint only what she 
saw; now she often superimposes in- 
teresting objects on top of others—a 
leaf, a branch, or a flower, such as an 
orchid that is a natural parasite in Sa- 
rasota on top of a winter tree in 
Washington. ‘I get abstract ideas 
while I work,” she notes. “Sometimes 
what I want exists in my mind before 
I ‘find’ it with the brush.” 

“The medium takes over,” she once 
said in a television interview done in 
Florida. “‘I like the risks that occur 
when I can’t always plan. Accidents 
impose themselves on the work. Wa- 
tercolor behaves organically, like the 
form.” Joining sheets together helps 
her to attain a larger scale and 
heighten colors. 

She makes pencil marks only to 
note edges of corresponding forms on 
neighboring sheets. A 40”-x-50” paint- 
ing takes 30-40 hours, including 
touch-up time back in her apartment. 
Standing in a Washington park on a 
cold, lackluster day, she faces the sun 
with the tree trunk, her model, slight- 
ly over her left shoulder. 

She works from the top down, the 


ES 


Wf 


opposite of how things grow. She tries 
to paint each area with sufficient in- 
tensity and richness of color so that 
successive glazings are unnecessary, 
feeling that additional coats of color 
would diffuse the immediacy of the 
brushwork. Some days, the high hu- 
midity forces an early retreat. The pa- 
per becomes too sodden and colors 
run together into indistinctness. 

The surfaces in her apartment are 
covered with cherished objects, set 
like pieces at an exhibition. Her own 
unfinished work hangs among them. 
(Most are multiple-paneled, since 
only occasionally does she do a sin- 
gle-sheet painting.) 

‘Her combined studio-apartment 
mirrors her life and style: it is spa- 
cious and harmonious, decorative and 
deliberate, a striking amalgam of the 
practical and the serious. Friend and 
sculptor Joan Danziger says, “Her 
taste is very good. She likes things 
that are solid and have a lot of depth. 
She is much more sophisticated than 
a lot of other artists in Washington; 
she has been treated generously and 
can be generous to others in turn. She 
is her own person, a watercolorist of 
flowers and trees, and it is hard to be 
that so consistently.” e 
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Attention all artists applications are now being accepted for the 


United States 
National Fine Arts Competition 


& International Exhibition 


If you are an artist residing in the United States, 
you are invited to enter this very important 
competition. All media representing the Fine 
Arts are eligible. Entry will be by 35mm slides 
of your original art work. All initial entries will 
be judged by a panel of professional Artists. 
Win Any of Several Prizes Totaling 

Over $8,000.00. ..Including One of 
Three Grand Prizes: A TRIP TO EUROPE! 


200 National Exhibit Winners! 
The 200 artists who are selected from initial 
entries will be invited to exhibit at the state 
capitol in Tallahassee, Florida April, 1984. 
These artists will be honored at a special 
reception hosted by Florida Secretary of State, 
George Firestone, to be held at the Exhibition 
Gallery on the 22nd floor of the Florida State 
Capitol Building. Each of the 200 winners will 
receive a Letter of Certification issued by the 
Secretary of State on behalf of the State of 
Florida, documenting the honor of selection. 
Works of 20 Finalists will tour Europe! 
From the 200 winners, our panel of European 
jurists will select the works of 20 artists for the 
European tour. The names of these winners 
will appear on an internationally distributed 
commemorative poster. Galleries and 
exhibition schedules have already been 
confirmed in such art capitals as Paris, France; 
Rome, Italy; Munich, Germany. 
Top Winners receive cash awards too! 
®@ Three 3rd Place Winners receive $200.00. 
@ Three 2nd Place Winners receive $500.00. 
And the Grand Prizes: Trips to Europe! 
3 Top Winners will be selected to co-host the 
exhibits in Paris, Rome, and Munich. All air 
travel expenses will be paid with open-ended 
return tickets. 

ENTER NOW! To receive an official entry 
blank and brochure, send a post card with your 
name and address to: 


UNITED STATES 
NATIONAL FINE ARTS COMPETITION 
& INTERNATIONAL EXHIBITION 
P.O. Box 631 
Tallahassee, FL 32302 


Ei a a a ee a Se a ee ee 


FLORIDA DEPARTMENT OF STATE 


George Firestone 
Secretary of State 


Dear Artist: 


As Florida's Secretary of State and Chief Cultural Officer, 
I would like to extend to you an invitation to take part in an 
exhibition which will occur in 1984 at the Capitol. The 
exhibition will take place during the legislative session, and is 
part of a competition to choose artists, both professionals and 
students, for participation in an international tour. 


The exhibition will be displayed on the twenty-second floor 
of the Capitol, the location of exhibits of many renowned works of 
art. The exhibit will be utilized to assist in the choice of 
those artists whose works will be used as part of an international 
cultural exchange. 


Should you choose to take part in the exhibit, I will look 


forward to meeting you and providing assistance to The. United 
States Fine Arts Competition and International Exhibition. 


Si ely, 
te 
ecretArp of 


FLORIDA-State of the Arts 
The Capitol Tallahassee, Florida 32301 (904) 488-3680 


This Competition is sponsored by Cultural Promotion, Inc., Sue Mecanick, Executive Director with the 
endorsement of George Firestone, Secretary of State and Chief Cultural Officer of the State of Florida. 


, 


¥ 
nt, 


Mae wi Mew Me 


It’s Falff 50 tuna new leaf... 


Step into the 
Masters’ studios! 


PAINTING METHODS OF THE 


IMPRESSIONISTS Completely revised 


edition by Bernard Dunstan, R.A. 

The classic volume now available in full col- 
or! Study the brilliant accomplishments of 16 
masters of pre- to post-Ilmpressionism: Con- 
stable Turner, Monet, Renoir, Degas, Cassatt, 
Whistler, Seurat, Cezanne, Bonnard, and 
others, You'll enjoy the rich survey of 19th cen- 
tury painting techniques, the historical analysis 
of Impressionism, and the fascinating quotes 
from the writings of the artists themselves and 
their contemporaries. 176 color reproductions 
and closeup details reveal the diversity of the 
techniques used; compositional studies, color 
plan diagrams, and value and light source sket- 
ches explain the masters’ secrets and help 
enrich your skills! 

160 pp. 8% « 11. 176 color plates. 16 B&W il- 
lus. Bibl. index. 8230-3711-8. $27.50 


REALISTS AT WORK vy dohn Arthur 


Ten contemporary masters of realism talk to 
you about their art and show you how they 
work! Enjoy rare, in-depth interviews with Jack 
Beal, Chuck Close, Janet Fish, Wayne 
Thiebaud, James Valerio, and others. You'll 
discover their unique philosophies and working 
methods and watch each of these virtuosos 
give a start-to-finish demonstration of their 
painting process. Over 150 illustrations (120 in 
color) reveal an incredible diversity of approach 
and subject matter: you'll find everything from 
oils to graphic drawings to etchings of subjects 
like ice cream sundaes, flowers, colored glass, 
and nudes. It’s an extremely fascinating and in- 
formative view of the current realist art world 
that artists will treasure! 4 
160 pp. 8% x 11. 120 color plates. 50 B&W il- 
lus. 8230-4510-2. $27.50 


HOW I MAKE A PICTURE, 
Norman Rockwell 


The amazing Norman Rockwell tells the 
story—in his own words and pictures—behind 
the creation of his famous and beloved paint- 
ings. You'll step into his studio, meet real-life 
versions of his unforgettable characters, and 
watch him direct his “‘actors”’ to produce the 
perfect expression or pose. And you'll see how 
he conceived his ideas for such well-known 
paintings as ‘‘The First Day of School’’—from 
the earliest doodle through the more elaborate 
drawings to the final immortal painting. This 
book is the great illustrator’s ultimate self por- 
trait—every page glows with Rockwell's incom- 
parable enthusiasm, humor, creativity and af- 
fection for American life. Nothing will inspire 
and delight you more! 

176 pp. 10 x 13. 54 color plates. Over 400 B&W 
illus. Index. 8230-2384-2. $9.95 (paper) 


HOW TO PAINT LIKE THE OLD 
MASTERS vy doseph Sheppard 


ee ie De he) Scie othe 


17th century) and includes f 
working 


tions show you how to create, step-by-step, 
technically similar paintings—without sacrific- 
ing ee oe style. A must for every 


14a pp ose "80 full color pp. Bibl Index. 
2671-X. $14.95 (paper) 


Oil painters, learn all 
the essentials! 


CREATIVE COLOR FOR THE OIL 


PAINTER New, revised edition 
by Wendon Blake 

A completely re-illustrated version of this 
best-seller—contains 128 dazzling color plates 
of masterpieces from the National Museum of 
American Art! You'll take color lessons from 
the masters—discovering tht enlarged 
details how experts like Homer, Cassatt, 
Sargent, and Whistler used color so magically 
in their work. But more than just a picture book, 
it's also the most comprehensive and practical 
working manual on color ever published. You'll 
review every color basic, learn to apply color in 
every conceivable way with both brushes and 
knives, and discover secrets for rendering the 
true colors of trees, skies, clouds, water, 
shadows, sunsets, faces and figures. Learn all 
the skills and insider's tricks for applying color 
with expressiveness, originality and sensitivity. 
Pa t miss it! 

8% X11. 128 color plates. 20 B&W il- 

ie ib. Sider 8230-1036-8. $23.50 


COLOR THEORY FOR OIL COLORS 
OR ACRYLICS 

COLOR MIXING SYSTEM FOR OIL 
COLORS wy Michael Wilcox 


A revolutionary approach to color for 
US Se 9 ven jain doing! Ui you 


creating your own color wheel and completing 


the many other color exercises 
printed in the book you ll see how famous 
artists have used color in their work. In Co/or 


Mixing ll experiment and create over 600 
colors ae an easy 50-50 mix of 20 standard 
pigments—and you'll complete an extensive 
SOG eer a ee eae 
devel were doing it on ; 
Soe need for Oil Colors or Kewice 

64 pp. ge Aa Charis ane iauioNe 


8230-0756-1. $9.95 (paper) 

Color Mixing for Oil Colors 

22 pp. 1134 x 8%. Charts and Diagrams. 
§90.0745-6 $9.95 95 (paper) 


Gain ideas 
- skills 


new books: 
fro 


BRUSHWORK FOR THE OIL 


PAINTER New revised edition oy Emile 
Gruppe, edited by Charles Movalli 

“The first and only book devoted to a full ex- 
position of this important part of the painter's 
craft, it is wel worth careful study. '"—American 
Artist Develo your command of brush stroke 
techniques anc infuse your paintings ae style 
and vitality! 1 this full-color edition, 
discover all t:\e wonderful effects dif Ee 
kinds of strokes can accomplish and you'll 
learn to express such diverse qualities as the 
angular rhythm of rocks and the delicate 
wispiness of clouds. Essential reading for every 
oilpainter! — 
144 pp. 8% «11. 150 color plates. 20 B&W il- 

bl. Index. 8230-0526-7. $23.50 


Ol, PINTING TECHNIQUES kn 
ME Lee acham im on aeeto 


make your paintings glow with life. Charles 
71 id 
Field, Foster Gadde, Wendin Wendon Blake, Jane Cor- 


144 pp. 8% x 10%. 200 color plates. Bibl. Index. 
8230-3261-2. $14.95 (paper) 


Watson-( 
Explore the richness 


of watercolor! 
JOY OF WATERCOLOR vy David Millard 


A really special course in watercolor— show- 
ing you how to use your own sketchbook as a 
portable ‘‘laboratory”’ for all kinds of exciting 
experimentation! Author Millard's outstanding 
ability to communicate the most subtle con- 
cepts and inspire you to try things you've never 
done before will thrill every inner and in- 
spire the accomplished artist. You'll work in 
your sketchbook as you ere senate with 

simple lines, then adding tone in different 
washes until, before you know it, you have a 
finished painting! You'll also learn about basic 
and imaginative uses of color, composition and 
other painting essentials. Many beautiful color 
examples throughout. Definitely not to be 
missed! 
144 pp. 8% x 11. 175 color illus. 55 B&W illus. 
Bibl. Index. List of Artists. 8230-5680-5. $23.50 


WATERCOLOR PAINTING 
TECHNIQUES cited by Wendon Blake 


Let the very best watercolor artists/ instruc- 
tors show you how to develop your skills—learn 
their special secrets and unique ways of work- 
Meee a ecco GolaEe 
project tot you ep, igs 
they do best. Zoltan Szabo shows you how to 
make nature’s loveliest details come alive; 
Charles Reid teaches you to capture the fresh, 
vibrant colors of flowers; E. John Robinson 
brings the power and atmosphere of the sea 
shore right to your paper. There's full, lavish 
color throughout and easy-to-follow instructions 
on everything from basic paint handling to stun- 
ning special effects. You'll get top-quality in- 
struction from top-notch artists in one conven- 
ient volume—a real bargain! 

144 pp. 814 x 10%. 200 color plates. Bibl. Index. 
8230-5669-4. $14.95 (paper) 


COLOR THEORY FOR WATERCOLORS 
COLOR MIXING SYSTEM FOR 
WATERCOLORS 1, Michael Wilcox 


Here's your chance to learn a// about 
color—using your own paints right in these 
special books! With Wilcox’s innovative system 

‘ll directly explore the workings of color by 

illing in the eee pre-printed exercises. 
In Color Theory you'll discover the nature of 
color, create your own exact color wheel and 
many other examples of color interaction, and 
find out how famous artists used color theory 
so effectively in their work. In Color Mixing 
yon ‘tl experiment and create over 600 colors 
om a 50-50 mix of just 20 standard 

nts—and you'll complete an extensive 
o lor reference chart that would otherwise re- 
auire years to develop. A brilliant and effective 
istics of color ‘self-help’ for artists! 

Color Theory for Watercolors 
64 pp. 1134 x 8%. Charts and Diagrams. 
8230-0757. X. $9.95 (paper) 


Color Mixing System for Watercolors 
22 11% x 8%. Charts and Diagrams. 
8240-07 746-4. $9.95 (paper) 


Enjoy Siecial subjects 


by Graeme Sims 

Draw and paint your favorite animals like an 
expert! Let one of Britain’s best-known wildlife 
artists show you how to work from a live model 
or a photograph and how to capture that all- 
important ingredient, character. Covers basic 
equipment and skills, and includes 10 easy-to- 
follow, step-by-step watercolor demonstrations 
(watch a mandrill, water buffalo, ti and 
peacock appear before your eyes!) and an 
amazing Galles section of complete paintings 
pose your pet or take a trip to 


favorite Sbjct for adults and children! 
144 pp. 8% x 11. 123 color plates. 35 B&W 
illus. Index. 8230-3556-5, $23.50 


RENDERING WITH MARKERS, 
Ronald B. Kemnitzer 

Master a// the exciting and important new. 
marker techniques currently used in commer- 
cial art fields—or have fun expressing your 
creative ideas with a new medium!-You'll follow 
color-filled demonstrations of each 
blending, editing, and special effect technique 
and learn to render objects as diverse and 
challenging as glass and vegetation. Includes a 
fascinating Lees of finished pieces by famous 
designers. This is the book to set you apart 
from the novice—don't miss it! 
144 pp. 8% x 11. 150 color plates. 50 B&W 
illus. Index. 8230-4533-1. $22.50. 


ORIENTAL WATERCOLOR 
TECHNIQUES vy Frederick Wong 


Enrich your painting by learning to use the 
special brushes, papers, washes and strokes 
perfected by the Far Eastern masters. You'll be 
able to create stunning effects rarely 
achievable with traditional Western techniques 
and tools! Separate chapters cover each tool 
and technique; then you'll learn how to put 


them to work Paina trees, plants, sky, water, 
weather, nd bridges. You'll also 
learn the time-tested Oriental methods of 
mounting and framing. Contains precise il- 
lustrations of all tools and equipment, closeup 
details of painti 

ae 8% X11. 38 color plates. 150 B&W 
illus. Bibl. Index. 8230-3391-0. $14.95 (paper) 


by Charles Reid 

A complete course in painting and ‘‘seeing”’ 
the world as a great artist does! Far beyond the 
normal instructions-—the book teaches you 
how to “‘see’’ and compose the scene you 
desire, then shows you how to create original, 
impressive paintings the way you want them to 
be. Exciting practice assignments teach you to 
control your technique and sharpen your 
“crative eye''—and numerous examples of 
successful and problem paintings let you see, 
Ts nen. how to apply these ideas to your own 
work. 


144 pp. 8% x 11. 120 color pages. 43 B&W 
illus. Bibl. Index. 8230-3878-5 $23.50 


DYNAMIC STILL LIFES IN WATER- 


COLOR Sondra Freckelton's Approach to 
Color, Composition, and Control of the 
Medium by M. Stephen Doherty 

Let a masterful artist teach you her secrets 
for creating unique, vivid watercolors! You'll 
meet this extraordinary artist and see, step-by- 
step, how she develops her own brilliant com- 
positions, how she works with students at dif- 
ferent levels of experience, and how she helps 
them—and you—solve a variety of painting 
problems involving subject, composition, light 
ing, drawing, three-dimensionality, laying 
smooth washes, and much more. A must for 
every watercolorist who wants to put magic in 
their work! 
144 pp. 8% x 11. 112 color pages. 50 B&W 
illus. Index. 8230-1583-1. $23. 


PAINTING WATERCOLORS FROM 
PHOTOGRAPHS oy Georg Shook anc 
Gary Witt 


A successful watercolorist shows you how to 
use photography as a creative tool. You'll Jearn 
to use the camera as a modern day “‘sketch- 
book’ to record ideas and impressions too 
fleeting or difficult to draw on the spot. Find out 
how to rearrange your favorite photos to make 
more dynamic compositions, transfer them to 
your paper, eliminate or change unwanted de- 
tails, or combine several different photos into a 
single painting—all to create expressive paint- 
ings that communicate your special point of 
view. Lots of inspirational ideas and helpful tips 
for every artist! 

144 pp. 8% x 11. 216 color pais, 538 B&W 
illus. Index. 8230-3873-4. $22. 
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Please send me the book(s) | have indicated 
below for 15 days free examination. If not 
delighted | may return the book(s) within 15 
days for credit or refund. 


Book. e 

Bk. No. __ Qty. Price 
Book. 

Bk. No. Qty. Price 
Bk. No. Qty. Price 
Book. 

Bk. No. _Qty.___ Price 


Please add $1.50 postage & handling to all orders. 

© Enclosed is my check or money order in the 

amount of $. (please include 
proper sales tax in the states of NY, OH, MA, 

CANIN, NJ & VA. Publisher pays postage on ail 

prepaid orders.) 


O Bill me. 
Charge my credit card: 
1 American Express (1 Visa 1) Mastercard 


Card No. 


Card Expires 


Signature 


Name 
Address 


City. 


State 2 eee 415) 


Note: Orders of $50 or more must be prepaid. 


Poe 


Lakewood, NJ08701 
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ART MATERIALS 
IMPORT 


SPECIALIZING IN 
JAPANESE HANDMADE PAPER... 
for printing, painting, collage, 
restoration, bookbinding and craft. 
PAPER SAMPLES ......... $15.00 
A bound book, 6%” x 3’’ with 150 sheets 
and a supplementa! swatch, 5” x 3” with 

50 sheets of: 
—Masa, Hosho, Torinoko 
—Homespun (Kizuki) 
—Solid color group —Metallic 
—Textured (with fiber) —Gossamer group 


CATALOG...............200008 seeteeeeee 1.50 
—Oriental art supplies 
—Fabric dyes and equipment 

714 N. Wabash, Chicago, ||. 60611 - Dept. B. 


—Designed (paper on paper) 
—Stencil designed 


MATS & 


FRAMES 


Buy Direct 
at 
Wholesale — 
Prices! 


@ CONSERVATION MATS IN 16 SIZES (Acid Free) 
White in single & double; reversible duo-color double 


e 5-IN-1 REDI-MATS IN OVER 30 SIZES 
© LIGHTWEIGHT PRESENTATION REDI-MATS IN PADS 


e nielsen METAL FRAME SECTIONS 
e@ MUSEUM DOUBLE MATS (Acid Free) 
@ ALL-MEDIA ART BOARDS (Acid Free) 


For watercolor, acrylic, oil, pen & ink, markers, pastels 


Send for free catalog and mat samples. 
YOU GET MORE FROM THE FACTORY STORE. 


Grand Ave., 


Baldwin, N.Y. 11510 (516) 546-5151 


DICKERSON . 


COMBINATION PRESS 


LITHOGRAPHS 


INTAGLIO STONE 
OR RELIEF OR METAL 


NEW OPTIONS, SAFETY 
AND CONVENIENCE FEATURES 


manual or electric 


NEW SOURCE BY THE ORIGINATOR 
OF COMBINATION PRESSES: 


Edward Ted Dickerson 
DICKERSON PRESS COMPANY 


P.O. Box 8 S. Haven, MI 49090 


Dealer in new, used and custom Dickerson presses. 


Bulletin Board 


Listings are $15 per issue for announcements made by 
sponsors of competitive or sales shows (profit or non- 
profit) that are open to the public on a regional, national 
(*), or international (kx) basis. These listings must be 
paid for in advance. All notices must reach Fredy Kaplan, 
American Artist, 1515 Broadway, New York, N.Y. 10036 
(phone: [212] 764-7300), at least three and a half 
months before exhibitors’ entry cards are due. 


Copy deadlines: 


Jan. due Oct. 15 
Feb. due Nov. 15 
Mar. due Dec. 15 
Apr. due Jan. 15 


May due Feb. 15 
June due Mar. 15 
July due Apr. 15 
Aug. due May 15 


Sept. due June 15 
Oct. due July 15 

Nov. due Aug. 15 
Dec. due Sept. 15 


Where SASE appears in listings, send a self-addressed 
stamped envelope. 


CALIFORNIA, AUBURN. Placer Art League’s ‘Gold Coun- 
try 83.’ Nov. 9-19, daily 10-4. Open to artists. Media: oil, 
acryl., wclr., pastel, graph., weav., sculp., & pott. Juried 
by slides (3). Noted jurors. Awards. Fee: $5 per slide. 
Hand deliv. work Nov. 5, 9-2. Encl. SASE. Write: Gallery 
One, 291 Auburn-Folsom Rd., Auburn, CA 95603 Or 916 
823-3646. 


CALIFORNIA, BLYTHE. 3rd Ann. Palo Verde Historical 
Museum Benefit Art Show & Sale. Jan. 27-29, 1984 at 
Colorado River Country Fairgrounds, Olive Lake Blvd. 
Media: all. Demonstrations, live entertainment, silent auc- 
tions, & alot of fun. Write: Colorado River Arts Associa- 
tion, P.O. Box 654, Blythe, CA 92225. 


* CALIFORNIA, RIVERSIDE. Watercolor West Ann. Juried 
Exh. XVI. Mar. 30-May 5, 1984 at Riverside Art Center. 
Open to all transparent welr artists in the USA. Media: 
transp. welr only. Cash & purch. awards. Fee: $12 up to 3 
slides. Commission: 33'/2%. Entry cards/slides due Jan. 
21. For brochure, write: D.S. Cook, 1251 E. Lugonia, 
Sp.11, Redlands, CA 92373 or 714 793-5445. 


*FLORIDA, BOYNTON BEACH. Boynton’s 10th Ann. 
G.A.L.A. (Great American Love Affair). Mar. 2,3, & 4 at 
Boynton Beach Civic Center. Open to all artists and crafts- 
men. Media: all fine arts & crafts, no mac., knit., croch., 
decop., imports, or works cast in commercial molds. 
Juried by 3 slides (one must be of booth set up) . $3,000 in 
cash awards, plus purch. awards. Fee: $45 for each 12’ x 
8’ space. Commission: none. Slides & fee due Feb. 15. 
Write: Boynton’s G.A.L.A., Attn: Eleanor Krusell, P.O. Box 
232, Boynton Beach, FL 33425 or 305 734-8120. 


FLORIDA, CORAL GABLES. 21st Ann. Coral Gables Art 
Show on Miracle Mile. Jan. 27-29, 1984. Media: welr., oil, 
acryl., mixed, sculp., graph., & photog. Juried by slides. 
Cash awards and ribbons (a limited # of craft exh. will be 
accepted, no awards in that category). Fee: $75. For 
application, write: Coral Gables Chamber of Commerce, 
50 Aragon Ave., Coral Gables, FL 33134 or 305 446- 
1657. 


#* FLORIDA, GAINESVILLE. Santa Fe Community College 
Springs Arts Festival. Apr. 7-8, 1984 at Sidewalk Festival, 
Downtown Gainesville. Open to all artists and craftsmen. 
Media: all. Juried by slides. $7,000 in cash & purch. 
awards. Fee: $5 applic. fee/$40 space. Commission: 
none. Entry cards/slides due Jan. 27, 1984. Write: Lona 
Stein, Spring Arts Festival, P.O. Box 1530, Gainesville, FL 
32602 or 904 377-5161. 


* FLORIDA, KEY WEST. Key West Art Center, Inc., Old 
Island Days Art Festival. Feb. 25 & 26, 1984 at Mallory 
SQ. Open to all US artists. Media: all orig. welr., oil, acryl., 
pntg., hard sculp., photog., & mixed (no crafts). Juried 
by slides. Cash & purch. awards, ribbons. Fee: $50. Com- 
mission: none. Entry cards/slides w/application due, Jan. 
10. Write: Florence Recher, Dir. P.O. Box 2145, Key West, 
FL 33045-1245 or 305 294-0431/1241. 


*&x*x FLORIDA, MIAMI BEACH. Miami Beach 10th Ann. Out- 
door Festival of the Arts. Feb. 11 & 12, 1984, outside 
Miami Beach Convention Center. Open to all artists. 
Media: all orig. work only. Juried by 3 slides. Cash & 
purch. awards, ribbons. Fee: $125 (refund to artists not 
accepted). Commission: none. Entry cards/slides/fee 
due Dec. 1, 1983. For application, write: Miami Beach Fine 
Arts Board, P.O. Bin ‘‘O’’, Miami Beach, FL 33119 or 305 
673-7733. 


FLORIDA, STUART. 6th Ann. Festival of the Arts. Feb. 
11-12 at Indian River Plantation. Original work only. 
$3,000 in cash awards. Fee: $40. Closing date: Jan. 15, 
FIRM. Encl. SASE. Write: Ruth Bowman, 3608 NE Jean- 
nette Dr., Jensen Beach, FL 33457. 


FLORIDA, TEQUESTA. 20th Ann. Lighthouse Gallery Arts 
and Crafts Festival. Nov. 20 at Gallery Square North. 
Media: oils, acryl., watermedia, graph., sculp., photog., 
creative crafts. Juried by slides and/or photos. $600 in 
awards. Fee: $30. Deadline: Nov. 11. Encl. SASE. Write: 
Lighthouse Gallery, Inc., E. Faye Schrecengost, P.O. Box 
3814, Tequesta, FL 33458. 


*&*GEORGIA, ATLANTA. Atlanta Playhouse Theatre & 
GA Tech Student Center Gallery 11th Internat’| Dogwood 
Festival Art Show. Mar. 28-Apr. 25, 1984. Open to all art- 
ists. Media: pntgs., dwngs., prints, collages, photog,, text., 
sculp. (orig. art only). Juried by slides. Purch. awards, 
ribbons, prizes. Fee: $10.50. Commission: none. Entry 
cards/slides due Feb. 23, 1984. Encl. SASE. Write: Sloan 
Borochoff, Artistic Director, 3450 Old Plantation Rd., 
Atlanta, GA 30327 or 404 355-7822. 


%*&* GEORGIA, ATLANTA. Internat’! Small Fine Art Exch., 
1984. Jan. 14-Feb. 1. Open to all artists 18 years or older. 
Media: oils, welr., arcyl., prints, dwngs., mixed; up to 16 x 
20 inch format. Variety of categories. Cash & merit 
awards. Juried by slides; judged for awards. Fee: $10 for 
one entry, $12 for two. Entry cards/fee/slides due Dec. 1. 
Write: Phoenix Art, 3108 Roswell Rd., N.W., Atlanta, GA 
30305 or 404 266-ARTS. 


%* LOUISIANA, BATON ROUGE. FestForAll '84. May 26-27, 
1984 at North Blvd. Open to all artists in the USA. Media: 
all. Juried by 6 slides. Cash & purch. awards, ribbons. 
Fee: $5 preview; $70 entry. Commission: none. Applica- 
tion/slides due Feb. 24, work due during festival. Write: 
Arts and Humanities Council of Greater Baton Rouge, 427 
Laurel St., Baton Rouge, LA 70801 or 504 344-8558. 


%&k*LOUISIANA, NEW ORLEANS. Louisiana Watercolor 
Soc. 14th Ann. Internat’! Exh. Mar. 24, 1984 at Internat’l 
Trade Mart B1, 2 Canal St. Open to all artists. Media: 
watercolor. Juried by slides. Cash & purch. awards, rib- 
bons. Fee: $7 per slide (limit 3). Commission: none. Entry 
cards/slides due Jan. 2, 1984. Write: Jewell Carrera, 162 
Belle Terre Bivd., Covington, LA 70433, or 504 892-3648. 


¥* LOUISIANA, NEW ORLEANS. New Orleans Art Assoc. 
Nat’! 1984. May 20-Jun. 2 at Internat'l Trade Mart. Open to 
all artists in the U.S. Media: oil, welr., acryl. Juried by 
slides. Cash awards, ribbons. Fee: $10 per slide. Commis- 
sion: 20%. Entry cards/slides due Feb. 11, 1984. Encl. 
SASE. Write: Barb'ra Smith, No. 2 D'evereux, Destrehan, 
LA 70047 or 504 764-1530 or Rita Macon, #10 Lans- 
downe Lane, Destrehan, LA 70047. 


% MASSACHUSETTS, SPRINGFIELD. Springfield Art 
League 65th Nat'l Juried Exh. Apr. 15-Jun. 3, 1984 at the 
George W. V. Smith Art Museum and Springfield Museum 
of Fine Arts. Open to all artists in Continental U.S. Media: 
all fine art. Juried by slides. Cash & purch. awards. Fee 
$10/non-memb. Entry cards/work due Mar. 30, 1984; 
slides due Feb. 10, 1984. Write: Carol M. Waldo, 69 Emer- 
son Rd., Longmeadow, MA 01106. 


MISSISSIPPI, JACKSON. Ann. Juried Fine Art Show. Apr. 
5-21. Open to artists residing in AL, AR, FL, GA, LA, MS, 
and TN. Media: 2-dimensional; no photog. Over $1,000 in 
cash & purch. awards. Fee: $25/3 slides. Commission: 
30%. Entries and slides due Feb. 4, 1984. Encl. SASE. 
Write: Walker Galleries, 110 Highland Village, Jackson, MS 
39211 or 601 981-2104. 


NEW JERSEY, SOMERVILLE. Printmaking Council of NJ 
2nd Ann. Nat'l. Show. Media: all print methods, handmade 
paperworks, non-paper prints and photography. Juried by 
orig. art. Cash & purch. awards. Deadline: Jan. 28. For 
prospectus, write: Printmaking Council of New Jersey, 440 
River Road, Somerville, NJ 08876. 


%k*&NEW YORK, NEW YORK. American Wclr. Soc. 117th 
Ann. Exh. Apr. 2-27 at Salmagundi Club. Open to all art- 
ists. Media: aquamedia, no pastels, or collage. Fee: $10. 
Juried by slides. Cash awards. Slides/label/fee due Jan. 
20, 1984. For prospectus and label (for quick response 
send SASE). Write: Karen Butler, 169 W. Norwalk Rd., 
Darien, CT 06820. 


%*NEW YORK, NEW YORK. Audubon Artists 42nd Ann. 
Exh. Mar. 22-Apr. 26, 1984 at National Arts Club. Open to 
all U.S. artists. Media: oil, aquamedia, pastel, graph., 
sculp. Juried by slides. Cash awards & medals. Fee: $10. 
Commission: 20%. Entry cards/slides due Feb. 1, 1984. 
Write: Judith Weller, 45 Fairview Ave., NY, NY 10040. 


*&NEW YORK, NEW YORK. Nat'l. Arts Club 84th Ann. 
Open Welr. Exh. Feb. 9-29 at Nat'l Arts Club Main Galler- 
ies. Open to any artist in the US. Media: watermedia on 
paper. Cash awards & prizes. Fee: $15. Commission: 
20%. For prospectus, write: Moses Worthman, A.W.S., 
3027 Brighton 5th St., Brooklyn, NY 11235 Or 212 646- 
2385. 


NEW YORK, NEW YORK. 31st Ann. of the National Society 
of Painters in Casein and Acrylic. Medals, cash awards of 
$2700. Juried for selection and awards. Fee: $10. One 
slide due by Jan. 15, 1984. Commission: 20%. For pro- 
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spectus, write: Lily Shuff, Sec’y., 155 West 68th St., NY, 
NY 10023. 


NEW YORK, NYACK. Oil Pastel Assoc. 1st Ann. Open 
Juried Exh. of Oil Pastels only. Dec. 1-15. Open to all 
artists. Media: oil pastel. Juried by slides or orig. work 
(artist’s choice). Awards & ribbons. Fee: $10/memb., 
$15/non-memb. Commission: 10% memb., 25% non- 
memb. Entry cards/slides due Nov. 10. Art due Nov. 18- 
21. Write: Oil Pastel Association, Box 587, Nyack, NY 
10960. 


*NEW YORK, ROCHESTER. Nat'l. Watermedia Biennial. 
Mar. 17-Apr. 28, 1984 at Zaner Gallery. Open to all U.S. 
artists. Media: watermedia on paper. Juried by slides. 
Juror: William Landwehr, Director of the Springfield Art 
Museun. Cash & purch. awards. Slides and entry cards 
due Jan. 14, along w/$10 handling fee per entry (max. 3) . 
For prospectus, write: National Watermedia Biennial, John 
Haldoupis, Director, Zaner Gallery, 100-A Alexander St., 
Rochester, NY 14620 or 716 232-7578. 


* OHIO, CINCINNATI. ‘Nature Interpreted.’ Jan. 28-Apr. 
16, 1984 at the Cincinnati Museum of Natural History. 
Open to all artists residing in the U.S. Media: two-dimen- 
sional. Juried by slides. Cash awards. Fee: $15 for one 
entry; $25 for two. Commission: 20% of sale price. Entry 
cards due Nov. 21, 1983. Write: Cincinnati Musuem of Art, 
Attn: Jeffrey Strait, 1720 Gilbert Ave., Cincinnati, OH 
45202 or 513 621-3889. 


kx PENNSYLVANIA, HARRISBURG. Art Assoc. of Harris- 
burg School and Galleries 56th Ann. Juried Exh. Open to 
all artists. Media: all orig. work not previously exhibited at 
AAH galleries. Juried by slides. $2,350 in cash prizes, plus 
ribbons, certificates. Fee: non-membs., $10/per entry, 
membs., $8/per entry (limit two). Commission: 25%. 
Entry cards/slides due Feb. 11, 1984. For entry form, 
write: Art Association of Harrisburg, 21 North Front St., 
Harrisburg, PA 17101, or 717 236-1432. 


* PENNSYLVANIA, PITTSBURGH. Pitts. Wclr. Soc., Aque- 
ous Open '84. May 5-24, 1984 at Pitts. Center for the Arts. 
Open to all aqueous on paper artists in the U.S. Juried by 
slides. Cash & purch. awards, prizes. Fee: $15 for 1 or 2 
slides. Commission: 33'/3%. Entry cards & slides due Jan. 
15. Encl. SASE. Write; Nancy Galm, 403 Pleasant Dr., 
Greensburg, PA 15601. 


%&*SOUTH CAROLINA, COLUMBIA. Cameo Art Gallery, 
Ltd., 3rd Ann. Internat’! Miniature Art Show. Feb. 3-29, 
1984. Open to all artists. Media: all fine art (no craft or 
sculp.). Size limitations. Cash (all merit) awards, purch. 
awards, ribbons and plaques. Fee: $20/4 entries. Com- 
mission: 30%. Entry cards, fees and work due Jan. 16, 
1984. Write: Cameo Art Gallery, Ltd., 7339 Parklane Rd., 
Columbia, SC 29204. 


%* TEXAS, AUSTIN. Soho Small Works '84. Jan. 15-Feb. 9, 
1984. Open to all artists 18 years & older in the U.S. 
Media: oil, watermedia, pastel, mixed, and sculp., w/in a 
20” x 20” format. Juried by slides. Cash & purch. awards. 
Fee: $20 for up to 3 entries. Entry cards/slides due Dec. 5. 
Write: Soho Small Works '84, Soho Gallery, 1509 West 
38th St., Austin, TX 78731. 


TEXAS, SAN ANTONIO. Texas Watercolor Society 35th 
Ann. Texas Watercolor Exh. Mar. 4-31, 1984 at Univ. of TX 
Health Science Center. Open to residents and former resi- 
dents of TX. Media: any unvarnished water media on 
paper. Juried by slides (final jurying from accepted pntgs. 
by juror: John Heliker). Cash awards: 1983 Best of Show 
Award, $1500 total awards in excess of 9000. Fee: $7.50 
per slide (3 per artist). Commission: 15%. Slides due: 
Dec. 8. Write: Jean Rogers, Market Place Gallery, 555 
Bitters Rd., San Antonio, TX 78206 or 512 494-6963. 


COMPETITIONS 


tex MASSACHUSETTS, HADLEY. Internat’| Women Artists 
Archive-Poster and Logo Competition. Open to all artists. 
Media: all. Cash awards, purch. & publication. Juried by 
Rosemary Anderson, Pres. of IWAA. Fee: $10, unlimited 
entries. Deadline: Nov. 20. Encl. SASE. For prospectus, 
write: IWAA, P.O. Box 1033, Hadley, MA 01035 or 413 
634-5096. 


*MINNESOTA, GOLDEN VALLEY. Courage Card Ann. Art 
Competition. Entries welcome from all artists, especially 
artists who are disabled. Media: all. Selected works repro- 
duced as Christmas greetings and notecards to benefit 
Courage Center. Slides (or orig. up to 10” x 12”) due Feb. 
15, 1984. Entries returned to artists. Write: Fran Bloom- 
field, Coordinator, Courage Center, 3915 Golden Valley 
Rd., Golden Valley, MN 55422 or 612 588-0811 ext. 216. 


%*NEW YORK, ROCHESTER. ‘A Little Erotic ’84.’ Feb. 3- 
Mar. 30, 1984. A small works competition based on the 
erotica theme as interpreted by the artist. No dimension 
over 20”. Juried by slides. $1,000 in purch. awards. Fee: 
$5 per entry (max. 2). Deadline: Nov. 4, 1983. For pro- 
spectus, write: Pinnacle Gallery, 1160 Monroe Ave., 
Rochester, NY 14620. @ 


If Toulouse Lautrec were alive today... 


.. he'd rely on Atelier Ettinger for traditional fine art lithographic printing. At 
Atelier Ettinger, the choice of demanding artists and publishers, Lautrec would 
discover the same meticulous craftsmanship he ‘ 
experienced in his own time. 


Our 15,000 square foot atelier is located in 
Soho, Manhattan's most innovative and 
exciting art center. The complete 
workshop includes two rare Voirin presses 
built in France over a century ago. Our 
presses are among the few still in use 
and the only ones in this country 
large enough to accept paper that 

is 31 inches by 47 inches. 


The staff at Atelier Ettinger ak - 
includes master printers, by) 

master pressmen and their ¥ 
teams. chromists and curators oe 


—multi lingual men and i 
women expert in traditional 
lithographic techniques as well 
as the newest innovations in 
fine art printing. 


For direct printing of fine, limited edition, hand drawn 
lithography, Atelier Ettinger is indeed a special place 


£ Atelier Ettinger 


155 Avenue of the Americas / New York. New York 10013 / (212) 807-7607 Dept. AAI 
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FRowney 
‘Diana 
KolinskySable 


: 


The finest 
sable brushes 
available in the “8 
world. Hand-made * 
in Dartmouth, 
England, using skills 

handed down from * 
generation to generation, 
these brushes are 
incomparable for “snap”, 
point and long life. 


Rowney is a trademark of George Rowney & Company Limited, PO Box 10, Bracknell, 
Berkshire, England. 


Distributed in USA by 
PENTALIC CORPORATION 
132 West 22nd Street 

New York, NY 10011 


Rowney fine art colours and 
hand-made brushes are made in 

England and are available through 
better Artists’ Materials shops. 


BS Sstablished CE 
Rowney 
1783 
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Gigantic 
Technical 
Pen Nib 
Closeout! 


Huge Savings on 
Overstocked 
Merchandise! 


Creative World recently acquired 
the overstocked inventory of world- 
famous technical pen nibs in both 
stainless steel and tungsten carbide. 
Because of that, we're able to offer 
these nibs at unheard of prices. 
Allline widths are available. though 
some are offered in limited quan- 
tities. Sizes include 5x0, 4x0, 3x0, 
00. 0. 1. 2.3.4.5 and 6. 


These are fine. highest quality nibs 
and will fit Stano-pens. Kooh-i- 
noor and Mars-Staedtler Pens and 
any pen with the standard international thread. 
At these prices, you'll want to ordera good supply! 


Check these unbelievable prices! 


Stainless Steel Tungsten Carbide 
6 thru 3x0 $3.00@ 6thru3x0 $5.00@ 
4x0 3.50@ 4x0 5.75@ 
5x0 4.25@ 5x0 6.25@ 


TO ORDER: Send check. money order, or Visa or 


Mastercard number with expiration date to: 
Creative World Warehouse 
Attn: Pen Offer 
Box 400 Westland, MI 48185 

Specifically state quantity. nib size (3x0. 4x0. ete.). and 
type (stainless steel or tungsten carbide). Michigan 
residents add 04% sales tax. To place Mastercard or 
Visa orders by phone. please call (313) 425-0860 
collect. Please note: minimum credit card order is 
$25.00. No credit card orders without account number 
and expiration date of card. All orders shipped next day 
postage pre-paid by Creative World. Be sure to indicate 
your name and complete mailing address. 


CREATIVE 
WORLD 


Box 400 © Westland, MI 48185 


Coming in December 
American Artist 


The Artist’s Studio in 
American Painting, 1840- 
1980, by Jane Krasley. 
This article describes an 
exhibition of nearly 70 art- 
ists’ works now on view at 
the Allentown Art Muse- 
um in Pennsylvania. Kras- 
ley discusses the artist's 
studio as subject matter 
and how these works indi- 
cate the changing status of 
artists and their percep- 
tion of themselves and 
others. 


ARTIST'S STUDIO 


Jacqueline Chesley: The 
Victorian Series of Pas- 
tels, by William P. Scott. 
Working with photographs 
as source material, this 
New Jersey pastelist de- 
picts richly patterned Vic- 
torian interiors, which art 
critic Vivien Raynor has 
described as “reminiscent 
of Vuillard’s paintings.” 


CHESLEY 


Encaustic Painting, by Rich Samuelson. This New York 
artist explains the techniques for using encaustic, one of 
the oldest artist's materials. Samuelson describes the 
materials needed, the working procedures, and the var- 
ied effects one can achieve. Examples of his own 
encaustic still lifes are shown. 


Eyvind Earle, by Geoffrey Blum. American Artist again 
interviews this important artist. Since 1972, when he was 
featured in the magazine, Earle has moved from Califor- 
nia to New York and focused his attention on screen 
prints. 


Peter Holbrook, by Barbara Whipple. Working in a 
darkened studio with a slide projector, this California 
artist creates large acrylic and watercolor landscapes 
with unusual vantage points and aerial perspectives. 
Here Holbrook discusses how his scenes of “canyon 
country” differ from the work of the Photo-Realists. 


James Valerio, by John 
Arthur. This article is an 
excerpt from Arthur's re- 
cently published book, 
Realists at Work (Watson- 
Guptill Publications), in 
which ten important con- 
temporary realists are in- 
terviewed. Valerio’s work 
has been exhibited in 
group and solo shows in 
VALERIO the US. and abroad. 


The Watercolor Page: Mary Britten Lynch. In Tennes- 
see, this watercolorist shares her love of the medium 
and how she tries to instill in her works “a spirit of 
play.” 


Plus our regular monthly features. 
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Batman Fe coer Dey at 


aah 


To order, simply fill in the quantities desir- - 
ed in the column corresponding to frame 
size. You may call us at (800) 423-2620 
if you have any questions. California cus- 
tomers, please call us on our regular 
number - (213) 982-0610. 


Minimum order is $50.00. Cut out the 

order form along the dotted line andsend 

with your check, money order, Visa or : 
Master Charge number (include expira- 

tion date) to the address below. 

Remember, we pay all freight charges. 


EAVES | 
TAYLOR FRAME COMPANY (2x20 1 I _1 


13401 Sherman Way AVAILABLE [IN 
North Hollywood, CA. 91605 LARGER SIZES 


Style 581 


Style 500 


MERE 


a wal 
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no ae a 
amiaeon eaoslie | | 
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AVAILABLE WITH 
WOODEN or LINEN 
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Alabama 


BIRMINGHAM 


MUSEUM OF ART, 2000 Eighth Ave., N. 
35203. (205) 254-2565. Tues.-Sat., 10-5; 
until 9 pm Thurs., Sun., 2-6. Free admiss. 
“The American Comic Strip,’ ‘‘Birm. Art 
Assoc. Biennial,’’ thru Nov. 6; ‘‘Auto- 
chromes: Color Photography Comes of 
Age,"’ Nov. 6-Dec. 5; ‘‘Black Folk Art,’ Nov. 
6-Dec. 26. 


MOBILE 


THE FINE ARTS MUSEUM OF THE SOUTH, 
P.O. Box 8426, 36608. (205) 343-2667. 
Wed.-Sun., 10-5. Free Admiss. ‘Dr. Louis E. 
Boone Collection of Master Prints of Barbi- 
zon Art,’’ Millet, Corot, others, Nov. 3-27; 
“Mobile Art Assoc. Juried Exh.,’’ Nov. 6-Dec. 
4; “Traditional Pottery of Alabama,” Nov. 
13-Jan. 6. 


MONTGOMERY 


MONTGOMERY MUSEUM OF FINE ARTS, 
440 S. McDonough St., 36104. (205) 834- 
3490. Tues., Weds., Fri, & Sat., 10-5; 
Thurs., 10-9; Sun., 1-6; closed Mon. Free 
admiss. “Oriental Rugs of Three Cent.,”’ thru 
Dec. 4; ‘‘Richard Brough,” thru Nov. 13; 
“Ethiopia: The Christian Art of an African 
Nation,” thru Nov. 13.; ‘Howard Pyle and 
the Wyeths: Four Generations of American 
Imagination,”’ Nov. 12-Jan. 6. 


Alaska 


ANCHORAGE 


STEPHEN FINE ARTS, 440 West 3rd Ave., 
99501 (907) 276-4651. Daily, 10-10. Free 
admiss. ‘‘Hiro Yamagata,” continuous. 


JUNEAU 


NEW ORPHEUM GALLERY, 245 Marine Way, 
99801. (907) 586-2276. Mon. -Sun., 2-12. 
Free admiss. ‘‘Constance Baltuck: Views of 
Southeast,”’ wclr. on Oriental Papers, stud- 
ies of nature and landscapes in Southeast 
Alaska, Nov. 4-30. 


Arizona 


SCOTTSDALE 


LESLIE LEVY GALLERY, 7141 Main St., 
85251. (602) 947-0937. Mon.-Sat., 9:30-5. 
Free admiss; ‘‘Contemporary Realism,’’ Oct. 
20-Nov. 7; ‘‘Painting by Paul Dunlop,”’ Nov. 
10-28. 


TEMPE 


ARIZ. STATE UNIV., Gammage Auditorium, 
5632 S. Jolly Rosen, 85283. Free admiss. 
“Diana Trucks-Fleming,"’ Nov. 1-30. 


TUCSON 


TUCSON MUSEUM OF ART, 140 N. Main 
Ave., 85705. (602) 624-2333. Reg. hours: 
Tues.-Sat., 10-5; Sun. 1-5. Free admiss.; “‘Ar- 
izona Collects the West,”’ ‘'Marilyn Bridges: 
Aerial Photographs,” thru Dec. 9. 


UNIV. OF ARIZONA MUSEUM OF ART, Tuc- 
son, 85721. (602) 626-2173. Mon.-Sat., 9-5; 
Sun., 12-5, Free admiss. Collections: Jac- 
ques Lipchitz; Sketches and Models, The 
Kress Collection: Renais.-17th Century; 20th 
Century Painting & Sculpture; C. Leonard 
Pfeffer donation of 1930s American pntgs., 
continuous. 


Arkansas 


FORT SMITH 


MOULTON GALLERIES, 501 Garrison, 
72901, (501) 783-5351. Mon.-Fri., 10:30- 
4:30. Free admiss. ‘‘10th Annual Anniversary 
Show,”’ featuring works by 35 artists regu- 
lary exh. in gallery, thru Nov. 11. 


California 


ALAMEDA 


ART ZONE GALLERY, 1514 Oak St., 94501. 
(415) 865-2706. Mon.-Sat., 10-4:30. Free 
admiss. Recept. for two artists of month First 


“Exhibit Listings” 


a free calendar 


EDITED BY FREDY KAPLAN 


of art exhibitions: 


appearing in galleries and museums this month. Listings 
should be sent to: Fredy Kaplan, Dept. GAL, American Artist, 
1515 Broadway, New York, NY 10036, (212) 764-7364, at least 
3 months in advance. Photographs are welcome, but we can- 


not guarantee their use or return. Copy deadlines: 


Jan. due Oct. 15 
Feb. due Nov. 15 
Mar. due Dec. 15 
Apr. due Jan. 15 


Friday, Jill Squire, Pat Burgess, continuing 
exh. of 23 other Co-op artists. 


ALTADENA 


ESTHER MARIE VERSCH GALLERY, P.O. 
Box 108, 91001. (213) 797-1261. Free ad- 
miss. Western, Indian, wildlife, still life pntgs., 
dwngs., by Lois Rumohr, Joan Wright, E. M. 
Versch, membs. of The Women Artists of the 
American West, continuous. 


BEVERLY HILLS 


LOUIS NEWMAN GALLERIES, 322 N. Bever- 
ly Dr., 90210. (213) 278-6311. Tues.-Sat., 
10-9:30; Sun., 1-9; Mon., 10-6:30. Free ad- 
miss.; “Chuang Che & Alexander NePote: 
East Meets West, thru Nov. 10; ‘Katherine 
Liu: Voyage,’ Nov. 10-22. 


CAMBRIA 


CLAMSHELL GALLERY, 739 Main St., 
93428. (805) 927-3429. Daily, 11-5; by 
appt. Free admiss. Continuing exhibit of gal- 
lery artists, Peggy Cole, Collie Dickerson, 
Marianne Fuhrman, Michelle Laxague, Daniel 
Martin, Winifred Root, Margaret Shenick and 
others. 


CARLSBAD 


GALLERIE 507, 507 Grand Ave., 92008. 
(619) 729-3857. Tues. Sat., 10-5; Sun., 12- 
4; clos. Mon. Free admiss.; A “ist Year 
Anniv. All Artists,’ Nov. 


GLENDALE 


SCIENCE OF MIND CENTER GALLERY, 2146 
E. Chevy Chase Dr., 91206. Mon.-Sat., 9-4; 
Sun., 9-1. Free admiss. ‘‘Naomi Bass: Recent 
Welrs.,’’ thru Nov. 


HIGHLAND PARK 


ALPHA CONTEMPORARY EXHIBIT, 6027 N. 
Figueroa St., 90042. (213) 254-9164. 
Weds.-Sun., 10-5 and by appnt. Free admiss. 
Group show of 15 Los Angeles artists, 
compgn. 145 pnigs., and large scale sculp., 
in a variety of media and styles, Nov. 2-Dec. 
We 


LAGUNA BEACH 


KRONQUIST GALLERY, 484 N. Coast Hwy., 
92651. (714) 494-5597. Weds.-Mon., 10:30- 
6:30. Free admiss. “Lex Gonzalez, William 
DeShazo, Robert Wood,” Nov. 1-Jan. 1. 


WATERCOLOR GALLERY, 1416 S. Coast 
Hwy., 92651. (714) 768-0739. Tues.-Sun., 
11-5. Free admiss. Continuing exh. of gallery 
artists featuring in Nov., Rosemary Mac Bird, 
Steve Rieman, M. Maxson, P. Bennett and 
others. 


Jane London, Quorum Gallery. 


May due Feb. 15 
June due Mar. 15 
July due Apr. 15 

Aug. due May 15 


Sept. due June 15 
Oct. due July 15 
Nov. due Aug. 15 
Dec. due Sept. 15 


QUORUM ART GALLERY, 374 N. Coast 
Hwy., 92651. (714) 494-4422. Daily, 10-5. 
Free admiss.; ‘Fay Hoegerman: Oils,”’ ‘Jane 
London: welrs.,”” Nov. 1-Dec. 1 


GALLERY XYST, 1412S. Coast Hwy., 92651. 
(714) 494-9137. Wed.-Sun., 11-5. Free ad- 
miss.; “Richard Riegel: Primitive Oils,"’ Nov. 
4-30. 


LA JOLLA 


JONES GALLERY, 1264 Prospect St., 92037. 
(619) 459-1370. Mon.-Sat. 10-5; & by appt. 
Free admiss. Continuing exh. of gallery art- 
ists-contemp. realists-including painters 
Walt Gonske NAWA. Tom Darro, Thornton 
Utz, Claire Ruby, Sandy Scott, & more; plus 
sculptors Fritz White NAWA, Glenna Goo- 
dacre NAWA & more. 


KNOWLES GALLERY, 7420 Girard Ave., 
92037. (619) 459-0106. Mon.-Sat,, 10-5; 
Sun., 1-5. Free admiss.; ‘Frederick O'Hara,” 
thru Nov. 2, plus pntgs. & sculp. by 50 
regional artists; “Beth King: Wcirs.,’’ Nov. 4- 
30. 


LA JOLLA ART ASSOCIATION, 7917 Girard 
Ave., 92037. (619) 459-3001. Daily, noon- 
4:30. Free admiss.; ‘‘Cathy Collins: Graph- 
ics,” “Barbara Ray: Oils,’ “Connie Reif; 
Fibers & Ceramics,’’ Nov. 1-10; “John & 
Mary Hooper,”’ Nov. 11-20; ‘Emmy Schoene 
& Lois Elder: Welr.,’’ Nov. 21-30. 


LA JOLLA MUSEUM OF CONTEMPORARY 
ART, 700 Prospect St., 92037. (619) 454- 
3541. Tues.-Fri., 10-5; Sat. & Sun., 12:30-5; 
Admiss.: adults, $2; students & seniors, $1; 
children under 12, 50¢. ‘“‘“One-Man Exh. with 
Carlos Almaraz & Roger Herman. & Perm. 
Collec.,”’ thru Nov. 27. 


LONG BEACH 


MUSEUM OF ART, 2300 E. Coast Blvd., 
90803. (213) 439-2119. Weds.-Sun., 12-5. 
Free admiss. ‘‘The Mermaid,” install. by Geri 
Gray, Nov. 1-30. 


LOS ANGELES 


NEIL G. OVSEY GALLERY, 705 E. 3rd St., 
90013. (213) 617-1351. Tues.-Sat. 11-5. 
Free admiss. ‘“‘Mary Jones: Recent Pntgs.,”” 
thru Nov. 12; ‘Constance Mallinson: Recent 
Paintings,”’ Nov. 20-Dec. 31. 


ICART VENDOR GALLERY-ART NOUVEAU- 
ART DECO, 7956 Beverly Blvd., 90048. 
(213) 653-3190. Mon.-Fri., 10:30-5. Free ad- 
miss. Extensive exh of work by Icart, Erte, 
Parrish and Mucha. 


FREDERICK S. WIGHT ART GALLERY, 
UCLA, 90024. (213) 825-3264. Tues., 11-8; 
Weds.-Fri., 11-5; Sat. & Sun., 1-5. Free 
admiss. “Ralston Crawford: Photographs/ 
Art and Process,”’ “Berenice Abbott: Chang- 
ing New York,”’ thru Nov. 13; ‘Ceramic Tomb 
Sculpture from Ancient West Mexico,” thru 
Nov. 27 along with “‘The Natalie Wood Col- 
lection of Chupicuaro Ceramics,”’ ‘‘20th 
Cent. German Prints from the Collects. of 
Grunwald Center for Graphic Arts,’’ ‘The 
Golden Age of German Printmakers,’’ Nov. 
29-Jan. 8. 


ONTARIO 


CHAFFEY COMM. ART ASSOC. MUSEUM 
OF HISTORY AND ART, 225 S. Euclid Ave., 
91761. Thurs.-Sat., 11-4. Free admiss. “‘Bob- 
by Hargis: Works in chim. art style,’’ contin- 
uous. 


SACRAMENTO 


UM, 216 O St., 95814. 
., 2-10; Weds.-Sun., 
; “Ruth Rippon: Sculp- 
ture, 0; “Artist Contemporary Gal- 
lery,”’ Nov. 12-Jan. 1; “Robert Arneson 
Drawings,” Nov. 26-Jan. 15; ‘‘Artist Contem- 
porary Photos,” Nov. 29-Jan. 22. 


SAN DIEGO 


ART INSTITUTE, 1449 El Prado, Balboa Prk., 
92101. (619) 234-5946. Daily, 10-5; Sun., 
12:30-5; clos. Mon. Free admiss. ‘‘The Rab- 
bit and the Kiss: An Installation of Paintings 
and Drawings by Patricia Patterson,’ thru 
Nov. 13; "The Art of Chivalry: European 
Arms & Armour,"’ Nov. 5-Jan. 29; “‘Novem- 
ber Lecture Series.”” 


SAN FRANCISCO 


ARTIST COOPERATIVE GALLERY, 1750 
Union St. 94123. (415) 885-2052. Daily 11-5 
exc. Mon. Free admiss. ‘‘Lori Waterman,” 
Nov. 1-30. 


Lori Waterman, Artist Cooperative. 


CALIF. PALACE OF THE LEGION OF HON- 
OR, Lincoln Park, 94121, (415) 558-2881. 
Wed.-Sun., 10-5. Free admiss. ‘‘Selections 
from the American Collections,” thru spring 
"84: ‘Winslow Homer, wood engravings: Vi- 
sions & Revisions,’’ thru Dec. 31; ‘The 
American Interior,”’ thru Jan. 1 


DE YOUNG MUSEUM, Golden Gate Prk., 
94118. (415) 751-4432. Weds.-Sun., 10-5. 
Admiss: $2, adults, 50¢ juniors & seniors. 
“Sixteen Paintings in Search of an Artist,” 
thru Feb, 20; “‘Rembrant: Selected Prints and 
Drawings,”’ “Tent & Town: Rugs & Embroi- 
deries from Central Asia," Nov. 20-Feb. 6. 


JOHN PENCE GALLERY, 750 Post St., 
94108. (415) 483-7224. Mon.-Sat., 10-5. 
Free admiss.; ‘George Wingate,"’ thru Nov. 


SAN FRANCISCO MUSEUM OF MODERN 
ART, Van Ness Ave. at McAllister St., 94102- 
4582. (415) 863-8800. Tues. Fri., 10-6, 
Thurs., 10-10; Sat.-Sun., 10-5. Admiss.: (var- 
ies acc. to exh.) adults, $1-$3; children & 
seniors, 50¢-$1.50; under 5 free; Thurs. eves 
are free. SFMMA’s Permanent Collection, 
continuous. ‘Mark Rothko: Transition,”’ Mar. 
3-Feb. 29, 1984; ‘‘Seca: Works on Paper,” 
thru Nov. 27; ‘‘World Print IV,” thru Dec. 18; 
“Issey Miyake Spectacle: Bodyworks,”’ thru 
Nov. 20; “‘Susan Rothenberg,” Nov. 10-Dec. 
25; “Calif. Counter part: New West Coast 
Architecture 1982,’’ Nov. 3-Jan. 15. ‘‘Paul 
Strand: The Range of Expression in the years 
1914-76,"" Nov. 11-Jan. 8. 


SAN GABRIEL 


SAN GABRIEL FINE ARTS ASSOC. GAL- 
LERY, 343 S. Mission Dr. (213) 282-1448. 
Tues.-Sat., 12-4, and by appnt. Free admiss.; 
“Ben Kudo: Watercolors,’’ Nov. 


SAN JACINTO 
MNT. SAN JACINTO COLLEGE GALLERY, 
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CINTRUDUGING JAN HERRING > REMARKABLE GLAZING 
TECHNIQUES IN OIL AND NEW COMPOSITIONAL AND 
DESIGNING METHODS. i 


Thousands of teachers and students acclaim these books to be original, 
exciting and stimulating. Both books are designed as studio handbooks 
with step by step procedures to better painting. 


THE PAINTER’S 


COMPOSITION HANDBOOK 


190 pages hardbound, 158 line and halftone drawings, and 
15 full color illustrations. $14.95 


THE PAINTER’S COMPOSITION HANDBOOK presents a NEW 
idea for the adaptation of the principles of composition by borrowing 
letters of the alphabet as basic abstract patterns. Explains how to cor- 
relate the subject idea to the letter designs. Removes difficulties of 
composing by teaching you to recognize basic design faults and prop- 
erly correct them. Eliminates confusion of negative space and demon- 
strates conversion of that space to positive form. Simplifies color the- 
ory and its relationship to surface rhythm and focal point. Introduces 
JAN HERRING’S GLAZING TECHNIQUES IN OIL, with several 
chapters devoted to materials, color, underpainting and alla prima 
methods. 


THE PAINTER’S COMPLETE 


Portrait and Figure Handbook 


Hardbound 8'2’’x11"", 160 pages, over 200 line and tone 
drawings, 19 full color plates. $18.95 


THE PAINTER’S COMPLETE PORTRAIT AND FIGURE 
HANDBOOK presents a unique system of the adaptation of artistic 
symbols to the natural head and body forms. Eliminates all medical 
vocabulary and substitutes the circle, oval, straight and curved line 
as they relate to surface appearance. It makes obtaining a likeness 
and composition relatively easy. I/lustrates simple three-dimen- 
sional effects in all positions. Describes general head and body 
measurements for the child as well as the adult. Simplifies hand and 
foot forms and foreshortening procedures. Explains how to in- 
corporate the figure in landscape and interiors. Demonstrates step 
by step oil painting glazing techniques. 


P.O. Box 156, Clint, Texas 79836 


_____ copies of The Painter’s Composition (NETS. 2 TS ee a ee 
Handbook at $14.95 


_____ copies of Painter’s Complete Portrait 


—— 


books for $30.90 plus and Figure Handbook at $18.95 CIS), SEG, Zip 
$2.00 shipping fee if you Please add $2.00 for shipping and handling. Enclosed [] Check [] Money Order 
r now. Texas Residents add 4% Sales Tax. 


Lightweight and compact, the new RT 200 is the 
table top projector that’s easy to use and 
affordable! Project bright, crisp images 
directly onto your work surface for 
effortless tracing ease. Enlarge and 
reduce logos, photos, artwork — 

even 3—D projects. On display at 
your local art materials store. 


Dept. A11-83 
2626 N. 2nd St. 
Mpls., MN 55411 


(612) 521-2233 


LJ 


Please send brochure with complete specifications and | 


r 
| price. | 
Name 
| Company 
| Address | 
| city State Zip | 
| Phone | 
| (Optional) | 


AA-RT 


Artograph, Inc., 2626 N. Second St., Minneapolis, MN 55411 41-83 


AT LAST. . .Quality Prints at Prices An 
Artist Can Afford! 


Image Size 
Sheet Size 


642 x 9 
8% x 11 


8x 14 
pile G/ 


14x19 15% x 19% 
18 x 23 20 x 24 


Quan. 250 
500 
1000 


Image Size 
Sheet Size 


$562.50 
575.00 
650.00 


20 x 32 
23\x¢35 
or 25 x 38 


$900.00 
925.00 
960.00 


DOEXEO/: 
30 x 42 


$1637.50 $1900.00 
1700.00 1975.00 
1750.00 2050.00 


POST CARDS 
Printed 2 sides-black on black 


Quan. 250 
500 
1000 


$3033.00 
3159.00 
3260.00 


$3850.00 
4000.00 
4150.00 


1000 $250.00 
2000 275.00 
5000 285.00 


NOTE PAPER Image Size 542 x 8 


Sheet Size folds to 54%2 x 4 


Quan. 250 
500 


$220.00 1000 $240.00 
230.00 2000 255.00 


A publisher of fine Art Reproduction is prepared to do printing for the 
public at factory to you prices. 

Price includes color separations, top quality stock, and quality printing by 
lithography. Reproduced from your transparency or slide (4x5 transparency 
by a professional photographer will give you best results). 

50% payment must accompany order. Shipped: balance and freight collect. 

Save freight & C.O.D. charges, send full amount with order! 

Larger quantities and larger sizes priced on request. 

The publisher reserves the right to reject any slide he does not think will 
reproduce to a quality the artist may expect. 

Please send $2 for sample kit & price list. Refundable with order. 

Mastercharge & Visa accepted. 


Paul Holt Publishing Co. 


Rta 


76 


Division of Bradford & Bigelow, Inc. 


Danvers Industrial Park 
e Danvers, MA 01923 © (617) 599-9333 


21400 Hwy. 79, 92383. (714) 654-8011. 
Mon.-Fri., 11-3; Sun., 1-4; Weds. eves., 7:30- 
8:30. Free admiss. “Two Women: Three 
Dimensions,” sculp. by Hazel Simon and 
Connie Ransom, Oct. 15-Nov. 10. 


SAN JOSE 


THE PHOENIX, 2293 Lincoln Ave., 95125. 
(408) 265-5620. Mon.-Sat., 9-5:30; Thurs. 
eve., till 7 pm. Free admiss. Limited edition 
prints by Gary Carter, sculp., repros., and 
etchings, continuous. 


YUCCA VALLEY 


YUCCA VALLEY ARTISTS’ GALLERY, 56669 
29 Palms Hwy., 92284. (619) 365-2900. 
Daily, 10-5; Fri., 10-8. Free admiss. Continu- 
ing exh. of gallery artists. 


TRIPPLE HEART STUDIO & GALLERY, 56- 
372 Carlyle, 92284. (619) 365-7713. By 
appnt. only. Daily, 10-5. Free admiss. Exclu- 
sive works of western artists Lettye Edens 
and Earl Losee. 


Colorado 


DENVER 


BRASS CHEQUE GALLERY, 1215 E. 4th 
Ave., 80218. (303) 777-5525. Mon.-Fri., 10- 
5; Sat., 10-4. “Harold Littlebird,”’ thru Nov. 
14; “Launching the Holidays/Special Fea- 
ture on George Becker's Miniature Repro- 
ductions,” thru Nov. 


LITTLETON 


DEPOT ART CENTER, W. Powers and Court 3 


Pl., 80120. (303) 795-0781. Weds.-Sat., 11- 
4; Sun., 1-4. Free admiss. Juried craft and 
fine arts show thru Dec. 


STEAMBOAT SPRINGS 


PLEASANT VALLEY ART WORKS, RT. #1, 
80477. (303) 879-2021. By appnt. Free 
admiss. ‘‘Michael & Joan Hoffmann: Current 
Works,”’ continuous. 


Connecticut 


DANBURY 


THE PRINT CABINET, Spruce Min. Trail. 
06810. (203) 797-0814. By appt. only. Free 
admiss. Fine prints from 16th-20th cen. con- 
tinuous. 


HARTFORD 


WADSWORTH ATHENEUM, 600 Main St., 
06103. (203) 278-2670. Tues.-Sun., 11-5, 
closed Mon., Thurs., & holidays. Adults: $2, 
student & senior: $1, under 13 free.; “‘In 
Focus: British Arts & Crafts Textiles,’’ Nov. 
19-Dec. 31. 


GREENWICH 


GREENWICH ART BARN, 143 Lower Cross 
Rd. (203) 661-9048. Tues.-Sat., 10-4. Free 
admiss. ‘3rd Ann. Exh. of Photography,” 
thru Nov. 6. 


NEW CANAAN 


WEBB & PARSONS CONTEMP. AMERICAN 
ART, 134 Elm St., 06840. (203) 966-1400. 
Tues.-Sat., 10-5. Free admiss. ‘Christmas 
"83," Nov. 5-Dec. 31. 


RIDGEFIELD 


ALDRICH MUSEUM OF CONTEMP. ART, 258 
Main St., 06877. (203) 438-4519. Fri., 2:30- 
4:30; Sat. & Sun., 1-5. Admiss: $1. “Andy 
Warhol in the 1980’s,"’ main gallery, “The 
Gates of Times Square,” Foyer galleries, thru 
Dec. 31. 


STAMFORD 


DOUGLAS GALLERY, 1117 High Ridge Rd., 
06905. (203) 322-7233. Mon.-Sat., 10-5:30; 
clos, Sun. Free admiss. Continuing exh. of 
representational oils & welrs. by gallery art- 
ists. ‘‘Lindy Ellenshaw: Oils,’’ thru Nov. 5. 


SMITH-GIRARD, 1 Strawberry Hill Ave., 
#1E, 06902. (203) 325-2979. Appointment 
only. No admiss. “Theresa Bernstein and 
Wm. Meyerowitz, Their Romance with Music 
and Dance,”’ paintings of musicians & danc- 
ers, from Bach to Jazz, thru Dec. 10. 


STORRS 


WILLIAM BENTON MUSEUM OF ART, Univ. 
of Conn., 06268. (203) 486-4520. Mon.- 
Sat., 10-4:30; Sun., 1-5. Free admiss. ‘The 
Art of Al Frueh,”’ Fall; ‘The Plan of St. Gall,” 
“The Art of Al Frueh,”’ thru Nov. 20; ‘Select. 
From the Perm. Collect.” “Three Regional- 
ists: Benton, Curry, Wood," “Ben Shahn 
Photographs,” Nov. 28-Dec. 22. 


Delaware 


WILMINGTON 


DELAWARE ART MUSEUM, 2301 Kentmere 
Pkwy., 19806. (302) 571-9590. Mon.-Sat., 
10-5; Sun. 1-5. Free admiss.; ‘Invited Re- 
gional Exh.,’’ Nov. 11-Jan. 2. 


Dist. of Columbia 


SMITHSONIAN INSTITUTION, Office of Pub- 
lic Affairs, 20560. (202) 357-2627. ‘'Elizabe- 
th Nourse Salon Career,’’ at the Nat’! Muse- 
um of American Art, 8th & G St., NW, daily 
10-5:30, free admiss. “‘The Eight,”’ 20th cent. 
Amer. art. at Nat'l Portrait Gallery, cont. 
indef.; “One with the Earth,’’ at Nat’l Muse- 
um of Natural History/Nat'l Museum of Man, 
thru 1983; ‘Provincetown Printers/A Wood- 
cut Tradition,’’ thru Jan. 8; ‘‘Clay For Walls,”’ 
thru Jan. 17; “The Capital Image; Painters in 
Washington, 1800-1915,” thru Jan. 22 all at 
Nat'l Mus. of American Art; ‘Ban Chiang: 
Discovery of a Lost Bronze Age,"’ Nat’! Mus., 
Nov. 3-Jan. 31; ‘Jonathan Kingdon: Mammal 
Illustrations,’’ Nov. 5-Jan. 2 at Nat. Hist.; 
African Islam: The Artistry of Faith,’’ Mus. of 
Afc. Art, Nov. 15-Apr; ‘Americans View the 
Birth of Flight,’ Space Mus., Nov.-Contin; 
“Easier Living: Russel Wright and the Ameri- 
can Modern Style,”’ Renwick, Nov. 4-Mar. 4. 


WASHINGTON SQUARE, 1050 Connecticut 
Ave., NW, 20005. (202) 965-6066. Mon.-Fri., 
8-8; Sat., 8-4; clos. Sun. Free admiss. 
“Bronze at Washington Square,” thru Feb. 


GEORGETOWN 


SPECTRUM GALLERY INC., 1132 29th St., 
N.W. 20007. (202) 333-0954. Free admiss.; 
“Margaret Graham Kranking: The Essence of 
Lights,”’ Welrs., thru Nov. 10; ‘‘Small Works,’’ 
Nov. 10-Dec. 1. 


Florida 


CLEARWATER 


ARTIST MARKET GALLERY, 807 Court St., 
33516 (813) 446-5682. Mon.-Fri., 10-5; Sat., 
10-2. Free admiss. Subtle Tones & Moody 
Vistas,” thru Nov. 19; ‘“‘Obvious Pleasure; 
Nov. 28-Dec. 28. 


DAYTONA BEACH 


MUSEUM OF ARTS & SCIENCES, 1040 Mu- 
seum Blvd., 32014. (904) 255-0285. Tues.- 
Fri., 9-5; Sat.-Sun., 1-5. Free admiss. 


GAINESVILLE 


JOAN LING GALLERY, 15 Southeast 1st 
Ave., 32601. (904) 375-8158. Tues.-Fri., 10- 
5:30; Sat., 10-5. Free admiss. ‘‘Two of a 
Mind: Nancy Crawford & Susie Stovall,”’ 
thru Nov. 17; ‘Kerri Silvernell,’’ Nov. 1-30; 
“Christmas at the Ling,"’ Nov. 22-Dec. 24. 


JACKSONVILLE 


CUMMER GALLERY OF ART, 829 Riverside 
Ave., 32204 (904) 356-6857. Tues.-Fri., 10- 
4; Sat., 12-5; Sun., 2-5; clos. Mon. Free 
admiss. ‘Florida Craftsmen 33rd Ann. Juried 
Exh.,”’ thru Nov. 13. 


KOBRA GALLERY & STUDIO, INC., 2030 S. 
3rd St., Pablo Plz., 32250. (904) 241-5282. 
Mon.-Sat., 10-7; clos. Sun. Free admiss. 
“Nan Greacen: Oils & Welrs,” “Barry Cham- 
pion: Welrs.,”’ ‘George & Rita Guzzi: Acry- 
lics,"” “David Engdahl: Sculpture,”’ “Karen 
Phillips: Wclrs.’* continuous. 


LAKE BUENA VISTA 


EPCOT CENTER, Walt Disney World, P.O. 
Box 40, 32630. (305) 824-4531. Open year 
round. “Exhibition of Chinese Art,’’ contin- 
uous. 


MAITLAND 


MAITLAND ART CENTER, 231 W. Packwood 
Ave., 32751. (305) 645-2181. Check Gallery 
for hours. Free admiss. ‘‘Albritton, Bogdono- 
witsch, Tomezak,”’ Mixed, Sculp., & Pho- 
tog.,”’ thru Nov. 13; “Photography Exh.,”’ 
Nov. 10-Dec. 2; ‘Copy & Framing 
Wrkshp.,”’ Nov. 12-13; “Jerry Uelsmann: 
Lecture on Photog.,’’ Nov. 19; “‘Uelsmann: 
Photography,”’ ‘‘Karen Smith: Sculpture,” 
Nov. 20-Dec. 29. 


MIAMI 


MARVIN ROSS FRIEDMAN & CO., 15451 
S.W. 67th Ct., 33157. (305) 233-4281. Appt. 
only. No admiss. fee. Major wks. by Albers, 
Cornell, Lichtenstein, Oldenberg, Rauschen- 
berg, Twombly, & others, continuous. 
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al No. 14 PERFECTION 
EASEL. . . deluxe sketching 
easel designed for the artist 
who wants the best. Mahog- 
any lacquer finish. 


LI wo. 30 


FANCO EASEL. .. 
finest ad- 
justable easel 
made for water- 
color painting. 
“@, Also excellent for oil 


painting or sketching. 


O No. 85 LONGWOOD PORT- 

ABLE STUDIO EASEL. . .a sturdy 
versatile telescoping ratchet-type 
easel for indoor or outdoor use. 


U No. 81 REGAL » 
EASEL. . the most § 
widely used ratchet- (7 
type studio easel #3 
made. 


el SKETCH BOXES (12” x 16”) 
Palettes included. 
@ * No. 501 WOODCREST. . stained 
F and lacquered. 
e, No. 500 TIMBERCREST. . . 
unfinished. 


A GIFT GIVING 
CHRISTMAS 


CHECKLIST 
fom A TLCe 


Holiday gifts by ANCO that will give years of pleasure and 
service to all your friends and loved ones with a ee for 


ete expression. 


No. 1 FOLDING 


EASEL. . . inexpensive, 


light-weight, popular 


| \ for beginners, hobby- 


ists and poster 
\ display. 


No. 600 CLAYWOOD TABLE-TOP 

MODELING STAND. . . versatile unit 
for modeling, ceram- 

;, ics, craftwork, model 
building, etc. Has 
12” rotating top, 
handy tool drawer, 
clear lacquer finish. 


...a Solid moderately-priced 
3-legged ratchet type studio 
easel designed to support 

s jarge canvasses. 


O No. 341 GLENDALE EASEL.. . 
long the favorite of many 
# outstanding professional 


CO No. 2 FOLDING \ O No. 4 VICTOR 
EASEL. . .a sturdy WEASEL. . .a strong 
economy-priced A adjustable-leg 
sketching easel with 


‘¥\ sketching easel 
adjustable metal can- V4 popular with pro- 
vas holder. 


(_] No. 9 CRESTWOOD PORTABLE 
TABLE EASEL and CANVAS CARRIER 
..a Sturdy adjustable stand for class- 
toom, studio, home or hospital. 


oe 


L]} anco strips 
...Made in 2 widths 
... 1-5/8” and 
2-1/2”, of the finest 
select kiln-dried 
wood. 


No. 330 GREENWICH 
#4 .. absolute tops in 
& studio easels, the only 
| screw-winder with a 
lifetime guarantee. 


For free literature on other ANCO 
products available for the holidays and 
all year ’round gift giving call or write: 


axico WOOD SPECIALTIES, INC. 


71-08 8OTH ST. e GLENDALE, N.Y. 11385 © (212) 326-2023 
The world’s largest manufacturer of wood products for the artist. 


Si E-Z KLEEN PALETTES. .. 
suitable for acrylics, oils and 
designer colors. Individually 
packed in plastic bag. 


JERRY'S 
ARTARAMAnnc. 


KOH-I-NOOR. 
RAPIDOGRAPH 
7 PEN SLIM SET 


SPECIAL 


$27.95 


postpaid 


No. 3165SP-7 


An incredible savings on this popular 7-pen set of 
famous Rapidographs. This new model combines 
all the features of the past pen with an innovative 
double seal cap assuring fast start up. This set 
includes sizes 3x0, 2x0, 0, 1, 2, 3 and 4. A very 
complete set for the fine artist, illustrator, or engi- 
neer. (Mfr's List Price 78.50.) 
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T.H. SAUNDERS. 
WATERCOLOR PAPER QUIRE 
No. THS-11 $35.95 ppd. 
One of Europe's finest watercolor 
paper's, This 100% rag paper is 
made in England, andis available 
in three textures, rough, cold 
press or hot press. This paper is 
fast becoming one of America’s 
favorites. Youcannowtry itoutin 
this convenient 25-sheet quire of 
22x30" size in your choice of tex- 
ture for alow, low Jerry's postpaid 
price. Make sure to specify the 
finish desired. 


THE ARTIST'S HANDBOOK 
No. AH-82 16.95 ppd. 
Written by Ralph Mayer, this 1982 
revised edition of this most popu- 
lar artist's handbook is loaded 
with facts on supplies, materials & 
methods. A complete source of 
knowledge covering oils, tem- 
pera, pigments, mediums, mural 
painting, etc., inaddition to anew 
chapter on synthetic materials. 
All this delivered to you savings. 


THAYER & CHANDLER 
MODEL “A” AIRBRUSH 
No. TCA-21 $52.95 ppd. 
Ihe precision air brush that has 
been the choice of profestional 
artists and retouchers for many 


» years. The double action allows 


for the control of both air and color 
with one finger lever. Produces an 
even, smooth hair-line as well as 
finely divided shading spray. 
Comes complete with side color 
cup, protective cap, and holder in 
a convenient carrying case. 
Please specify right-handed or 
left-handed model. 


MOVLIN«PAPIER )ARCHES 
frssenaniibg? 
+ 


Baste WriunT 140 Loe 


) 


J PERRIGOT ARCHES SreciAL MBM. 


D'ARCHES 
WATERCOLOR PAPER QUIRES 
No. AR-140 39.95 ppd. 
A 25-sheet package of genuine 
first quality, imported 100% rag, 
22x30" D'Arches 140-lb water 
color paper in your choice of Hot 
or Cold Press or Rough. “The 
Artists Standard” in watercolor 
papers. In the most popular 
weight and surfaces. Now offered 
at this incredibly low delivered to 
you price. (Manufacturer's list 
price 75.00). Be sure to specify 
finisn desired. 


To order, please follow instructions on facing page 


JERRY'S ARTARAMA 
117A South Second St., New Hyde Park, NY 11040 


ORLANDO 


LOCH HAVEN ART CENTER, INC., 2416 N. 
Mills Ave., 32803-1483. (305) 896-4231. 
Tues.-Fri., 10-5; Sat., 12-5; Sun., 2-5. Free 
admiss. “The Westinghouse Collection,” 
“Museum Choice '83,’’ Nov. 6-Dec. 4. 


PALM BEACH 


JOHN H. SUROVEK FINE ARTS, INC., 337 
Worth St., 33480. (305) 832-0422. Mon.- 
Fri., 9-5:30; Sat. by appt. No admiss. fee. 
“American Paintings, Drawings, and Water- 
colors 1870-1970,’ Homer, Wyeth, Sargent, 
etc., Oct.-May of each year; by appt. during 
the summer and early fall. 


ST. PETERSBURG 


MUSEUM OF FINE ARTS, 255 Beach Dr. No., 
33701. (813) 896-2667. Check mus. for 
house and admiss. ‘Selections from the Col- 
lection of the Alex Hillman Family Founda- 
tion,” thru Jan. 1. 


TAMPA 


TATE GALLERIES, 309 S. Fielding Ave., 
33606. (813) 259-1000. Tues.-Sat., 10-5, 
Mon. by appt. No admiss fee. Genre pntgs. 
& sculp. of 19th and early 20th cent. Ameri- 
can & European art., continuous. 


Georgia 
ATLANTA 


THE HIGH MUSEUM, 1280 Peachtree St., 
NE., 30309. (404) 892-3600. Tues.-Sat., 10- 
5; Sun., 12-5; clos. Mon. Admiss: general, $2; 
students & seniors, $1; children, 50¢; free 
Thurs. eves., 1-5. “The Rococo Age: French 
Masterpieces of the 18th Century,”’ thru Dec. 
31; ‘Mark Rothko: Subjects,” thru Feb. 26; 
“The Virginia Carroll Crawford Collection,” 
perm., ‘Subjective Vision: The Lucinda Bun- 
nen Photography Collection,” thru Jan. 29; 
“Sensation,” thru May 1988. 


RAY KETCHAM GALLERY, 3232 Roswell 
Wd., 30305. (404) 237-0770. Tues.-Sat., 10- 
5. Free admiss. Collection of 19th & early 
20th cent. American & European oil pntgs., 
continuous. 


K. MARTIN'’s BASEMENT ART STORE, 215 
Copeland Rd., NE, 30342. (404) 257-9752. 
Tues.-Sat., 11-6:30. Free admiss. A collec- 
tion of orig. art by local artists only; pntgs., 
pottery, fiber art, sculp., & wall hangings, 
continuous. 


Hawaii 


HONOLULU 


HONOLULU ACADEMY OF ARTS, 900 S. 
Beretania St., 96814. (808) 538-3693. 
Tues., Weds., Fri., & Sat., 10-4:30; Thurs., 
11-8; Sun., 2-5. Free admiss. ‘Touch,’ 
mixed media, thru Nov. 13; ‘‘Artists of Hawaii 
1983,"’ Nov. 24-Dec. 31. 


Illinois 


CHICAGO 


ART INSTITUTE OF CHICAGO, Michigan at 
Adams. 60603. (312) 443-3625. Mon., 
Tues., Weds., Fri., 10:30-4:30; Thurs., 10:30- 
8; Sat., 10-5; Sun. & holidays, 12-5. Admiss. 
suggested—adults, $4; children, students, 
seniors, $2; ‘A Legacy of Rome: Church 
Architecture in Chicago,” ‘Highlights of 
Arms & Armor From George F. Harding Col- 
lect.,”" “Betty and Edwin Bergman Joseph 
Cornell Collect.,’’ “Six Centuries of Eu- 
ropean Decorative Arts From the Perm. Col- 
lect.'’ continuous. 


AMERICAN SOCIETY OF ARTISTS, INC., 
1297 Merchandise Mart Plaza, 60654. (312) 
751-2500. Mon.-Fri. 9-5. Free admiss. Ex. of 
work by memb. artists. 


CHICAGO HISTORICAL SOCIETY, Clark St. 
at North Ave., 60614. (312) 642-4600. Daily, 
9:30-4:30; Sun., 12-5. Admiss: $1, adults, 
50¢ children, 25¢ seniors. ‘Maxwell Street: 
Photographs by Nathan Lerner and James 
Newberry,’ ‘Maxwell Street: Early Views," 
thru Jan. 2, 1984. 


FIELD MUSEUM OF NATURAL HISTORY, 
Roosevelt Rd. at Lake Shore Dr., 60605- 
2496. (312) 922-9410. Daily, 9-5. Admiss: 
adult, $2; Thurs. free. ‘‘Plants of the World,” 
perm; ‘‘Drawings with a Scientific Purpose," 
thru Dec. 31; ‘‘Treasures From the Shanghai 
Museum: 6,000 years of Chinese Art.,"’ Nov. 
§-Feb. 14. 


GREENFIELD 


ARTS COUNCIL OF FRANKLIN’ COUNTY, 7 
Franklin St., 01301. (413) 772-6811. Mon.- 


Sat., 9-6. Free admiss. ‘Christmas Shop at 
Artspace,"’ Nov. 14-Dec. 24. 


SKOKIE 


THE LOFT GALLERY, 8056 N. Lincoln Ave., 
60077. (312) 675-8189. Mon.-Sat. 11-5. 
Free admiss. ‘‘Artists of the Midwest,” 
Dianne & Ray Loos, more, continuous; 
“Chen Mao Hsiang: Brush Pntgs,”’ thru Mar. 
1984. 


Indiana 


BLOOMINGTON 


INDIANA UNIV. ART MUSEUM, 47405. (812) 
837-5445. Weds., Fri., Sat., 9-5; Thurs., 10-8; 
Sun., 1-5; clos. Mon. & Tues. Free admiss. 
“Italian Portrait Drawings 1400-1800 from 
North American Collections,’ thru Dec. 8; 
“Hands Across the Sea,’’ thru Dec. 18. 


SOUTH BEND 


ART CENTER, INC., 120 South St. Joseph 
St., 46601. (219) 284-9102. Tues.-Sun., 12- 
5. Free admiss. ‘‘Abner Hershberger,"’ thru 
Nov. 20; “Arts & Crafts in Belgium,” thru 
Dec. 11; ‘“‘Nancy Drew,’’ Nov. 27-Jan. 1. 


Iowa 


CEDAR RAPIDS 


GALLERY LAINZBERG, 417 Guaranty Bldg., 
52401. (319) 363-6136. Mon.-Sat., 10-6. 
Free admiss. Specialists in orig. art from ani- 
mated films incl. Disney, Warner Bros., char- 
acters, continuous. 


DAVENPORT 


THE QUAD CITY ARTS COUNCIL, 1712 2nd 
Ave. (309) 793-1213. Free admiss. ‘‘Charles 
Wunder: Paper Works," Oct. 2-28. 


MASON CITY 


CHARLES H. MACNIDER MUSEUM, 303 Sec- 
ond St., SE, 50401. (515) 429-9563. Tues. 
& Thurs., 10-9; Weds., Fri, & Sat., 10-5; 
Sun., 1-5. Free admiss. “Byron Burford,” 
thru Nov. 13; ‘‘lowa Crafts? 16," Nov. 20-Jan. 
8; ‘Contemp. British Printmakers,”’ thru Nov. 
20. 


Kentucky 


FLORENCE 


GARY-LYNN GALLERIES, 8165 Mall Rd., 
41042. (606) 371-3903. Tues.-Fri., 10-6, 
Sat., 10-4. Free admiss. “The Finest in Amer- 
ican Realism,"’ Gary Akers, Georg Shook, 
Ann Wyeth McCoy, more, continuous. 


Louisiana 


NEW ORLEANS 


NEW ORLEANS MUSEUM OF ART, City 
Park, Lelong Ave., 70119. (504) 488-2631. 
Tues.-Sun., 10-5. Admiss: adults, $2; chil- 
dren (3-17) & seniors, $1. ‘A Myriad of 
Autumn Leaves: Japanese Art From the Kurt 
and Millie Collection,” ‘Leslie Gill: A Classi- 
cal Approach to Photography,’’ Nov. 13-Jan, 
15. 


TAHIR GALLERY, 823 Chartres St., 70116. 
(504) 525-3095. Tues.-Sat., 10-5. Free ad- 
miss. ‘‘American Women Artists,’’ Cassatt, 
Neel, 25 others, Nov. 


SHREVEPORT 


THE R.W. NORTON ART GALLERY, 4747 
Creswell Ave., 71106. (318) 865-4201. 
Tues.-Sun., 1-5; clos. Mon. Free admiss. 
“Peter Ellenshaw. Selected Works, 1929- 
83,” thru Oct. 30. 


Maine 


BAR HARBOR 


THE INFINITE GALLERY OF CHINESE 
PAINTING, Sand Point Rd., Salisbury Cove, 
04609. (207) 288-5412. Daily, 9-5. Free 
admiss. ‘“‘Chinese Landscapes.”’ Mona Char- 
ity Coman, continuous. 


PORTLAND 


PORTLAND MUSEUM OF ART, 7 Congress 
Square, 04101. (207) 775-6148. Tues.-Sat., 
10-5; Sun., 2-5. Admiss fee. ‘James Brooks 
Retrospective,’ thru Oct. 1. ‘The State of 
Maine Collection,"’ continuous display of 
works by artists assoc. with Maine, ‘‘Selec- 
tions from the Portland Glass Collection,” 
continuous. 


AMERICAN ARTIST 


No. $5. ppd. 
This modern projector is for 
today’s professional artist- 
designer. Weighs only 35-pounds 
and clamps solidly to any sturdy 
drawing table or other support 
Normal range is 3x plus to 3x 
minus. The6'2” tripletlens renders 
sharp images in subdued room 
light. Copyboard is 11°x11" 
Manufacturers suggested list 
price is $745.00. but nowavailable 
postpaid brom Jerry’s at this low, 
low price. 


No. $27.95 ppd. 
The colors of the rainbow at your 
fingertips. High strength Nu- 
Pastel Color Sticks resist crum- 
bling and assure uniform 
coverage & balanced composi- 
tion. Complete set of 96 sticks is 
packed in a flat box with double 
trays. each color arranged in 
artist color sequence, ready for 
easy selection. Manufacturer's 
list price is $45.20 but now availa- 
ble at alow Jerry's postpaid price. 


$1.00 


If you recognize the great values on 
this page. You will want to receive 
our huge 120-page Art Supply 
Catalog of Savings. Everything that 
you the professional or student 
artist may need is contained herein. 
from fine colors to economically 
priced picture frames. A fabulous 
array of art papers andcanvas. and 
much much more!! All at the 
greatest savings. And its FREE with 
any order or available separately 
by sending only $1.00. Get yours 
today and start saving on Art 
Supplies. 

(Sorry no calls for this item) 


No. K4634 389.95 ppd 
Stacor’s 5-Drawer steel Flatfile 
provides protection for all of your 
prints, tracings. and valuable 
drawings. Constructed of heavy 
gauge steel. Drawers operate 
smoothly on ball bearing rollers. 
Colors: White. Sand. Beige. Lt. 
Grey or Black (Please specify) 
Shipped by truck (freight pre- 
paid). allow 3-4 weeks for deliv- 
ery. 


9 $11 d. 
Your chance to buy a fine Euro- 
pean drawing table at incredible 
savings. Features include a 
29x41" white laminate wood top, 
white enamel finish, 0-90° tilt with 
positive locking mechanism, 
height adjustment from 29" to 47”. 
Pencil tray also included. Easy 
assembly with clear step-by-step 
instructions. One year guarantee. 
Now at a low Jerry’s delivered to 
you price. 


P-2230 $43.95 ppd 
atman papers are distin- 
guished by a brilliance that is 
achieved solely by the purity of 
100% cotton rag fibers. There are 
no added pigments. bleaches or 
extenders. Package of 25-sheets 
22x30" (140-Ib). Available in Hot 
press. Cold press or Rough surfa- 
ces (Please specify). Now availa- 
ble at this low Jerry's delivered to 
you price. 


No. AR-4 5 

The reliability and versatility of 
the Refographhas opened up tech- 
nical penuse to abroaderrangeot 
applications than ever before. The 
problem of clogging. blotting, and 
skipping is eliminated by allowing 
ink to be applied to the pen only 
during actual use. Excess ink 
automatically flows back into the 
ink cartridge. Made in West Ger- 
many by a company with a long 
history of producing fine pens. 4- 
pen set includes sizes 00.0. 1and2 


28' 5159.95 ppd. 
This is the original world famous 
combination sketch box/easel- 
/canvas carrier. Made in France 
from seasoned hardwood andpre- 
cision hand-crafted. Will hold can- 
vasupto32"highandcan betilted. 
Comes complete with a finished 
palette. Measures only 62x16x21” 
collapsed, and weighs only 13 
pounds. Nationally advertised for 
$259.50, but now available to you 
delivered at this low Jerry's Arta- 
rama price. 


arm reach and comes with the 
standard “A” clamp. The lamp 
combines the warm hue of an 
incandescent lamp with the cool 
hue of fluorscent lighting. Supp- 
lied with a 22-watt circular fluors- 
cent tube and will take up to a 
100-watt household bulb 
Together. both lamps simulate 
daylight. A special tilting drafting 
table clamp “F" is optional for 
$5.95 ppd. 


TO ORDER BY PHONE CALL TOLL-FREE 1-800-221-2323 
Please have your MasterCard or Visa ready (No COD's, Min Phone Order $25.00) 
From NY, Alaska, Hawaii, Canada Call 212-343-4545 


TO ORDER BY MAIL (No Minimum on Mail Orders) 
SEND CHECK, MONEY ORDER, OR CHARGE CARD NUMBER TO: 


JERRY’S ARTARAMA, INC. 
117A South Second St, New Hyde Park, NY 11040 


JERRY'S ARTARAMA 


L a 
The easel you have wanted for 
many years. All brass hardware, 
seasoned hardwood, chromium 
plated in sketch box and precision 
craftsmanship. Inside dimensions 
are 234"d x Sve"w x 16%2"h with a 
hinged palette that opens to 
1084"x16'%". Now-atasuperJerry’s 
delivered price. 


A fine top loading opaque projec- 
tor. Perfect for photographers, 
artists, sign & mural painters and 
teachers. Enlarges from 3-20X 
original size. Has ultra-sharp 3- 
element imported, coated 13.5 
200mm lens. All metal welded 
steel body, adjustable feet, super 
cool motor and fan. Comes com- 
plete with 300-watt ELH mirror 
reflector bulb. Manufacturers list 
price is $289.95 


SHIP TO: 

ADDRESS - 
CITY STATE ZIP 2 
CARD NO EXP 


No.712 $69.95 ppd. 
A wonderful way to magnify your 
vision and protect your eyes when 
working in detail. Spring balanced 
illuminated magnifying lamp with 
40" reach. 5” diameter and opti- 
cally ground 3-diopter glass lens. 
Control knobs for adjusting and 
locking. Scratch resistant 
CYCOLAC shade. Supplied with a 
20 watt circline bulb at an unbe- 
lievably low postpaid price! 


$32.95 ppd. 
This simple machine makes 
beveled mat cutting easy. Comes 
with blades and a guide to cutting 
mats. This one machine can save 
you 10-times it low. low cost, and 
right now. itis offered at an unusu- 
ally low delivered price. Manufac- 
turer's list price $44.95. 
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Art Papers 
For Your | 
Imagination. 


We have the largest selection of handmade 
Japanese papers in the United States, with 
over 500 varieties. Commonly called rice 
paper, they’re expertly made from a wide 
assortment of natural fibres in an extensive 
range of designs, textures and weights. _ 

There is Hosho, noted for its texture and 
absorbency, used in wood block printing, 
Sumi-e painting and silk screening; 
Unryu, a textured paper, which adapts well 
to. silk screen and ornamental use; Sekishu 
(Kozo), which is ideal for brush drawing, 
watercolor painting and block printing; 
Kochi which is used in wood block, lino- 
leum, hand rubbing, etching, engraving, 
litho, and silk screening; plus many others. 
' We even have a full range of cotton 
watercolor papers in weights up to 300 Ibs., 
handmade in India. 

So if you’re looking for art paper to 
match your imagination, use the art 
papers from Yasutomo. 


“the idea company” 


Yasutomo & Co. 


500 Howard Street, San Francisco, CA 94105 
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Maryland 


BALTIMORE 


BALTIMORE MUSEUM OF ART, Art Mus. Dr., 
21218. (301) 396-7101. Tues.-Sat., 11-5; 
Sun., 1-5. Free admiss. ‘‘John Shaw, Cabi- 
netmaker of Annapolis,’ thru Nov. 26; 
“Edouard Manet: Prints from the Collect,”’ 
thru Nov. 20; ‘Master Drawings: Daumier to 
Picasso,”’ thru Nov. 27; ‘‘Master Prints Il: 
Daumier to Picasso,” thru Dec. 4. 


THE WALTERS ART GALLERY, 600 N. 
Charles St., 21201. (301) 547-9000. Mon. 
1-5; Tues.-Sat., 11-5; Sun., 2-5. Free admiss. 
“Textbooks and Learning,’”’ thru Nov. 13; 
“German 19th Century Paintings and Draw- 
ings,” thru Nov. 13; “Ivory: The Sumptuous 
Art,”’ thru Jan. 15, 1984. 


HAGERSTOWN 


WASHINGTON COUNTY MUSEUM OF FINE 
ARTS, City Park, P.O. Box 423, 21740. 
(301) 739-5727. Tues.-Sat., 10-5; Sun. & 
hols., 1-6; clos. Mon. Free admiss. “‘German- 
ic Heritage Exh.,”’ thru Nov. 23. 


Massachusetts 


BOSTON 


CHILDS GALLERY, 169 Newbury St., 02116. 
(617) 266-1108. Tues.-Sat., 10-5. Free ad- 
miss. 17th & early 20th cent. fine American 
and European paintings, prints, drawings, 
continuous, 


MUSEUM OF FINE ARTS BOSTON, 465 
Huntington Ave., 02115. (617) 267-9300. 
Tues.-Sun., 10-5; Weds. 10-10; Thur., Fri., 5- 
10. Free admiss. ‘‘A New World: Master- 
pieces of American Painting, 1760-1910," 
thru Nov. 13. 


SHORE ROAD GALLERY, 69 Charles St., 
Beacon Hill, 02114. (617) 523-0760. Tues.- 
Sun., 11-5; closed Mon. & hols. Free ad- 
miss. ‘Barbara Camhi: Dance Series,’’ re- 
cent acryl. pntgs. Continuous. 


CAMBRIDGE 


FOGG ART MUSEUM, Harvard Univ., 02138. 
(617) 495-2397. Mon.-Fri., 9-5; Sat., 10-5; 
Sun., 1-5; clos. maj. hols. Admiss: $2, gener- 
al, $1, seniors & students, under 18 free. 
“Islamic Art and the Written Word,” ‘Edvard 
Munch: Master Printmaker,”’ thru Nov. 27; 
“25 Years of Discobery at Sardis,’’ Nov. 3- 
Jan. 8; “Persian Painting of the Timurid and 
Safavid Period,’’ Nov. 20-Jan. 27. 


FRAMINGHAM 


DANFORTH MUSEUM, 123 Union Ave., 
01701. (617) 620-0050. Weds.-Fri., 12-4:30; 
Sat. & Sun., 1-4:30, Free admiss. ‘Grandma 
Moses: The Artist Behind the Myth,” thru 
Nov. 6; also on view, Works from the Perm. 
Collection. 


LEXINGTON 


DEPOT SQUARE ARTISTS, 1837 Massachu- 
setts Ave., 02173. (617) 863-1597. Tues.- 
Sat., 10-5. Free admiss. Main gallery & Gal- 
lery wing-‘‘Holiday Show: Featuring Multi- 
Media works,” Sullivan, Eddy, Blake, others, 
Nov. 19-Jan. 4; “Dinah Blake & Lynn Run- 
nells: Color Abstract,’’ ‘‘Patricia M. Hilpert,” 
thru Nov. 16. 


SALEM 


PEABODY MUSEUM, East India Sq., 01970. 
(617) 745-1876. Mon.-Sat., 10-5; Sun., 1-5. 
Admiss adults, $2; students & seniors, 
$1.50; children, $1. “Edward S. Curtis: Cul- 
tures in Contrast, Photographs of Native 
Americans,”’ continuous. 


WORCESTER 


WORCESTER ART MUSEUM, 55 Salisbury 
St., 01608. (617) 799-4406. Tues.-Sat., 10- 
5; Sun., 1-5; clos. Mon. & maj. hols. Free 
admiss.; ‘‘The Painter & the Printer: Robert 
Motherwell’s Graphics,”’ thru Dec. 4; “The 
Luthar Legacy,”’ thru Dec. 18. 


Michigan 


DETROIT 


DETROIT INSTITUTE OF ARTS, 5200 Wood- 
ward Ave., 48202. (313) 833-7900. Tues.- 
Sun., 9:30-5:30; closed Mon. & hols. Free 
admiss.; ‘“‘Night Thoughts and Daydreams: 
Symbolism and Art Nouveau,” thru Nov. 28; 
“Larry Bell: New Work,”’ thru Dec 19. 


GRAND RAPIDS 


GRAND RAPIDS ART MUSEUM, 155 Division 
North, 49503. (616) 459-4676. Tues.-Sat., 


10-5; Sun., 1-5. Admiss: adults, $1; young 
people (12-18), students w/ID, seniors, 
50¢, free for children under 12 & memb.; 
“The Art of Frederick Frieseke,’’ Nov. 1-Dec. 
30. 


GROSSE POINTE 


NEWMAN GALLERY Div., 15324 Jefferson, 
Grosse Pointe Park, 48230. (313) 824-0800. 
Free admiss. By appoint.; ‘E. A. Snyder: 
Watercolors, Paintings, & Monotypes,"’ 
Nov. 6-27. 


Minnesota 


MINNEAPOLIS 


WALKER ART CENTER, Vineland PI., 55403. 
(612) 375-7600. Jun.-Mar.: Tues.-Sat., 10-5; 
Sun., 11-5. Free admiss.; “‘Hockney Paints 
the Stage,” Nov. 20-Jan. 22. 


SAINT PAUL 


MINNESOTA MUSEUM OF ART, St. Peter at 
Kellogg Blvd., 55102. (612) 292-4355. 
Tues.-Fri., 10-5; Sun., 11-5. Donation. ‘‘Illus- 
trations by Thomas Hart Benton,’’ “Asian 
Gallery,”’ ‘Sculptures and Medallions of Paul 
Manship,”’ “The Museum's Building: An Illus- 
trated History,’’ continuous, at Landmark 
Center, 75 W. 5th St.; “Alfred Stieglitz: thru 
Nov. 20.; ‘Discover Gallery,’’ Nov-Dec. 


Mississippi 


JACKSON 


MISSISSIPP| MUNICIPAL ART GALLERY, 
201 E. Pascagoula St., 39216. (601) 982- 
3611. Check for hrs. Free admiss. ‘Luis E. 
Diaz: Latin America Revisited,”” Nov. 1-Dec. 
Wh 


Missouri 


KANSAS CITY 


ART IMAGES ART CENTER AND GALLERY, 
900 Westport Rd., 64111. (816) 753-4774. 
Tues.-Fri., 11-4; Sat., 10-5. Free admiss. 
“Mary Louise Glenn: Batik,’’ “Dorothy Kor- 
dash: Welr.,’’ Nov. 4-Dec. 1. 


SAINT LOUIS 


SAINT LOUIS ART MUSEUM, Forest Park, 
63110. (314) 721-0067. Weds.-Sun., 10-5; 
Tues., 2:30-9:30. Free admiss. ‘Mixed Me- 
dia: Style and Form in 18th and 19th Century 
Decorative Arts,’”’ thru Nov. 27; ‘Felix Buhot 
Peintre-Graveur: Paints, Drawings & Paint- 
ings,” thru Nov. 13. 


Montana 


BILLINGS 


ART IN THE ATRIUM/BILLINGS GAZETTE, 
401 N. Broadway, 59102. (406) 657-1353. 
Mon.-Fri., 8-5; no wkends. Free admiss.; De 
Vona Rush,’’ Nov. 1-30 


BOZEMAN 


MUSEUM OF THE ROCKIES, M.S.U. Campus, 
“‘Influences,"’ Sallie Bowen, Fred Boyer, thru 
Nov. 13. 


Nevada 


CARSON CITY 


NEVADA ARTISTS ASSOC. GALLERY, 449 
W. King St., 89701. (702) 882-9723. Free 
admiss.; ‘Nevada Day Celebration,’ Oct. 
31-2 weeks. 


LAS VEGAS 


ART MUSEUM, Lorenzi Park, 3333 West 
Washington, 89107. (702) 647-4300. Mon.- 
Sat., 10-4; Sun., 12-4. Free admiss. Main Gal- 
lery: ‘‘Las Vegas National,’’ Nevada Gallery: 
“Ross Harward: Oils,’ ‘Marjorie Laird: 
welr.,’’” Nov. 6-30 


New Hampshire 


EXETER 


QUARTERBOARD GALLERIES, Ltd., 159 
Water St., 03833. (603) 772-4371. Tues.- 
Sat., 10-5. Free admiss.; “New England Art- 
ists—All Media.” 


HANOVER 


HOOD MUSEUM OF ART, Dartmouth Col- 
lege, 03755. (603) 646-2157. Mon.-Fri., 11- 
4; Sat.-Sun., 12-4. Free admiss, “John Singer 
Sargent: Drawings from the Corcoran Gal- 
lery,”’ thru Nov. 27. 


AMERICAN ARTIST 


Draw better figures from better figure reference. 
Set 1: Fairburn Figures & Hands. 


Every art director and illustrator knows the nearly 10,000 shots in three volumes; 1. Males; 
» frustration of not having the right piece of figure 2. Females; 3. Situation Poses and Hands. Beautiful 
reference available when he needs it. Too often people, plain people. Fat and thin, old and young. 
this mean hunting through morgues and Each set consists of three spiral bound 
magazines, taking Polaroids, or even hiring a plastic covered 15” x 10” books and is priced at 
photographer and models. $160.00. We pay postage in the U.S. and Canada. 
Now you can save those valuable working hours Place your order today on our 10-day 
and improve your figure drawing. money-back trial basis and start saving those 
Set 1: Fairburn Figures and Hands contains wasted hours of searching for reference. 
‘> Fairburn Fairburn Children 


From week-old babies to gangling 
teenagers. More than 10,000 shots. 
Helps you overcome the problem of 
drawing children accurately. Heads, 
hands, feet, full figure and action 


Faces & Heads 


3304 adult males. 3288 females. 3328 
ethnic models and character types. 
Indexed by age groups 18 to 80. Models 
shot from three angles. The ugliest and shots. Wide range of activities. Take 
most beautiful faces you'll ever need are ici the 10-day money-back test. 

here. $160.00 per set of 3 books. $160.00 per set of 3 books. 


Order today on a ee 
10-day money-b ack 542 Ridge ae Elk Grove Village, Illinois 60007 
* Send me: 
trial. You have 
nothing to lose. 


[| Set 1: Figures & Hands at $160.00 per set. 
Set 2: Faces and Heads at $160.00 per set. 
Set 3: Children at $160.00 per set. 

All three sets for $435.00. 

Please send more information. 


My check for $_______ is enclosed. 
Name 
Address 


Fairburn system 


Zi 
542 Ridge Ave., Elk Grove Village, Illinois 60007 Sorry, no C.O.D.'s P 


nyyder 


most popular 
sketch pad in America! 
All purpose! Pencil, 


pen & ink, brush, 
crayon and charcoal! 


Ask for others in the 


AQUABEE 


including: BEAU BELLE, BRISTOL, CANVASKIN, 
‘CALLIGRAPHY, GLOBETROTTER, HAMPTON, 
INGRES, QUICKIE, SATIN FINISH, VENETIA 
Also BOCKINGFORD & SAUNDERS 

(Imported water color papers.) 


EE PAPER CO. 


PASSAIC, N.J.O7055 
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MANCHESTER 


CURRIER GALLERY OF ART, 192 Orange 
St., 03104. (603) 669-6144. Tues., Weds., 
Fri., & Sat., 10-4; Thurs., 10-10; Sun., 2-5. 
Free admiss. ‘‘Indiana’s Indianas,”’ thru Nov. 
2b 


INSTITUTE OF ARTS AND SCIENCES, 148 
Concord St., 03104. (603) 623-0313. Check 
for hrs. Free admiss. ‘“‘Graphics/New Hamp- 
shire" thr: Dec 2 


New Jersey 


JERSEY CITY 


JERSEY CITY MUSEUM, 472 Jersey Ave., 
07302. (201) 547-4514. Thurs.-Sat., 11:30- 
4:30; Weds., 11:30-8. Free admiss. ‘'Selec- 


tions from the Permanent Collection,” con- 
tinuous. 


NEWARK 


NEWARK MUSEUM, 49 Washington St., Box 
540, 07101. (201) 733-6605. Daily 12-5. 
Free admiss. ‘Geology of New Jersey,”’ con- 
tinuous; ‘‘Japan: The Enduring Heritage,” 
thru Jan. 23; ‘‘A Sprinkling of Gold: The Jap- 
anese Lacquer Collect. of Elaine Ehren- 
kranz,” thru Dec. 4; ‘Selected Memb. of Jap. 
Artist Assoc.,"" thru Nov. 27; ‘‘Evidence of 
Man II: Workds in Clay,” thru Nov. 20; ‘‘Pa- 
per Magic: An Oragami Christmas Tree,” 
Nov. 23-Jan. 23; “18th Century American 
Furniture,” ‘‘American Flat Silver,’’ Nov. 23- 
May, 1984; ‘“‘Hello Japan,’’ Nov. 25-Sept. 
1984. 


New Mexico 


ALBUQUERQUE 


ALBUQUERQUE UNITED ARTISTS, P.O. Box 
1808, 87103. (505) 243-0531. Check for 
hrs. Free admiss. “Woodworks ‘83,"’ Nov. 
25-Dec. 18. 


BOSQUE FARMS 


BOSQUE ART GALLERY, 655 S. Bosque 
Loop, 87068. (505) 869-2762. Mon,-Sat., 
10-5. Free admiss. Fine western/southwest- 
ern art inc. rep. by Shinn, Tyger, Miler, more, 
thru Dec. 


GALLUP 


KIVA GALLERY, 202 W. 66th, 87301. (505) 
722-5577. Check gall. for hours. Free ad- 
miss. Fall 1983 will feature pntgs., by Navajo 
artist Jim Abeita. 


SANTA FE 


BELLAS ARTES, Garcia St. at Canyon Rd., 
87501 (505) 983-2745. Mon.-Sat., 10-5. 
Free admiss. ‘‘Louis C. Tiffany and The Arts 
& Crafts Movement,” thru Oct. 31. 


ERNESTO MAYANS GALLERY, 601 Canyon 
Rd., 87561. (505) 983-8068. Mon.-Sat., 10- 
5. Free admiss. “‘Invitational,’’ Nov. 12-26. 


SANTA FE ARTIST EQUITY, will exh. mem- 
bers work during the month of October: Oct. 
1-2, Hilton Inn, 10-4, free admiss; Oct. 21-25, 
Inn at Loretto in conjunction with the Santa 
Fe Festival of the Arts Show, Opening recep., 
Oct. 215 pm-9 pm, daily Oct. 22-25 9-9, free 
admiss. 


New York 


BROOKLYN 


BROOKLYN MUSEUM, Eastern Pkwy., 
11238. (212) 638-5000. Weds.-Sat., 10-5; 
Sun., 12-5; hol., 1-5. Sugg. admiss: adults, 
$2; students, $1; free to seniors and under 
12.; “Gary Bukovnick: Monotypes,” “Taj 
Worley: Prints,’”’ thru Jan. 1; ‘The American 
Artist As Printmaker,” thru Jan. 1.; “Picasso 
The Printmaker: Graphics From the Marina 
Picasso Collection,'’ Mid-Nov.-Jan. 


LOLA’'S ART GALLERY/STUDIO, 4813 16th 
Ave., 11204. (212) 633-6262. Sun.-Fri., 11- 
6. Free admiss. Continuous showing of 18th 
& 19th century American & European 
pntgs, plus contemporary American & Eu- 
ropean works by Lola Lieber, Lenard Bren- 
ner, Lutka Pink, & more; check for work- 
shop information also. 


BRONX 


BRONX MUSEUM OF THE ARTS, 1040 
Grand Concourse, 10456. (212) 681-6000. 
Sat.-Thur., 10-4:30. Free admiss.; “‘Spanish 
Art Tomm.,” thru Jan. 1984. 


ITHACA 


THE UPSTAIRS GALLERY, DeWitt Office 
Complex, 14850. (607) 272-8614. Tues.- 
Fri., 11-3; Sat., 11-1. Free admiss. ‘‘William 
Roberts: Equstrian Series,” thru Nov. 11. 


MASSAPEQUA 


THE PICTURE HAVEN, 60 Sunrise Mall, 
11758. (516) 541-0584. Mon.-Sat., 10-9:30; 
Sun., 12-5:30. Free admiss. Continuous 
showing of contemporary prints by Uzilev- 
sky, Davis, Neiman, more. 


NEWBURGH 


THE ART NOOK GALLERY, 20 Rt. 17K, 
12550. (914) 562-2050. Mon.-Sat., 10-5. 
Free admiss. “Betty Driver,”’ thru Nov. 5.; 
“Painting With Fire: Coulton Waugh.,”’ Nov. 
5-28. 


NEW YORK CITY 


PAM ADLER GALLERY, 37 West 57th St., 
10019. (212) 980-9696. Tues.-Sat., 10-5:30 
and by appnt. Free admiss. ‘Marina Cappel- 
letto,”’ thru Nov. 12.; “Jonathon Santlofer,” 
Nov. 15-Dec. 10. 


AMERICAN CRAFT MUSEUM II, 77 West 45 
St., 10036. (212) 397-0605. Mon.-Fri., 10-5. 
Admiss: adults, $1.50; students, seniors, 
children, 75¢. 


JAMES HUNT BARKER GALLERY, 5 East 
57th St., 10022. (212) 355-7458. Tues.-Sat., 
11-5. Free admiss. ‘‘Paul Ortlip: Oils & 
Welrs.,"’ also ‘‘A Selection of Paintings by 
Mary Krueger Ortlip.”” Nov. 1-14. 


SON Wale is 
Paul Ortlip, James Hunt Barker. 


CITY GALLERY, 2 Columbus Circle, 10019. 
(212) 974-1150. Mon.-Fri., 10-5:30. Free ad- 
miss. ‘CAPS Sculptors: 1982-83 Fellowship 
Recipients,” thru Nov. 4.; Art is Ageless,” 
Nov. 15-Dec. 16; ‘‘The Space Within: Sculp- 
ture by Polymorph Artists,’’ thru Dec. 8. 


PAULA COOPER, 155 Wooster St., 10012. 
(212) 674-0766. Check for hrs. Free admiss. 
“Jon Borofsky,”’ Nov. 5-Dec. 3. 


COOPER-HEWITT MUSEUM, 2 E. 91st St., 
10028. (212) 860-6868. Tues., 10-9; Wed.- 
Sat., 10-5; Sun., 12-5; closed Mon. & major 
holidays. Admiss: adults, $1.50; students 
over 12 & seniors, $1. ‘‘Frank Lloyd Wright: 
Early Years, Early Associates,”’ thru Dec. 31; 
“Contemporary Continuous Pattern,’’ thru 
Jan. 15; “The Art of the European Gold- 
smith: Silver From the Schroder Collection,"” 
Nov. 1-Jan. 22; “Michel de Klerk and the 
Amsterdam School.,”’ Nov. 1-Feb. 5. 


G.W. EINSTEIN CO., INC., 243 East 82 St., 
10028. (212) 628-8782. Tues.-Sat., 10-5:30. 
Free admiss. “Daniel Morper,”’ thru Nov. 23. 


DAVID FINDLAY GALLERIES, 984 Madison 
Ave., 10021. (212) 249-2909. Tues.-Sat., 
10-5. No admiss. fee. ‘“‘Tadashi Asoma, 
James Twitty,’’ oils, lithographs. Gallery col- 
lection of 19th-cent. French pntgs. and con- 
temp. French artists, continuous. 


FISCHBACH GALLERY, 29 West 57 St., 
11019. (212) 759-2345. Tues.-Sat., 10-5:30. 
Free admiss.; “Peter Loftus,’’ Nov. 12-30. 
‘Herman Rose,” thru Nov. 9. 


Les Reker, Sherry French. 


SHERRY FRENCH GALLERY, 41 West 57th 
St., 10019. (212) 308-6440. Mon.-Sat., 10-6. 
Free admiss.; ‘‘City,"’ Reker, Poskas, Duval, 
& more thru Nov. 26. 


JUDY & ALAN GOFFMAN, 18 E. 77th St., 
10021. (212) 744-5190. By appnt. Free 
admiss. American Illustrators, N.C. Wyeth, 
Norman Rockwell, and others, continuous. 


AMERICAN ARTIST 


SOLOMON R. GUGGENHEIM MUSEUM, 
1071 5th Ave., 10028. (212) 360-3500. 
Wed.-Sun., 11-5; Tues., 11-8. Admiss: adults, 
$2.50; students & seniors, $1.50. ‘Modern 
Masters,” in Justin K. Thannhauser wing, 
Picasso, Degas, Van Gogh, & more, ‘‘Pio- 
neers of the 20th Century,’’ Kadinsky, Klee, 
Chagall, & more, continuous permanent 
collection; “Emerging American Artists: 
1983 Exxon Nat'l Exh.,”’ thru Nov. 6; “New 
Perspectives in American Art: 1983 Exxon 
Nat'l Exh.,”’ thru Nov. 27. 


INTERNAT’L CENTER OF PHOTOGRAPHY, 
1130 5th Ave., 10028. (212) 860-1783. 
Tues.-Thurs., 12-8; Fri.-Sun., 12-6; clos. Mon. 
Admiss: gen., $2; students & seniors, $1; 
Tues. eves free. ‘‘Karsh: A Fifty-Year Retro- 
spective,” ‘‘The Metropolitan Opera Centen- 
nial: A Photographic Album,”’ thru Nov. 13; 
“Summit: The Mountain in Photography, 
1840 to Present,”’ ‘Roman Vishniac: A Van- 
ished World,”’ Nov. 18-Jan. 8. 


JANAPA PHOTOGRAPHY GALLERY, LTD., 
303 West 13th St., 10014. (212) 741-3214. 
Weds.-Sat., 12-5 & 7-9. Free admiss.; ‘““Two 
Woman Show, Figures in Abstract: Nancy 
Ney & Sue Lanzon,"' Nov. 3-26 


THE JEWISH MUSEUM, 1109 Sth Ave., 
10028. (212) 860-1889. Mon.-Thurs., 12-5; 
Sun., 11-6; closed Fri. & Sat. Admiss: 
adults, $2; students w/ID & children (6-16) , 
$1; seniors pay as wish. “A Tale of Two 
Cities: Jewish Life in Frankfurt and Istanbul, 
1750-1870,” thru Dec. 29; ‘Israel in Antiqui- 
ty: From David To Herod,” ‘‘Coins Reveal,”” 
Permanent. 


METROPOLITAN MUSEUM OF ART, Sth Ave. 
at 82nd St., 10028. (212) 879-5500. Tues., 
10-8:45; Weds.-Sat., 10-4:45; Sun., 11-4:45; 
clos. Mon. Admiss: sugg., adults, $4; stu- 
dents & seniors, $2. ‘‘Chinese Paintings: 
Major Artists and Themes,” thru Nov. 1; 
“The Ruth and Harold D. Uris Center for Edu- 
cation, “The Living Room from the Francis 
Little House Designed by Frank Lloyd 
Wright,” “‘The Lawrence A. and Barbara 
Fleischmann Gallery for Late Medieval Secu- 
lar Art,”’ “Italian Bronzes and other Small 
Sculptures of the Renaissance and Baroque 
Periods,"’ all permanent; ‘‘Manet’’; ‘‘20th 
Cent. Master: The Thyssen-Bosnemisza col- 
lection,”’ thru Nov. 27; “Erastus Dow Palmer: 
A Native American Neo-classical Sculptor,”” 
“J. Alden Weir: An American Impressionist,”” 
thur Jan. 8. 


MIDTOWN GALLERIES, INC., 11 E. 57th St., 
10022. (212) PL 8-1900. Tues.-Sat., 10- 
5:30. Free admiss.; ‘‘Jason Schoener: oils,” 
Nov. 1-26. 


MUSEUM OF MODERN ART, 11 West 53 St., 
10019. (212) 708-9750. Fri.-Tues., 11-6; 
closed Weds.; Thurs., 11-9. Admiss: adults, 
$3; student w/ID, $2; children & seniors, $1; 
membs. free; “Video Art: A History," thru 
Jan. 3; ‘Monumental Prints by George Base- 
litz & Rolf Iseli,’’ thru Jan. 3; ‘‘Mt. St. Helens 
photographs by Frank Gohlke,’’ thru Nov. 
29; ‘“‘The Modern Drawing: 100 Drawings 
From The Museum of Mod. Art,"’ thru Jan. 


Vincent Van Gogh, Museum of Modern Art. 


NATIONAL ACADEMY OF DESIGN, 1083 5th 
Ave., 10028. (212) 369-4880. Tues., 12-8; 
Wed.-Sun., 12-5. Admiss: $1.50. ‘Drawings 
of the French Revolution,”’ thru Oct. 30; 
“Met. Opera Houses: The First 100 Years,” 
thru Oct. 27. 


ONE PENN PLAZA, 231 West 33rd St., 
10001. (212) 873-9576. Mon.-Fri., 9-6 in 
Main lobby. Free admiss. ‘‘Vintage New 
York: 14 Painters and Sculptors All Over the 
Age of 65,” thru Jan. 13. 


MARCUSE PFEIFER GALLERY, PHOTOGRA- 
PHY, 825 Madison Ave., 10021. (212) 737- 
2055. Tues.-Sat., 10-5:30. Free admiss. 
“Alan Chasanoff: Situate, Lying & Being,” 
thru Nov. 25; “Ruth Thorne-Thomsen: Imagi- 
nary Landscapes,”’ Nov. 26-Dec. 24. 


PHOENIX GALLERY, 30 West 57 St., 10019. 
(212) 256-5095. Tues.-Sat., 11-5:30. Free 
admiss. ‘‘Rela Banks: The Evolving Series,” 
thru Nov. 5; ‘‘Sculpture & Pastels,’’ Nov. 
1-26. 


Rollie Guild, Phoenix Gallery. 


PIERPONT MORGAN LIBRARY, 29 East 36th 
St., 10016. (212) 685-0008. Tues.-Sat., 
10:30-5; Sun., 1-5; clos. Mon. & hols. Sugg. 

i : “Four Centuries of Opera,” 
. 6; ‘Fifty Italian Drawings, 1375- 
1775 from the Scholtz Collection,"’ thru Nov. 
13 plus Letter From Children. 


PORTRAITS, INC., 985 Park Ave., 10028. 
(212) 879-5560. Mon.-Fri., 10-6. Free ad- 
miss. ‘‘Contemporary Portraits,” fifty of 
America’s foremost port. painters & sculp- 
tors, continuous. 


MARY RYAN GALLERY, 452 Columbus Ave., 
10024. (212) 799-2304. Tues.-Sat., 12-7; 
Sun., 1-5. Free admiss. ‘‘Sigmund Abeles,”’ 
thru Nov. 10. 


GALERIE ST. ETIENNE, 24 West 57th St., 
10019. (212) 245-6734. Tues.-Sat., 11-5. 
Free admiss. “Gustav Klimt: Drawings by an 
Art-Nouveau Master,’’ thru Nov. 6; ‘‘Paula 
Modersohn-Becker,”’ Nov. 15-Jan. 7 


SAINT PETER’S CHURCH, 619 Lexington 
Ave., 10022. (212) 935-2200. Free admiss. 
“Ancient Observatory,” an exh. of prints and 
other works on paper by Florence Noa, thru 
Dec. 3. 


SALMAGUNDI CLUB, 47 5th Ave., 10003. 
(212) 255-7740. Daily, 1-5. Free admiss. 
“Thumb Box Exh.,"’ Dec. 12-Jan. 6. 


SOHO/20 INVITATIONAL SPACE, 469 
Broome St., 10013. (212) 226-4167. Tues.- 
Sat., 12-6. Free admiss. Linda Bastian: Flow- 
er Paintings,’’ thru Nov. 2; ‘Linda Cunning- 
ham: Bronze & Steel Sculp.,’’ Nov. 5-30. 


VERBENA GALLERY, 16 West 56th St., 
10019. (212) 586-3606. Tues.-Fri., 10-5; 
Sat., 12-5. Free admiss. ‘Tradition and Inno- 
vation,”’ thru Oct. 29 (Ann. Batik Exh.) . 


VORPAL GALLERY, 465 West B’way, 10012. 
(212) 777-3939. Mon.-Sat., 10-6; Sun., 1-6. 
Free admiss. “‘lvan Kustura: Recent Works,” 
thru Nov. 13. 


WASHBURN GALLERY, 42 East 57th St., 
10022. (212) 753-0546. Tues.-Sat., 10:30- 
5:30. Free admiss.; ‘Stuart Davis.’’ Nov, 3- 
Dec. 23. 


WHITNEY MUSEUM OF AMERICAN ART, 
945 Madison Ave. at 75th, 10021 (212) 570- 
3600. Tues., 11-8; Weds.-Sat., 11-6; Sun., 
12-6. Admiss: adults, $2.50; childen, stu- 
dents, seniors, free. ‘Konrad Cramer,”’ thru 
Nov. 13; ‘‘Morris Graves,"’ thru Nov. 27; ‘‘An 
Aesthetic in the Making: American Art 1958- 
1963,” thru Dec. 4; “20th Cent. American 
Art: Highlights of the Permanent Collect.,”’ 
“The Calder Circus,” “Charles Simonds: 
Dwellings,’’ continuous. 


WUNDERLICH & COMPANY, INC., 41 East 
57th St., 10022. (212) 838-2555. Tues.-Sat., 
9:30-5:30. Free admiss. ‘‘Arrangement in 
White and Yellow-A Centennial Exh. of Prints 
by James A. Mc. Whistler,’’ thru Nov. 30. 


NORTHPORT 


NORTHPORT GALLERIES, INC., 350-C 
Woodbine Ave., 11768. (516) 754-9452. 
Tues.-Sun., 12-5. Free admiss. “Lucy Taylor: 
Cityscapes,” “Ann Simonsen: Inside View of 
Northport,”’ Nov. 15-Dec. 11, recept. Nov. 
20. 

Continued on page 86 
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PRESENTING THE DISTINGUISHED ARTIST 


Paul Ortlip 


ANEW YORK EXHIBITION 
November 1-14, The James Hunt Barker Galleries, 
5 East 57th St, New York, NY 10022. (212) 355-7458. 
The exhibit includes a selection of work 
by Mary Krueger Ortlip. 


ANEW MONOGRAPH 


Paul Ortlip, His Heritage and His Art, 
by M. Stephen Doherty, editor of American Artist Magazine. 
Published by Phoenix Press, Canaan, NH 03741 ($45). 


LITHOGRAPHY PRESSES 
Sizes from 20” x 38” to 36” x 52” 


Gear Ratio of Approx. 20:1 for greater 
ease of Hand Operation 


Heavy Steel Construction 
Precision Custom Made 


INTAGLIO ETCHING PRESSES 
Sizes from 12” x 24” to 36” x 60” 
Plus New Large 48” x 70” Bed Size 
Gear Ratio of Approx. 25:1 for greater 

ease of Hand Operation on sizes 
18” x 36” to 48” x 70” 
Portable Table Model 12” x” 24” 
Hand Operated 
Our 16” x 30” Etching Press is also 
geared for easy hand operation. 
INTAGLIO, EMBOSSMENTS, COLLO- 
GRAPHS, COLLAGE, WOOD CUTS AND 
LINOLEUM BLOCKS CAN BE PRINTED 
ON OUR ETCHING PRESSES 


ELECTRIC HOT PLATES AND INKING ROLLERS ALSO AVAILABLE 
TEN YEAR WARRANTY AGAINST BREAKAGE ON ALL OUR PRESSES. 
CHARLES BRAND MACHINERY, INC. 


DEPT. AB, 84 East 10th Street, New York City, NY 10003 
Telephone 212-473-3661 


Please write for free literature / quotation with no obligation. 


Mail To: Name _ 


Street Address 


City 


Please check 


_ State LID 


[_] Etching Press 


requirements: Approx. Bed Size 


Litho Press 


_______ Accessories _____ 
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Create, 
Experience, 
Learn at 


November 4-5, 1983 
Hyatt Regency Dearborn, 
Detroit, Michigan 


Art & Design In Action ’83 is a unique international exposition that features 
hands-on experience with the newest and most exciting art and design materials; the 
largest exhibit of art materials ever mounted in the Detroit area. 


You will want to be on hand to meet and learn from such fine and graphic 
art experts as Bill Alexander... Priscilla Hauser... Leslie DeMille and Sue Scheewe. 
View the latest developments in computer graphics. And hear how the Chevrolet 
Corvette came into being from the car’s design team. 


Art & Design In Action ’83 will feature two full days of seminars, workshops 
and lectures for the professional artist and designer, the serious amateur and the 
talented beginner. 


Over 120 leading manufacturers will present the newest and best in fine, 
graphic, commerical and industrial art and design materials. 
This is a rare opportunity to learn by doing under the guidance of top experts. 


1983 P PROGRAM. 
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FRIDAY, NOVEMBER 4th 


Art & Design in Action 


WORKSHOP/SEMINAR SCHEDULE 


STUTZ HUBBARD 
ROOM B ROOM C ROOM D 
BEARCAT ROOM BALLROOM 
SS Teac Fs 

MAYNARD REECE FRED WONG “CREATIVE “TODAY’S JIM CRAIG 

Ba0amus “Wildlife Art: Demonstrations NU DTG ere es “Designing 
10:00 a.m. Sketching In the Field” 4. “Oriental Artist with Type”’ 

Materials’’ 
2. “Classic Eastern 3M Company Zipatone 
Calligraphy” 

PANEL DISCUSSION: JACK BEAL “STUDIO COMPUTER BILL 
ee ADVERTISING “Apprenticeship: AND YOU ALEXANDER 
42:30 eae Learning From The Masters’’ “A Morning With 

ple Bill Alexander” 
ADS Magazine Artronics 
PANEL DISCUSSION: JOHN HOWARD SANDEN “FORMAGIC” PRISCILLA 
ey COMPUTER GRAPHICS Demonstration — HAUSER 
3:00 Sal Portrait Painting “Decorative Painting 
700 p.m. Graphic on Country 
Pratt Center for Computer Graphics Products Corp. Furniture 
SONDRA FRECKLETON BERNARD DERRINGER “INTRODUCTION TO LESLIE 
Slide L HARRY GLICKMAN THE GRAPHIC ART DeMILLE 
4:00 p.m. - pom Ie Te me. ' : COMPUTER” 
5:30 pm “Historic and Comtemporary “Avoiding Pitfalls In-Print Production “Magic of 
Fen BA Watercolor Painting”’ from The Designer and Client Point Of View Reuel’s Photo Pastels”’ 


Starcraft Press, Inc. 


SATURDAY, NOVEMBER 5th 


Blue Company 


NITA ENGLE JIM BERLINE “CREATIVE RUSSELL 
Brs0lains Demonstration: Panel Discussion: EeNGUES WiOCIEN 
40-00 Beat “How to Make a Watercolor Advertising/ Marketing Demonstration 
Paint Itself Koh-I-Noor ee 
Berline Agency Rapidograph g 
DEMONSTRATION TOM LYNCH “COMPUTER “SELLING “TYPE AND GARY 
OF OIL PASTELS D ; ENGINEERING YOUR ART” LETTERING JENKINS 
11:00 a.m. - emoneienan — DESIGN” i 
12:30 p.m Watercolor “The Magic of 
Palniiag New England oi, ae 
Hopper-Koch Hunt X-Acto Technology Group North Light Letraset USA 
SEES GEER 
NANCY BOWEN | ROBERT PASCHAL “THE FINE ART SUSAN 
“Multi-Media Artist's Studio “The Airbrush: How It's Used Sige eer Raine SCO WE 
and Market” and Where !t’s Going” “The Magic of 
MaxiSauenCow Method Painting 
Dismart, Inc. 
DEMONSTRATION “CREATIVE “CUSTOM “SELLING YOUR 
OF SOFT PASTELS |RAPIDOGRAPH®ART TRANSFER ART” 
4:00 p.m. - TECHNIQUES” GRAPHICS” 
5:30 p.m 
Koh-I-Noor 
Hopper-Koch Rapidograph 38M Company North Light 
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AMERICAN ARTIST 


olbein 


The artist’s son, Gilbert 26 x 26 


Holbein Artist Oil Pastels 


“I had been searching for years for a truly high quality 
pure oil pastel. When I tried my first set of Holbein 225 
color permanent pigment sticks, I could not have been 
more pleased — the feel was excellent and the quality 
control superb. I have produced Iarge finished studio 
works as well as numerous on-the-spot studies...” 
John Elliot 


John T. Elliot is one of this country’s outstanding pastellists. He is an award winning artist who has exhibited widely in museums 
and juried exhibitions both here and abroad. Elliot is President of Graphics for Industry, Inc, a firm specializing in visual commu- 
nications. A popular teacher and lecturer, he is currently producing a series of art instructions and documentaries on prominent 
American artists on videotape. Elliot’s article, “Working with Oil Pastels”, in American Artist April 1983, was the first national 
article about oil pastels. He is currently completing the first book for artists on using oil pastels professionally. Elliot is President 
and Boardmember of the Oil Pastel Association, and has been a Vice-President and Boardmember of the Pastel Society of 
America. He is a member of the Society of Illustrators and the Salmagundi Club, where he was a juror of awards. He is listed in 
Who’s Who in American Art, Who’s Who in the World, Who’s Who in Finance and Industry, and numerous other publications. 
John Elliot lives and works from his historic home and Highmount Studios in Upper-Nyack-on-Hudson, New York. 


The unique artist quality pastel is a superb range of 225 brilliant colors that offers | HOPPER-KOCH 
a uniquely versatile medium whether used by the pastelist for finished art work 


Enclosed is check or money order for $4.00 ($4.95 in 


or the water or oil colorist for sketching convenience. The Holbein artist oil paste! | Canada) to cover the cost of one box (5 shades of one hue) 


feels and moves like a fine chalk pastel. Easy to handle, blend and clean, it will 
not readily break or crumble and may be used on virtually any surface. 


of ARTIST OIL PASTELS and postage. 


D Please provide me with information, when available, 


on the forthcoming book “How to Paint with Oil Pastels” 


by John T. Elliot . 


Holbein invites you to try its Artists’ Oil Pastels by ordering a sample box of five shades 
Also enclosed is $3.50 (_] for a Holbein Catalog. 


of one hue. 


Holbein also invites you to order its Artists’ Catalog, with color charts. Name 
Address 
HOPPER-KOCH INC. 
13 Lexington Green, Name and 
HOPPER-KOCH Ridgewood Estates, address of my 
a ~~ So. Burlington, VT 05401 art dealer 
802-862-4573 


and Canada: 1261 Shearer Street, 
Montreal, Quebec H3K 3E5 
514-933-4019, 933-4855 


DEALER INQUIRES INVITED 


| 
| 
| 
| 
i 
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| 
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| 
| 
| 
| 
1 


BY EUNICE AGAR 


WHY DO SO MANY artists teach, includ- 
ing those who are at the top of their 
profession? Whatever the circum- 
stances, many artists seem to have an 
instinctive need to give their knowl- 
edge to others. 

John Howard Sanden is one such 
artist. He is a successful portrait paint- 
er whose clients are leading figures in 
American life, and he also has a major 
reputation as a teacher and the found- 
er of the National Portrait Seminars. 
The fifth annual was held at the Hyatt 
Regency in Washington last June. For 
ten years, he taught at the Art Students 
League of New York to overflowing 
classes—80 students in two studios 
working from three models—and gave 
a popular lecture-demonstration se- 
ries. When he recently moved from 
New York to Washington Depot, a 
small town in northwestern Connecti- 
cut, Sanden says he couldn’t suddenly 
drop his contact with students, so he 
planned a home study program. At this 
writing, 186 people have enrolled. 

Organization is the key to Sanden’s 
success both as a painter and a teacher. 
In the brief ten years since he first 
began painting formal portraits on 
commission, he has evolved a system 
of establishing the pose through a 
series of photographic studies, painting 
a portrait sketch from life, collecting or 
making photos for props and back- 
ground, painting a quarter-size study 
with which to work out the composi- 
tion and color scheme, and_ finally 
doing the formal painting from the 
preliminary paintings and photo- 
graphs. All this careful preparation en- 
ables him to paint directly in the au 
premier coup method without having 
to underpaint or make structural ad- 
justments. A life-size, three-quarter- 
length portrait takes from 40-80 hours 


Eunice Agar is a painter, teacher, free- 
lance writer, and former managing editor 
of American Artist. She maintains a studio 
in Great Barrington, Massachusetts. 


Step 1. Working directly on a white canvas, Sanden establishes the basic shape of the 
head, using a neutral gray oil color. 


Step 2. The darks are then established. For the darkest accents, Sanden uses a mixture 
of burnt sienna and viridian, heightened with cadmium orange. 


Step 3. The halftones are a combination of white, yellow ochre, and cadmium red light. 
For the grayed tones on the neck, chromium oxide green has been added. Warm half- 
tones are then added to the forehead and chin. 


Step 4. Working with a large brush, Sanden achieves a broad statement of the form of 
the head. There is no blending. Smaller accents and details are then added. Finally, a 
systematic adjustment of many tones and edges is made. The completed study: Portrait 
of R. Peyton Woodson Ill, oil, 24 x 20. (The final portrait is 48 x 36 and is in the collec- 
tion of the British-American Insurance Company, Nassau, Bahamas.) 
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DRY PIGMENTS 


Pure Pigment—No Fillers, Extenders or Diluents 
For Tempera, Oil, Watercolor, Acrylic, Gouache and Other Media 
, Packed in 2 oz. and 4 oz. plastic jars with screw caps. 
Bulk prices by weight available in plastic bags or cartons. 
- more light fast 
- easily dispersed 
- chemically stable 


Andrew Wyeth worked with us in selecting many colors and has used them for years. 


Ce i TE a a 


SOUS SULET AUS 


—LS 


Continuing research has improved old pigments and developed new ones. 


Also recently developed 
Rabbit Skin Glue 
GESSO PRIMED PANELS 


DE 


PERMA COLOR DIVISION 
1626 EAST BOULEVARD 
Price Lists on Request CHARLOTTE, N.C. 28203 Dealer Inquiries Invited 
chs . (704) 333-9201 


Sanden 


of work. 

Sanden use a series of premixed 
flesh tones and grays—combinations 
that he found he was using repeatedly 
(these are now commercially available 
as the John Sanden Pro-Mix Color Sys- 
tem). He takes his own photographs 
and has carefully worked out his light- 
ing system for complete control of spe- 
cific effects. All of his gear—a French 
easel with supplies and the photo- 
graphic equipment—is planned for 
easy transport to the many commis- 
sions which have taken him all over 
the world. 

There has been some criticism of 
Sanden’s use of premixed colors and, 
of course, any dependence on photog- 
raphy is always debated. He explains 
that the premixed colors are simply a 
point of departure. They should be 
mixed and adjusted for each painting 
and not used just as they come out of 
the tube. As for photographs, he is 
emphatic that portraits should always 
be based on study from life. However, 
some photographic references are 
helpful. They save time in setting the 
pose by giving the client a choice of 
many possibilities which he can see 
clearly in front of him. And it is just not 
practical or possible to have a client sit 
through as many as 80 hours of posing 
for the final painting. A combination of 
painting from life and photographs 
seems to work best. 

Sanden has made every aspect of his 
procedure available to others in his 
classes, the new home study course, 
and his books. Painting the Head in 
Oil, published by Watson-Guptill Pub- 
lications in 1976, is a detailed, step-by- 
step study of the portrait sketch in the 
au premier coup or alla prima method. 
Sanden is famous for his skill in quick- 
ly capturing a likeness in one sitting. 
He studied the technique in Samuel 
Edmund Oppenheim’s portrait class at 
the Art Students League and was 
asked to take over the class upon 
Oppenheim’s retirement. 

His second book, Successful Portrait 
Painting, co-authored with his wife, 
Elizabeth R. Sanden (who is also a suc- 
cessful portrait painter and teacher), 
and published by Watson-Guptill in 
1981, is planned for the experienced 
artist. This book is the main text for his 
Home Study Course in Portrait Paint- 
ing. 

Sanden has been described as ‘the 
Billy Graham of portraiture.” It is an 
apt analogy. Through his father, who 
was a Presbyterian minister, he met 
Graham, an event that he considers a 
major influence on his life. His atti- 

Continued on page S8 


Top: John Howard Sanden is shown painting Senator Robert C. Byrd in the United States 
Capitol in 1981. 


Above: Portrait of James Schlesinger, 1982, oil, 50 x 38. Courtesy The Department of En- 
ergy, Washington, DC. Photo by Tony Mysak. 
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Introducing Sceptre. 
The superior synthetic. 
Whats in it for you? 
Sable. 


Inside the cupro-nickel ferrule of every 

Sceptre brush is just the right touch of 

genuine sable hair, combined with se- 

lected synthetic fibers, to give you every- 
thing you ever wanted in an artist's 
brush; more spring, extra colour hold- 
ing, superb points and durability. Per- 
haps best of all, each Sceptre brush is 
carefully crafted to exacting specifica- 
tions by Winsor & Newton's own expert 
brushmakers. No wonder these brushes 


outperform all others in their moderate 


price range! 

The Sceptre line encompasses a wide 
selection of sizes and shapes for every 
purpose. There’s sure to be a Sceptre 
brush that suits your needs precisely. 


See the complete Sceptre brush line now 
wherever Winsor & Newton artists’ 
materials are sold. Once you get your 
hands on a Sceptre, there’s a good 
chance you'll give the others the brush. 


Winsor & Newton Inc., 555 Winsor 


Drive, Secaucus, New Jersey 07094. 


Time and expense aren’t our main concern. 
Quality is. : 


A new era in 
hobbycrafts 
— drawing 
on glass with 
Rapidograph’ 
Technical 
Pens 


Mi 


Visit us at the 

Art & Design 

in Action Show 
Booth No's 201/202 


Koh-I-Noor is promoting the use of 
tubular-nib Rapidograph technical 
pens to draw black and colored-ink 
illustrations on glass. You are invited to 
watch demonstrations in our booth and 
to attend a “hands-on” workshop 
conducted by Claudia Nice, author of 
three books illustrating pen-and-ink 
drawing techniques. 

Ink drawings on glass appeal 
particularly to hobbycrafters for sun 


KOH-I-NOOR 
RAPIDOGRAPH” 


Wig ¢ 
ae 


weigh RS 
wile 
my, Wt 


catchers, window hangings, framed 
against metallic or textured back- 
grounds, or three-dimensional shadow 
box arrangements. 

All show attendees are invited to 
participate. Workshop time-and-place 
information may be obtained at our 
booth No.s 201/202. Send the coupon 
for information about the use of 
Rapidograph technical pens and 
related inks for drawing on glass. 


Koh-I-Noor Rapidograph, Inc., 100 North St., Bloomsbury, NJ 08804 


(201) 479-4124 


| would like to have more information regarding the use of Rapidograph 
technical pens for drawing with inks on glass. 


NAME TITLE 
FIRM ADDRESS 
CITY STATE ZIP 
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tude toward his work, toward the peo- 
ple he meets and paints, and toward 
the promotion of the portrait field has a 
subdued fervor, an emphasis on integ- 
rity and clarity of purpose. 

Sanden developed the seminars 
with Elizabeth Sanden. The format of 
these sessions differs from the usual 
short workshop. After the first year, the 
Sandens decided it was impractical to 
have participants paint. Time was too 
short and space too limited for serious 
studio work. Instead, they have con- 
centrated on a schedule of lectures, 
demonstrations, question-and-answer 
sessions, and critiques of participants’ 
work through slides as part of an 
awards competition. Noted portrait 
painters are invited to speak. 

At the Washington seminar in June, 
six guest artists presented programs 
(along with John and Elizabeth San- 
den). They were: Patricia Hill Burnett, 
a Detroit portrait painter and sculptor; 
Gordon Wetmore, a watercolorist from 
Signal Mountain, Tennessee; A. Lee 
Lively, a Virginia Beach artist who 
does portraits of people in the news for 
syndication on national television; 
Cedric B. Egeli, a Maryland artist who 
paints in a Sargent-like manner; and 
special guests Samuel Edmund Op- 
penheim, Sanden’s former teacher, 
who paints in a style described as 
romantic realism, and Robert Bruce 
Williams, a popular Washington artist 
who does rapid alla prima portraits. As 
of May 1983, over 12,000 people had 
responded to advertisements for the 
seminar in American Artist. 

Sanden believes a major reason for 
such a response is that portraiture is 
one of the few art specialties with 
some certainty of financial return. 
Commissions are made and a price 
established in advance. At one time, 
artists thought that photography would 
replace the painted portrait, but that 
prediction has proved inaccurate. 
There continues to be a healthy market 
for good portraits. 

Sanden explains that his commis- 
sions are the result of professional con- 
tacts with his dealer, Portraits, Inc., or 
referral from other clients. 

Sanden has been drawing the hu- 
man face ever since his childhood in 
Austin, Texas. When he was six years 
old, his father gave him a copy of The 
Pictorial Life of Lincoln, a fountain 
pen, and some paper and told him to 
copy every picture. And he did. The 
next project was The Life of Christ 
Visualized. Later, the family moved to 
Minneapolis and Sanden attended the 
Minneapolis School of Art. Although 
he says he listened to everything, he 

Continued on page S12 
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Oakwood frames 


at sawed-off prices. 


Our genuine oak pre-assembled frames 
come in 3 finishes: natural, honey or walnut. The 
wood's natural texture remains visible ae 
every stain finish. 
And there are 2 shapes: 
rounded or square face. Both are ex- 
cellent for prints or canvases. And the 
prices are accommodating, too. 
Quality, price and service. They're 
all yours at Graphik Dimensions. Ask for et 
our free, full-color catalogue and see Profiles 
how much more we give you for so much less. —_ (actual size) 


LR RT TRE SO OPE 
Size 8x10 9x12 44x14 12x16 14x18 16x20 18x24 20x24 22x28 
Squar 


e 
price $4.25 $475 $550 $6.25 $675 $ 7.50 $ 850 $ 9.00 $10.00 


pony 550 650 7.50 800 9.00 1000 1400 1200 13.0 


a, rounded-natural finish _¢. rounded-honey finish e. square-natural finish 
b. rounded-walnut finish d,square-walnut finish — f. square-honey finish 


| 


To order call toll-free: 4-800-224-0262. In New 
York State call (242) 463-3500. Most orders shipped 
within 24 hours via UPS. No minimum order. Add 10% 
($2.50 minimum) for shipping and handling. Orders 
over $100 add only 5%. Free shipping on orders over 
$300. On all orders outside the contiguous 48 states, 
add 20% for shipping and handling ($5.00 minimum). 
MasterCard and Visa welcome (include card #, inter- 
bank #, and expiration date). Or check or money 
order must accompany your order. Telephone orders 
happily accepted. New York residents add sales tax. 


Dept. AA, 41-23 Haight Street, Flushing, N.Y. 11355 
(800) 221-0262 (212) 463-3500 


The future is here (below) . 
The new Futura Il Drawing ta- 
ble features a warp-resistant 
white laminated board or alu- 
minum T-edged wood top in 2 
sizes: 31” x 42” and 36” x 
48”. The tubular steel base is 
available in 3 epoxy finishes: 


black, white, and brown. A 12” 


shelf holds drawing materials. 
Write: Alvin & Co., Inc., Dept. 
AA, P.O. Box 188, Windsor, 
CT 06095. 


“Saint Tropez” (below), slim _ 
gold-plated steel clip ball-point 
pens, are 4 '/16” long and 1/4” 
wide and are available in 12 
models. Each pen has a metal 
barrel and gold tips and 
comes in 12-pack counter dis- 
plays (3000-SD), which stand 
on a built-in tripod or lie flat 
inside retailers’ glass displays. 
Individual gift boxes feature 
pen, red velveteen base, gold- 
toned holding wrap, and flip- 
top header. Write: Uchida of 
America, Dept. AA, 69-34 51st 
Ave., Woodside, NY 11377. 


NEW PRODUCTS 
AT THE SHOW 


EDITED BY FREDY KAPLAN 


Robert Simmons (left) is now 
offering their new Universal 
Display in 3 popular assort- 
ments. Each acrylic display 
has 4 tiers, 54 compartments, 
and is constructed with gloss 
black header and sides. The 
displays have clear Lucite pan- 
els through which brush heads 
and handles can be viewed. 
Featured in the displays are 
Robert Simmons White Sable, 
Signets, Lancers, and other 
popular sellers. For more infor- 
mation, write: Robert Sim- 
mons, Inc., Dept AA, 45 W. 
18th St., New York, NY 10011. 


XF all the way (above). Cas- 
tell XF offers a full line of Fine- 


line pencils available in 0.5mm. 


and 0.7mm. diameters. The 
XF-202 and XF-303 models 
have a pressure-proof spring- 
cushioned tip to prevent point 
breakage. Other models in- 
clude the XF-404 and XF-505 
with engraved grip for writing 
comfort and the XF-530 (in 
0.5mm. only) with a retracta- 
ble tip. For information, write: 
Faber-Castell Corp., Dept. AA, 
P.O Box 7099, Newark, NJ 
07107. 


Left: Rodney Kinsman has de- 
signed new high-tech seating 
for Bieffeplast USA. The T-7 
and T-8 stools come in mirror 
chrome or a wide range of 
baked enamel colors. For fur- 
ther information, write: Bieffe- 
plast USA, Dept. AA, 300 W. 
55th St., New York; NY 10019. 


The Art Knife Sharpener 
(above). The Edjer Blade 
Sharpener is a lightweight, du- 
rable plastic, hand-operated 
tool that will resharpen #11 

& #16 art knife blades to 
their original sharpness. Con- 
sisting of a 2-sided sharpening 
block, the tool can be used on 
any flat or angled surface. For 
more information, write: Hoyle 
Products, Inc., Dept. AA, 302 
Orange Grove, P.O. Box 606, 
Fillmore, CA 93015; Attn.: Ms. 
Sharon Smith. 


Two quick steasto 
perfect register 


Chartpak (above) announces 
that it is now the sole distribu- 
tor in the USA of Ben Smolen 
“Double-Cross” Register 
Marks. These register marks 
are a fail-safe method of regis- 
tering overlays in the produc- 
tion of art mechanicals, strip- 
ping projects, and other 
graphic and engineering appli- 
cations. For more information, 
write: Chartpak, Dept. AA, One 
River Rd., Leeds, MA 01053. 
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$400 CAN BRING OUT | 
THE MASTER 
IN YOU 


| FOUR TUBES FORA DOLLAR | 


BOCOUR BOCOUR ® 
ee a Aquatec Acrylics Bellini Oils LJ as * 


ee 


Address 


Address 


Limit one per customer 


| 
| 
| 
| City. Zip. 
| 
| 
| 
| 


School SS : 


AMERICAN ARTIST SLIPCASES AND BINDERS 


Beautiful custom-designed Slipcases and Binders preserve 
and protect your issues of AMERICAN ARTIST. They’re as 
handy as they are handsome .. . allow quick and easy ac- 
cess for reference and browsing. Each gold-embossed 
pine green case holds a full year of copies. 


Use coupon below to order. 
I Jesse Jones Box Corp., P.O. Box 5120, Philadelphia, PA I 
19141 
Please send _____ library cases 
binders for AMERICAN ARTIST. 


Binders are $7.50 each (3 for $21.75; 6 for $42.00) 
J Slipcases are £5.95 each (3 for $17.00; 6 for $30.00) 


| My payment of $____is enclosed. 
| Name 

| Address 

] City State Zip 


| Price includes postage & handling in U.S. & possessions. 


$12 


The Amazing New Layout Marker 
With The Flexible Tip... 


= an 


Marsgraphic 3000. The designer's layout marker with the 
pliable, resilient tip. Flexible enough to give you fine, medium, or 
bold strokes. And it springs back to keep its shape, without fraying. 


Marsgraphic 3000 layout markers are odorless, smudgeproof, 
and quick-drying. They’re available in 60 blendable colors that fit 
perfectly into our designer’s Studio Box. 


See us at 
Art & Design in Action 
Booth #436. 


Available at art supply 
dealers in the United States 
and Canada. 


2STMAEDTLER 


MP's QrCIONIC 


J. S. STAEDTLER, INC. 


P.O. Box 7102 
Canoga Park, CA 91304 


Montville, NJ ¢ Elk Grove Village, IL ° Dallas, TX 
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says art school was largely a waste of 
time because all the instruction was 
abstract. The exception was one teach- 
er, Gustav Krollman, who presented a 
structural approach to drawing. Sand- 
en believes that instruction was 
invaluable. 

He also especially remembers some 
of the visiting artists—Oskar Kokosch- 
ka, Josef Albers, and Albert Dorne. 
Sanden liked Kokoschka’s simple, un- 
pretentious manner and total dedica- 
tion to his work. He studied with 
Albers one summer. He was impressed 
by Dorne’s forthright commitment to 
commercial illustration, eschewing all 
pretense to fine art. 

Despite his training, Sanden went 
on to become a successful illustrator 
for many magazine and book publish- 
ers. For six years, he was on the staff of 
Reader’s Digest, where he did 65 com- 
missioned portraits published by the 
Digest. Working from photos and other 
secondary sources, he painted Mrs. 
Richard Nixon, Spiro Agnew, Walt 
Disney, Bob Hope, King Hussein of 
Jordan, Ethel Merman, and others. 

Eventually, Sanden had such a 
strong urge to work directly from his 
subjects that, in 1969, at the age of 37, 
he took the drastic step of selling his 
house and car, giving up the Reader’s 
Digest job, and moving to New York to 
study at the Art Students League. In 
four years’ time, he was a successful 
portrait painter and teacher and, by 
1975, was featured in his first article in 
this magazine. The speed of his success 
has more than made up for the many 
years he says he wasted. The 20 years, 
however, were not actually wasted, 
because he was continually painting 
the human form in one context or 
another. 

Now Sanden is in the enviable posi- 
tion of being able to be selective about 
commissions. He is determined to 
paint people who have done some- 
thing with their lives, whose iaces and 
bodies reveal the marks ef an intelli- 
gence and vitality that come from 
many years of intense activity. Society 
portraits are out. His subjects include 
heads of major U.S. cory rations, uni- 
versity presidents, senators, leading 
people in all walks of life. 

Sanden says he finds the whole pro- 
cess of painting an av >some mystery 
which deepens with tir1e. Perhaps it is 
best that he is truly liscovering that 
mystery now. If 20-year-old artists had 
to face it all at once, they would proba- 
bly lack the courage to go on. That may 
be one reason why artists often live 
very long lives. There is no end to the 
enigma, no possibility of running out of 
mountains to climb. e 
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Above: The new economical 12”-x-16” 
Litebox Model 1000 is a lightweight, port- 
able unit that can be used for tracing, 
opaquing, stripping, viewing, and sorting 
slides or transparencies, and for exposing 
photo silk screens. Features include a UL 
listed fluorescent light fixture that oper- 
ates on 110 volts AC and provides a cool 
working surface, a self-storing white pow- 
er cord with and instant on/off switch, 
and a dual-layer top of clear and translu- 
cent Plexiglas panels that may be re- 
versed for exposing photo silk screens. 
For further information, write: The Litebox 
Co., Dept. AA, 4191 Greenpond Rd., East- 
on, PA 18042; Attn.: Tom Fehr. 


New accessory (above). A compact 
workstand for use with TG1 Technical 
Drawing Pens has been introduced by Fa- 
ber-Castell. It features 4 keyholes into 
which TG1 Technical Pen Caps may be in- 
serted during use, keeping the pens up- 
right for instant start-up. A swivel feature 
permits the user to lower the pens to the 
recommended horizontal storage position 
when not in use. For further information, 
write: Faber-Castell Corp., Dept. AA, P.O. 
Box 7099, Newark, NJ 07107. 


Rupaco Paper, maker of matboards 
(ranging from high-quality 100% museum 
rag board with neutral pH to 2-sided con- 
servation museum board, mounting board, 
chipboard/newsboard, and woodpulp 
board), announces a rag museum board 
in black, 2- and 4-ply, plus a new mat- 
board Color Guide. To receive a copy of 
the new revised Color Guide and latest 
price list, write: Rupaco Paper Corp., 
Dept. AA, 62 Kent St., Brooklyn, NY 
11222. 
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NEW PRODUCTS 
AT THE SHOW 


The new 746 700 Ultrasonic Cleaner 
(above) for technical pens, airbrushes, 
and other parts features 55 watts of pow- 
er and 60,000 energy waves per second, 
an indicator light, lift-out pen caddy for 
cleaning pens without disassembling, 
stainless-steel tank, solid-state circuitry, 
thermostatic control, and leakproof seals. 
Made of impact-resistant Lexan, the 
cleaner comes with a pen caddy, lid, and 
bottle of Mars cleaning solution. For more 
information, write: J. S. Staediler, Inc., 
Dept. AA, P.O. Box 7102, Canoga Park, 
CA 91304. 


Above: Winsor & Newton is giving a free 
display rack to any dealer who buys a 
pre-packed drawing ink assortment. The 
metal display rack holds the full line of 
Winsor & Newton Drawing Inks in their 
new, smaller-size bottles: 24 colors in 
'/z-0z. bottles, gold and silver in both 
Ye-oz. and 1'/4-oz. sizes, and 1-oz. bottles 
of black India ink with dropper caps. The 
rack can be loaded from either the front 
or back, has color ID tags, and shows off 
the award-winning package designs of the 
inks. For additional information, write: 
Winsor & Newton, Inc., Dept. AA, 555 
Winsor Dr., Secaucus, NJ 07094. 


Computer express (above). Now IBM-PC 
owners can convert computerized charts, 
designs, graphs, and graphics to 35mm. 
slides, prints, or overhead transparencies. 
With the new Computer Slide Express, 
IBM owners simply push a button to dial 
Visual Horizons in Rochester, NY; transmit 
the information over ordinary telephone 
lines; and receive by mail 35mm. color 
slides, standard-size black-and-white 
prints, enlargements, or overhead trans- 
parencies. For more information on this 
service, write: Visual Horizons, Dept. AA, 
180 Metro Park, Rochester, NY 14623. 
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Get a Grip (above). Yasutomo introduces 
the economical Niji Grip 89 made from 
translucent plastic. It features a knurled 
grip, metal clip, eraser, and retractable 
lead. Available in 4 colors: black, blue, 
pink, and burgundy. Information can be 
obtained from: Yasutomo & Co., Dept. 
AA, 500 Howard St., San Francisco, CA 
94105. 


The nontoxic approach. Model Rectifier 
Corp. has introduced a line of nontoxic, 
water clean-up acrylic paints. The MRC- 
Tamiya paints, available in large-mouth 
%/s-oz. bottles, provide a durable, perma- 
nent acrylic coat for wood, plastic, leath- 
er, glass, etc., without bubbling or drip- 
ping. The paints come in 62 gloss and 
matt colors. For more information, write: 
Model Rectifier Corp., Dept. AA, 2500 
Woodbridge Ave., Edison, NJ 08817. 
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NEW! 
An Artist’s Guide to 
Living By Your Brush Alone 

by Edna Piersol 

Here’s acomplete strategy for making a living asa 


full-time painter. Piersol covers personal considera- 


tions (making the commitment, building creden- 
tials, developing an image) and provides details 
on procedures for selling paintings to various 
types of buyers, recordkeeping, publicity, self- 
promotion, and researching the markets. 
#7090/224 pages/15 b&w illus./$9.95, paper 


NEW! 

Encyclopaedia of Drawing 

by Clive Ashwin 

A panoramic view of the creation, use, and 
appreciation of the art of drawing, through 100 
entries (such as abstraction, computer graphics, 
and printmaking) which explain the history and 
application of drawing materials, techniques, and 
procedures, and illustrations of the works of a wide 
variety of artists (from Rembrandt to Picasso). 
#7024/264 pages/16 color, 239 b&w illus/ 
$22.50, cloth 


NEW EDITION! 

1984 Artist’s Market 

Ed, by Sally Ann Davis 

3,000 buyers of paintings, cartoons, and drawings 
explain exactly what kinds of art they're looking for, 
how much they pay, whom to contact, their 
address, submission requirements, and special 
“how to break in’ tips. 

#1045/528 pages/$14.95, cloth 


NEW IN PAPER! 

Six Artists Paint a Landscape 

Six Artists Paint a Still Life 

Ed. by Charles M. Daugherty 

Watch six painters at work, each portraying the 

same subject — from the initial planning stages 

through to the finished work: 
In Six Artists Paint a Landscape, Walter DuBois 
Richards, Stevan Dohanos, Hardie Gramatky, 
John Pellew, Alexander Ross, and Hans 
Walleen, paint the same stately house and its 
surroundings. 
In Six Artists Paint a Still Life, Enid Monroe, 
Leonard Everett Fisher, Alphonse Radomski, 
Bert Dodson, Franklin Jones, and Ward Brackett, 
create different still lifes from the same objects 
found in an old barn. 

Landscape #8440/128 pages/49 color, 190 b&w 

illus./$14.95, paper 

Still Life #8442/128 pages/50 color, 234 b&w 

illus./$14.95, paper 


Basic Watercolor Painting 

by Judith Campbell-Reed 

Contains carefully structured exercises to help you 
develop skills as you produce several paintings. All 
the basic procedures for painting watercolor 
landscapes — placing the forms, selecting colors, 
constructing buildings, painting sky and grass — 
are clearly described and illustrated. 

#7153/144 pages/16 color pages/$14.95, paper 
#7152/$21.95, cloth 


Mail coupon today to order 
these North Light books. 


... With these 
quality art instruction 
books from 


mea) 


| Sete 


BASIC 
WATERCOLOR 
PAINTING <a: 


AaB Casati font 


WATERCOLOR 
THE CREATIVE 

EXPERIENCE 
Barbase Sechis 


A Basic Course in Design 
by Ray Prohaska 
Prohaska introduces the important elements of 


you, in easy stages, into drawing and building a 
picture. 


$12.50, paper 


Controlled Watercolor Painting 

by Leo Stoutsenberger 

This experienced artist presents a precisely 
defined approach to watercolor, from simple 
beginning procedures to finished rendering, 
focusing on how to xeep the medium 
constantly under control. 

#7342/176 pages/32 color pages/ 
$15.95, paper #7341/$22.50, cloth 


Money-Back Guarantee: If you aren't completely 
Satisfied, return the book(s) within 15 days for a 
prompt refund of your purchase price. 


Please send me the following books (Print title and 
book code below): 


Add postage and handling charges of $1.50 for one 
book, 50¢ for each additional book. Ohio residents 
add sales tax. Allow 30 days for delivery. 


design—form, composition, and color —and guides 


#7144/80 pages/Color and b&w illus. throughout/ 


4 slightly higher prices. 


pile 


The Basis of Successful Art: 

Concept & Composition 

by Fritz Henning 

Discussions, illustrations, and the shared ideas of 
a wide range of well-known artists, shape this 
practical study of concept and composition, 
principles fundamental to all art. You'll learn 
procedures for formulating ideas, then developing 
those ideas into effective, successful compositions. 
#7159/208 pages/30 color pages/$16.95, paper 
#7198/$24.95, cloth 


The Animal Art of Bob Kuhn 

by Bob Kuhn 

Kuhn, one of America’s most popular wildlife 
artists, shows how to sketch and create realistic 
animal pictures. Focusing primarily on large game 
animals, he teaches how to suggest the animals’ 
natural habitat and environment and provides 
insight into animal character, motion, and attitudes. 
Filled with examples of his work. 


#7050/128 pages/30 color pages/$15.95, paper 


Watercolor Energies 

by Frank Webb 

In this no-nonsense guide to watercolor painting, 
design, and aesthetics, Webb presents and 
illustrates the thinking processes necessary for 
individual growth and artistic maturity. 
#8741/176 pages/32 color pages/$14.95, paper 
#8740/$22.50, cloth 


The Roller Art Book 

by Sig Purwin 

Purwin shows how to use the brayer, or small hand 

roller, to create wondrous effects not achievable in 

any other way. Full of step-by-step demonstrations. 
#8386/128 pages/Illustrated/$11.95, paper 


Painting Flowers with Watercolor 

by Ethel Todd George 

From her experience teaching hundreds of aspiring 
floral artists, George presents step-by-step 
sequences for capturing the unique spirit and 
character of various flowers in watercolor. 
#8092/128 pages/32 color pages/$19.95, cloth 


| Watercolor—The Creative Experience 


by Barbara Nechis 
Nechis stresses the value of experimentation to 
help serious watercolorists expand their tech- 
> nical skills and develop a personal style. Two 
color portfolio sections illustrate a wide range 
of effects that can be achieved. 

#8730/160 pages/32 color pages/ 

$19.95, cloth 


Payment enclosed ‘ 
Please charge my: Visa 


Acct. # 
Exp. Date 


MasterCard 


Signature. 


Name 


Address 


City. 


> State Zip. 


Available in Canada from Prentice-Hall of Canada Ltd., 
- 1870 Birchmount Road, Scarborough, Ontario M1P 2J7, at 


send NORTHLIGHT 

coupon 9933 Alliance Road 

: to: Cincinnati, Ohio 45242 

_ Credit card orders call TOLL-FREE 1-800-543-4644 
~ (In Ohio, Alaska, Hawaii call 513-984-0717) 
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AT THE SHOW 


NEW PRODUCTS 


NANCY E. BOWEN 


recent oil paintings, monotypes and original intaglios 


ADELLE M FINE ART 
ART ANGLES 
BOWEN STUDIOS 


(214) 526-0800 


3317 McKinney Ave, Dallas, TX 75204 


(714) 639-8310 


3403 E. Chapman, Orange, CA 92669 


(714) 630-1791 


3028 E. La Palma Ave, Anaheim, CA 92806 


DESIGNART 


(213) 870-0021 


6101 W. Washington Blvd, Culver City, CA 90230 


RIGGS GALLERIES 


(619) 235-9065 


2550 Fifth Ave, San Diego, CA 92103 


(213) 934-4478 


6421 Hayes Drive, Los Angeles, CA 90048 


A great new way 
for artists to view 
color slides! 


magni-view... 


No more prints, plug-in viewers, projectors! 
Paint from the beautiful color and sharp de- 
tail of your original transparency. The big, 
bright image is held exactly where you want 
it — brilliantly illuminated and absolutely 
undiluted by room lights — even in your fully 
lighted studio. Nothing like it has ever been 
available before — It’s almost like painting 
from life. 

For complete information, write: 
MAGNI-VIEW : 

983 Lake Front Rd., Lake Oswego, Oregon 97034 
eS cen A BL La oa a 


$18 


Work 
Furniture ~ 
for Artists =. 


4 
= 


e Taboret 
e Paper Storage Unit 
° Table-Top Work Center 


(folds-up for storage) 
¢ Painting & Mat Storage Unit 
e Custom Work Sought 


Reasonable prices; designs modifi- 
able to meet your personal needs. 


Send $1.00 (refundable) for catalog: 
DAG DESIGNS 
1004 Bonita Ave. 

Mtn. View, CA 94040 


Cool Surfaces (left). Plan Hold intro- 
duces the new 24”-x-36” 390DL-2436 
Light Box. It features 4 20-watt cool white 
fluorescent tubes, a light diffusion system, 
plus an acrylic diffusing panel and glass 
work surface to assure even light distribu- 
tion. Additionally, when used as a porta- 
ble unit, the light box sits on.a desk or ta- 
ble and can be used flat or tilted at any 
angle from 0°-30°, or as a free-standing 
unit attached to Plan Hold’s DesignerPLus 
base, converting the light box into a light 
table. For more information, write: Plan 
Hold Corp., Dept. AA, 17421 Von Karman 
Ave., Irvine, CA 92714. 


ALVIN 


FANN aed CORPADY TNC. 
Me i 
FO ee | 


‘Biv WER 


Alvin (above) introduces its new 6-page 
2-color mini-catalog on all its drafting and 
art studio furniture. The catalog includes 
the ‘“‘Spacesaver’’ line of folding, portable, 
and height-adjustable drawing tables, and 
a selection of drafting/graphic arts chairs 
and stools. For your free brochure de- 
scribing this line of furniture and equip- 
ment, write: Alvin & Co., Inc., Dept. AA, 
P.O. Box 188, Windsor, CT 06095. 


Above: Ultralight is a new portable light 
box with an overall size of 4/4” x 1812’ x 
15s” and a usable surface of approxi- 
mately 12” x 17”. It weighs 6 Ibs. and is 
illuminated by a 15-watt, 5,000° Kelvin 
lamp which provides uniform illumination 
and accurate color rendition. For more in- 
formation, write: Omni Marketing, Dept. 
AA, 14924 Downey Ave., Paramount, CA 
90723. ¢ 


AMERICAN ARTIST 


Everybody notices a bad mat. 


_ The mat above was not cuton an Art Mate™ mat cutter from 3M. Write us for a free poster For more information about Art 


Oh no. With an Art Mate, you get a precise, professional mat Mate” the artist's mat cutter—plus a free poster of this ad, write: 
every time. No overcuts to mar your artistic achievement. No — “Mona Lisa’; Commercial Tape Div./3M, Bldg. 223-38, St. Paul, 
undercuts to stand in the way of a sale. MN 55144, 

Choose from two models, both well within the reach of even 
a struggling artist. Model C-51 with bevel blade holder and 
removable mat guide. Or C-52 with added straight blade 
holder and detachable precision adjusting stops. 

So before another masterpiece leaves your studio with an 
__ unsightly mat, see eo art or oo supply dealer for an Art 

Mate ee Oar OF. 


3M hears you... 


DANIEL SMITH INC. 


OUR PRICES ARE A WORK OF ART 


The Holidays are Just Around the Corner and 
What Better Gift To Give an Artist than Art Materials! 
FREE with any order over $25.00 a Pentalic Pocket Sketch Book. 


ROBERT SIMMONS 
TAUBE OIL BRUSH SET 


The Taube oil brushes have been 
developed through many years of actual 
use and experimentation. The radical 
design gives you a balanced oil brush that 
will suit the most discriminating artist. 
The highly versatile five brush set con- 
tains the sable oil round, small, medium 
and large; a Sable oil script and striper. 
We make these top quality Robert Sim- 
mons brushes affordable to you at 37% 
off list price. 


Product List Our 
Qty. No. Price Price 
RSFTCO1 42.35 26.69 


HOLBEIN ARTISTS’ SOFT 
PASTELS 
The newest addition to the Holbein line 


has been very well received by artists who 
work in pastels. The exceptional color 
range and quality of these pastels are a 
result of Holbein’s extensive color 
technology and unique manufacturing 
techniques. The square sticks measure 
5/16” x 2-3/8” and are available in a 
variety of sets up to a 40% off savings. 


List Our 
Price Price 


Product 
No. 


Qty. 


———HPD12 12 Color Set 9.60 5,75 
(cardboard box) 
—___HPD48 48 Color Set 38.40 23.05 


(cardboard box) 


——HPD144 144 Color Set 
(hardwood box) 


154.00 92.40 


Guaranteed Packaging 
& Delivery Chart 


Zone 1 
ID, OR, WA 


Order Amount/Packaging & Delivery 
$1-$50/$3.00 

$51-$299/6% 

$300 + /5% 


Zone 2 
AR,AZ,CA,CO,IA,KS,LA, MN,MO, MT, 
ND, NE, NM, NV, OK, SD, TX, UT, WI, WY 


Order Amount/Packaging & Delivery 
$1-$45/$3.00 

$46-$299/7% 

$300 + /6% 


Zone 3 

AK; AL, CT, DC, DE, FL, GA, HI, IN, 

KY, MA, MD, ME, MI, MS, NC, NH, 

NJ, NY, OH, PA, RI, SC, TN, VA, VT, WV 
Order Amount/Packaging & Delivery 
$1-$40/$3.00 

$41-$299/8% 

$300 +/7% 


Zone 4 


CANADA 
15% of total order—see Packaging & 
Delivery to Canada 


ARTBIN BRUSH BOX 


The ArtBin brush box is durable, light- 
weight and provides perfect protection for 
your delicate and valuable brushes. 
Stainless steel springs hold brushes 
horizontally-secured and separated— 
preventing impact damage while bristles 
dry evenly. 


Product List Our 
Qty. No. Price Price 
KW903 13.95 8.39 


WEBER ORIGINAL 
PERMALBA WHITE 


This is the original—prized by artists 
since 1921 for its buttery consistency, 
high tinting strength and durable, non- 
yellowing finish. It’s a blend of titanium 
and other whites and does not contain 
lead. We carry two sizes and offer a 33% 
discount if you buy six or more tubes of 
Permalba White. If you need less, our 
price is still an unbeatable 25% off list. 


THE WINSOR & NEWTON 
SKETCHERS’ 
WATERCOLOR BOX 


The Winsor & Newton Sketchers’ Water- 
color Box is perfect for hiking or travel- 
ing. The compact white plastic box con- 
tains 12 square pans of transparent 
watercolor and a pocket sable brush with 
a protective cap. At 30% off we make 
this set an unbeatable buy for yourself 
and a great gift for a friend. 


Product List Our 
Qty. No. Price Price 
BXWI13 9,50 6.65 


THE CAMBRIDGE SET 


Winsor & Newton's finest watercolors 
come to you in the Cambridge Set; an at- 
tractive black plastic box fitted with nine 
.48 ox. (14ml) tubes of Winsor & 
Newton’s most popular Finest Artists 
Watercolors and two sable brushes. Yours 
for an excellent discount of 30%. 


THE VAN DYKE 
FRENCH EASEL 


This French-style easel is made of selected 
hardwood and is engineered throughout 
for strength and function. The Van Dyke 
French Easel holds canvas up to 34” and 
stores up to 14” x 20”. All the rardware 
is heavy duty brass or brass plared and 
the drawer locks for carrying. Though 
this easel sells for more than some other 
French easels it is a superior quality pro- 
fessional tool. 40% off. 


Product List Our 
Qty. No. Price Price 
ay (120 265.00 159.00 
DANIEL SMITH’S 
WORLD’S BEST GESSO 


We think gessos are too often overlooked 
by artists as an important part of every 
painting. The poor quality of the com- 
mon commercial grades is mostly to 
blame. They're usually very low in 
pigments and chock-full of cheap fillers. 


O Product List Our | Our unique gesso formulation is a world 
Praduce List ‘Oar ‘B ur | Qty. No. Price Price | apart. We guarantee it will excell any 
Qt Ne Bee Werte Ae ——BXWI17 73.45 51.42 | acrylic gesso you have ever used in terms 
Ve d of opacity, filling and flexibility. If you 
SEO27S79) Ubtozs 3:15-2:35) 2.15 disagree, we'll gladly refund your money. 
=—=027588" Siozie= 71:25) yeos45 4385) Product Price Price 
Qty. No. 6+ 
WBG1 1 gal. 17.95 16.25 
25 100 
ARCHES WATERCOLOR Product Sheet Product Sheet 
Arches watercolor paper is the favorite Qty. No. Pkg. Qty. No. Pkg. 
among watercolorists the world over. It is a ae oe es o 
Idmade by Arj ii “ es 
is 100% rag and tub sized. Francejand5)) 1 “30055! Cold Pressed 36.00 50055 Cold Pressed 139.00 
z 50056 Rough 36.00 50056 Rough 139.00 
50057 Hot Pressed 36.00 50057 


Hot Pressed 139.00 


For easy ordering just use this advertisement as an order form: 
1. Fill in the quantity next to the items you would like to purchase. 


2. Fill in the order form below. 


3. Then, cut out this entire ad and mail to Daniel Smith Inc., 4130 1st Ave. S., 
Seattle, WA 98134 with check or money order. 


Mtr./Ms./Mrs. 


Address 


City/State/Zip 


Telephone (Daytime) 


Check VISA __ MC 


Signature 


Number 


Order Amount 


Exp. Date 


Shipping (see chart) 


Total Due 


Yes, I qualify for the free Pentalic 
Pocket Sketch Book. Please 
include it in my order. 


1] Please send me your full catalog. 


To place VISA or MasterCard orders by 
phone, call 


TOLL - FREE 1-800-426-6740 
(In Washington, Hawaii and Alaska call 
206-223-9599), 8:30AM to 5:00PM, P.ST., 
Monday through Friday. 


Offers and prices good through January 
10, 1984. Washington residents add 7.9% 
sales tax. Please allow 2-3 weeks for 
delivery. 


Guarantee: We fully guarantee the quality 
and performance of all our merchandise, but 
ask that you sample items before buying in 
bulk to assure their suitability to your needs. 


AA2 


Enjoy a morning with Bill Alexander in Action, 
Friday, November 4, 1983, at NAMTA’s Art & 
Design .in Action Convention Show, Hyatt 
Regency, Dearborn, Michigan, then chat with 
Bill at our Booth #479 


Formulated for 
\ The Palette 
bo Knife Artist 


TOOLS © 
FORTHE » 
HAPPY ARTIST — 


Special Design Palette Knife | 
e Completely Reversible FINEST QUALI 
e Dual Working Surfaces 


en) 
ont 


2/2” and 1” Brushes, 

Sized for the Ambitious Artist 
e Natural Split-End Boar Bristles 
e An Excellent Blender 


MABE FOR 


PO DU RIOT OT PY FO IPO BE DY BO DPOB LPC LA LG DLL BLY OYE 


Our family of Fine Vendors 


RAPPY PAINT! 
will Supply Your Needs. / 


NET CONTENTS 
180 pps # Ce 


For the location of your nearest vendor, 
Call or Write: 


W. Alexander Magic Art Supplies 


4762 Portland Rd. N.E., Salem, Oregon 97305 Quality & Firmness 
(503) 393-7320 Guaranteed! 


The Portrait Institute oste:s 


Opportunities and Services 


The Portrait Institute Home Study Course 


Now You Can Study Portrait Painting 
At Home With Professional Guidance 


and Critiques. 


One of These 
Distinguished Artists 
Can Be Your 
Private Teacher. 


ortrait painting today can be 
P richly rewarding. Professionals 

receive hundreds and thousands 
of dollars in fees, with the top painters 
commanding astonishing amounts—up 
to $30,000 per assignment. Portrait 
painting is being practiced 
professionally in all parts of the 
country by men and women of all 
ages. 


~ ANS his 
Gordon Wetmore mette Adrian Hanna 


The Portrait Institute Home Study 


Course Teaches You How eae 
Top Professionals Create Portraits Cedric B. Egeli Darwin Musselman Robert Saunders 


Artists all across America are 
preparing themselves for the exciting, 
potentially lucrative profession of 


portrait painting by following The Mail the coupon on the opposite page 

Portrait Institute step-by-step teaching for further details on services and products 
pe ea Peicinouatad from The Portrait Institute, 

professionals pictured here will be your or telephone us at 203-868-2979. 


private teacher, guiding you personally 
through the course, advising you and 
critiquing your work. 


Unique Educational 
for Artists 


John Howard Sanden 
Director of 
The Portrait Institute 


The Portrait Institute Specialty Products 


You Can Order Our 
Unique, Helpful Artists You Can Enjoy a Full 


Products by Mail. Introduction to Portrait 
As specialties, created by John Howard Painting in One Day. 


The Portrait Institute Seminars 


Sanden and other professional portrait artists, 

and available only through The Portrait 
Institute, are described in our new 32-page catalog, ur one-day seminars take you behind the 
including Mr. Sanden’s famous Pro Mix Oil Colors scenes of big-league portrait painting. Learn 
and Pro Mix Painting Medium created especially for all about this exciting field, from painting 


portrait artists. technique to promoting your work. Each seminar 
includes an optional critique of selected work 
Available Only Through the Institute submitted by participants. Each meeting is limited 


in size. Tuition, which is only $50 for the day, is 
fully refundable if your plans change. Convenient 
major hotel locations in each city: 


The catalog offers an array of unique palette and easel 

attachments and conveniences, a selection of hand- 

carved portrait frames, the 

hard-to-find Belgian linen Miami Beach, Nov. 17 

canvas used by top profess- 

ionals, and much more. ” Tampa-St. Petersburg, Nov. 19 
The 


New Orleans, Jan. 7, 1984 
; Philadelphia, Feb. 16 


Institute Washington, D.C., Feb. 18 
a Houston, March 22 


TY 
you our free 32-page PRODUCTS Dallas-Fort Worth, March 24 
catalog of products. r 3 Charleston, $.C., April 12 
Atlanta, April 14 


Conducted in person by Elizabeth Sanden 
and John Howard Sanden. 


(ee ee ee ee ee ee eee 


The Portrait Institute 


Box 388, Washington, CT 06794 203-868-2979 


I'm interested in the Home Study Course. Please send the brochure and an 
application. 


Please send the Specialty Products Catalog. 


I'm interested in the One-Day Seminar to be held in 
Please send more information. 


is enclosed. 


Please bill my Visa/MasterCard # 


Expiration date 


Name 


Address 


I 
I 
| 
I 
I 
I 
I 
I 
I 
Please reserve a place for me in the Seminar noted above. My check for $50 
I 
I 
I 
1 
| 
I 
| 
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Exhibitors ENTRANCE 
List and Guide“ 


to Advertising 


ART & DESIGN IN ACTION 
DEARBORN, MICHIGAN 


NOVEMBER 3-5, 1983 


BOOTH NUMBER 
E-4 

431/432 

D-7 

484 

490 

429/430 

463 
445/446/471/472 
203 

435 

483 
456/457/458/ 
459/460/461 
207 

462 

467 

420 

466 

454/455 

205 

Island C 

214 

E-2 & E-3 
E-6 

465 

418 

D-10 & D-11 
433 

403 

E-5 

474 

480 

213 

402 

206 

488 

492/493 
422/423 

421 

201/202 

481 

468 
406/407/408 
478 
414/415/416/417 


COMPANY NAME—PAGE NO. 
Alvin & Co., Inc., S29 
American Artist Magazine 
Anco Wood Specialties, Inc. 
Armour Products 

Artnews Magazine 
Artograph, Inc., $34 

Art Product News 

Artronics 

Autotype USA 

Badger Air-Brush Co., S15 
Berol USA, S9 

Bieffe USA, Inc. 


Binney & Smith, Inc. 
Blair Art Products, Inc. 
Boku-Undo USA, Inc. 
R.R. Bower Co. 


Boyt Div. of Welsh Sporting Goods Co. 


C-Thru Ruler Co. 

Chartpak 

Chromatec Scientific Corp. 
Cortina Learning Int’l, Inc. 
Crescent Cardboard Co., S27 

D & W, Inc. 

DEKA-Decart, Inc. 

Eberhard Faber, Inc. 
Faber-Castell Corp. 

Flambeau Products Corp. 
Fredrix/Tara 

Gemini Enterprises 

General Pencil Co., S32 
Geographics 

M. P. Goodkin, Inc. 

Graphic Chemical & Ink Co., Inc. 
Graphic Products Corp. S43 

M. Grumbacher, Inc. 
Hopper-Koch, Inc., S3 

Hunt Manufacturing, Inc. (x-ACTO) 
Kleidon & Associates, Inc., S34 
Koh-l-Noor Rapidograph, Inc., S8 
La Brosse et duPont 

A. Langnickel, S31 

Letraset USA, Inc., S35 

Logan Graphic Prod. Inc. 

3M Co., $19 
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479 
439-442/449-452 
447/448/469/470 


424/425 
411 

436 

20 

410 

453 

482 
D-12 
431/432 
401 
404/405 
487 


Magic Art Supply, S21 

Martin Instrument Co., S30 
Martin/DFIl Cad Systems, Inc. 
Morilla, Inc. 

Multiple Choice 

National Art Industries, Inc., Arttec 
New England Technical Group 
North Light Book Club, S17 
NSM Industries 

Pentalic Corp. 

Pentel of America 

Reuel’s Photo-Blue Co. 

Rising Paper Co., S25 

Safco Products 

Max Sauer Co. 

Schwan Stabilo USA 
Shorewood Fine Art Reproductions 
Robert Simmons, Inc. 

J. S. Staedtler, Inc., $12 
Strathmore Paper Co. 
Symbols International 

Value Commercial Leasing Co. 
Visual Graphics Corp. 

Visual Products & Supply, Inc. 
Watson-Guptill Publications 
Winsor & Newton, Inc., S7 
Yasutomo and Co., S2 
Zipatone, Inc. 


Non-exhibiting advertisers 
Bocour Artist Colors 

N. Bowen 

Chromacryl 

Cos-Tom Picture Frames 
D.A.G. Designs 

General Pencil Co. 
Graphik Dimensions 

Intl Personal Robotic 
Lesnick Art Studio 
Magniview 

Natl Art Seminars 
Perma-Colors 

Daniel Smith Co. 

Stu-Art Supplies 

Von Eschen Gallery 


$24 


AMERICAN ARTIST 


Feel confident. 


Artists must feel as confident about 
their materials as they do about their 
talent and skills. 

The materials with which they create 
must accurately portray—even enhance 
—their inspiration. 

Using only pure artesian well water 
(pH 7.2) and state-of-the-art technol- 


ogy, Rising manufactures papers that 
inspire confidence. This National His- 
toric Landmark mill has been supply- 
ing archival quality papers for nearly a 
century. 

And now, Rising Art Papers are 
available in pads. 

For all artists and all media. And 


Rising pads are designed to be durable 
and permanent. Each pad is backed 
with an archival quality matboard— 
Rising’s acid-free Conservamat® 

For the purest, most permanent art 
papers made today, specify Rising. In 
pads. 


STONEHENGE® 

100% rag, acid-free. White and 
Warm White. For print making 
and drawing. 


PHOTOLENE™ 


Neutral pH. A super white plate 
finish bristol. 


GALLERY 25" 
Neutral pH, rag content. A true 
multi-purpose paper. 


CHARCOAL DRAWING. 
Neutral pH laid finish paper 
with a toothy surface for pastel 
and charcoal work. 


PARCHMARQUE® 

A unique parchment paper with 
an aged appearance. Surface 
sized for calligraphy work. Two 
colors: Champagne and Natural. 
Matching notes and envelopes 
available. 


ARTIST DRAWING 
BRISTOL 

Neutral pH. Specially formu- 
lated for pen and ink and marker. 
Surface treated to resist picking 
from tape. Plate and Vellum 
finish. One ply and two ply. 


MIRAGE® 

100% rag, acid-free bristol for the 
finest pen and ink work. Plate 
and Vellum finish. 


FUG MO 


ARCHIVAL 
PARCHMENT. 

100% rag, neutral pH bond pa- 
per. Recommended for graphite. 


MARKER LAYOUT 

100% rag, plate finish, translu- 
cent thin paper for layout work. 
Bleed resistant to markers and 
pens. 


RISING 


RISING PAPER CO. 
HOUSATONIC, MASS. 01236 


Photo: Yvonne C. Wong. 


IS A NOTED American 
Won watercolorist and cal- 
: ligrapher who has spent 
25 years adapting Ori- 
ental materials to a Western approach 
for watercolor painting. At the Art & 
Design in Action show, Wong will 
demonstrate methods for adapting 
Eastern materials to Western purposes 
and will discuss the differences be- 
tween classical and traditional ap- 
proaches to Oriental painting tech- 
niques. 

Wong also will give a presentation 
on calligraphy in which he will dem- 
onstrate how the calligrapher’s tools, 
primarily the brush and broad-edge 
pen, help create calligraphic forms. He 
will discuss attitudes toward design, 
particularly in terms of how the writ- 
ten word or letter, and text with head- 
ing copy, can suffer without creative 
planning. 

Wong's work can be found in galler- 
ies, private collections, and museums 
around the country. The galleries rep- 
resenting his work include the Ulti- 
mate Lotus, New York; Frederick 
Wong Studio, New York; Jones Gal- 
lery, La Jolla, California; 28 East Art 
Center, Inc., Tulsa, Oklahoma; Malton 
Gallery, Cincinnati, Ohio; Arts Promo- 
tion, Inc., Hong Kong; Gentle Winds 
Gallery, New Hope, Pennsylvania; 
and Park City Art Center, Utah. 

He has authored two books pub- 
lished by Watson-Guptill Publications: 
Oriental Watercolor Techniques and 
The Complete Calligrapher. 


Timeless Lake, by Frederick Wong, 
watercolor, 16 x 20. Private collection. 


LESLIE B. : 


a 
DeMill HAS LONG been 


known for his fine 
portraits. He came 
to portraiture early in his career when 
he moved to California and began 
sketching portraits at Knott’s Berry 
Farm and at the Oak Room in the Dis- 


The Sea Captain, 
by Leslie B. DeMille, 1981, pastel, 24 x 20. 


id sketches, DeMille soon was produc- 
ing them by the hundreds. 

Since that time, DeMille has devel- 
oped his skills to the point where he is 
swamped with commissions for por- 
traits, and although as a result he does 
not have much time for demonstra- 
tions, he still manages to teach at vari- 
ous workshops and art symposiums, as 
well as having found time in the past to 
host the 13-week PBS and cable TV 
series, “Portraits in Pastel.’”” Using ma- 
terial from the series, DeMille will 
demonstrate the use of pastel in por- 
traiture at the Art & Design in Action 
show. 

Some of his prestigious commissions 
have included former President 
Richard Nixon, President Ronald Rea- 
gan, Buddy Ebsen, Yvonne D’Carlo, 


Andy Devine, Max Baer, and three 
past presidents of Whittier College. 

His work is shown in the book West- 
ern Painting Today (Watson-Guptill 
Publications) and can be found in pri- 
vate and permanent collections. 


BARBARA 
who has added the 


A 
essi computer to her list 


of tools. At the Art & Design in Action 
show, she will take part in a panel dis- 
cussion on computer graphics. She first 
became interested in computer graph- 
ics when Peter Spackman invited her 
to go to Mir to learn about computer 
graphics. Although scheduling diffi- 
culties did not make that possible, she 
began to talk to programmers and read 
all she could about the subject. 

Currently, Nessim is director of re- 
search and development at (212) Stu- 
dios, Inc., a film and video facility 
which will open in January and pro- 
vide pre-production through post-pro- 
duction services. She also is develop- 
ing imagery for Time-Life, Inc., 
through the use of Teletext-Telidon 
technology. She is teaching the faculty 
at the High School of Art and Design 
how to use the IMAGES computer 
graphics system and how to develop a 
computer-related curriculum for their 
classes. 

Through the years, Nessim’s work 
has appeared in Esquire, New York, 
and many other magazines—including 
covers for major publications, such as 
her ERA cover for Time’s July 12, 1982 
issue. She has had several solo and 
group shows throughout the country 
and abroad. She lectures widely and is 
a faculty exchange scholar from the 
Fashion Institute of Technology. She 
has illustrated several books and, in 


IS A NEW YORK artist 
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June Bride, © 1982 Barbara Nessim. 
This is an electronically created image 
generated on a computer. 


1975, 64 pages of her drawings were 
published in the book Sketchbook. 
Nessim has also done set designs for 
the theater. 


American Artist thanks Sean Bronzell, a senior writing major at Knox College, for compiling the biographies in this article. 
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IT’S YOUR TALENT AND IMAGINATION 
ALL WE SUPPLY IS THE FINEST ILLUSTRATION SURFACE 


Crescent 201 Hot Press Illustration Board combining arylic, pencil, ink and colored pencil over a light Gesso 
Limited reprints are available free on 16” x 19” paper at your art materials supplier. 


Crescent Cardboard Company, Also available in 
P.O. Box XD, 100 W. Willow Rd. Le heavyweight 200 
Wheeling, Illinois 60090 - 


ORIGINAL PENCIL 30 x 40 


‘‘Prayer to the Great Mystery”’ 
by Paul Calle 


\n LQcuUr 2920 Pearl 
Boulder, Colorado 
N GALLERY 80301 
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If you're coming to 
Dearborn, Michigan for 


November 3rd thru 5th, 1983, 
please take the time to visit 
our exhibits, introduce yourself 
and see what’s new for ‘84 from 
MARTIN INSTRUMENT CoO. 


In fact, since Dearborn is in 
our own back yard, we've set up 
a shuttle service for those 
Art Material Dealers wishing 
to visit our headquarters and 
Livonia Distribution Center. 
Refer to the schedule posted in 
our booth and the lobby of the 
Hyatt Regency. 


MARTIN INSTRUMENT CoO. 
Booth numbers: 439, 440, 441 
442, 449, 450, 451 and 452 


martin 


An International Source of Products 
tor Technical and Creative People 


Martin Instrument Company 
13450 Farmington Road 
Livonia, Michigan 48150 


(313) 525-1990 


Photo by Richard Schulman. 


STRONGLY values the practice of apprenticeship 
Beal in the world of art. If young artists, he feels, 

were trained in the same way as young musi- 
cians, dancers, or athletes, America would be swamped by a 
renaissance in the arts. Beal will present a slide lecture on 
apprenticeship at the Art & Design in Action show. 

Beal first took an assistant, Walter Hatke, when he was 
faced with two upcoming shows in New York City and Paris 
and with only enough work for one show. Under Beal’s 
direction, Hatke painted floors, couches, rugs, and other 
sections of a scene, while Beal did the underpaintings, fig- 
ures, and final touches. Since then, Beal, along with his 
wife, artist Sondra Freckelton, has worked with artists Dana 
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The Painting Lesson, by Jack Beal, 1980-1981, 
oil, 84 x 96. Photo by Eeva-inkeri. 

Van Horn, Bob Treloar, and Dean Hartung. 

Says Beal, “Since I believe that apprenticeship is the most 
effective means of training younger artists {just as it has 
proved to be the best method to teach and learn profession 
al medicine, law, business, architecture, music, and dance, 
etc.), I have asked young painters to help me with my work 
and have taught them all I know in the process.” 

Beal began his career as an abstractionist, but by the early 
’60s he had turned to realism, having become disenchanted 
with abstractionism. Since that change of direction, Beal has 
made an impressive career for himself. 

Beal has done commissions for Washington & Lee Uni- 
versity, the Department of Interior, and the Department of 
Labor. For the Department of Labor, he did large oil paint- 
ings, each measuring about 12 square-feet, telling the story 
of the American worker in four episodes: “Colonization,” 
“Settlement,” “Industry,” and “Technology.” Beal worked 
on the murals with the aid of Van Horn, Treloar, Eckert, 
and Sondra Freckelton. 

Beal’s work can be found in many public collections and 
museums. He lives in both New York City and on his farm 
in upstate New York. Since 1965, he has been represented 
by the Allan Frumkin Gallery in New York. 
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The latest 
weapon 
against 

arson: 


The telephone. It's a sure-fire way 
to fight arson. Please use it to report 
smoke or fire. Or anything suspicious. 

Help keep our forests and wood- 
lands safe. 

Get the number of your local fire 
department from the Operator. Write 


it down here 
And keep it handy. 

Remember. Only you can prevent 
forest fires. 
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Introducing © 


Sunburst Kombo 


TAKLON & NATURAL HAIR 


¢ HOLDS MORE COLOR ¢ SERIES 5523S - BRIGHTS 
e LASTS LONGER SIZES 0 THRU 20 
¢ MODERATELY PRICED ¢ SERIES 608 - ROUNDS 
« EACH SERIES ON DIFFERENT SIZES 3/0 THRU 30 
COLOR HANDLE FOR EASY © SERIES 609 - ROUND WITH 
RECOGNITION PLASTIC BEVELLED HANDLES 
SIZES 2 THRU 20 
° SERIES 769 - WASH 
SIZES 1/4” THRU 1” 


Wanufacturers 


and Importers SOLD THROUGH DEALERS ONLY 


A. LANGNICKEL, INC. 


229 West 28th Street, New York, N.Y. 10001 


Photos on this page courtesy Mill Pond Press, Inc., Venice, Florida. 


IS A NOTED wildlife artist. He has spent a life- 

eece time traveling around the globe, observing, 

sketching, and painting nature and its crea- 

tures. He spends an enormous amount of time traveling and 

doing fieldwork, for he feels that this is the only way for 

anyone to be a wildlife artist. “The most important thing in 

painting wildlife,” says Reece, “is thorough research and 

the learning of the habits, anatomy, and postures of animals, 

plus adapting their natural surroundings to lend power and 
credibility to your interpretations of nature.” 

As the face of America becomes increasingly developed, 
Reece’s paintings are quickly becoming one of the few 
records of American wildlife. Reece’s America is one of 
blue lakes and clean rivers where the land teems with life. 

At the Art & Design in Action show, Reece will give a 
slide presentation which demonstrates his methods and 
shows many of his sketches and paintings being worked on 
in numerous parts of the world. He also will show painting 
techniques for different weather conditions. There will be a 
film showing the execution of a painting from start to finish, 
and Reece will discuss the importance of fieldwork. 

Reece is represented by the Maynard Reece Gallery in 


4 — #4 
Des Moines, Iowa, and reproductions of his work are pub- i a3 


lished by Mill Pond Press, Inc., in Venice, Florida. Frosty Morning—Canada Geese, by Maynard Reece, 1981. 


YOU CAN 
USE ME WITH OILS, 
ACRYLICS, TEMPERA, 
WATERCOLORS, CASEIN, 
INK, OR JUST ABOUT 
ANY MEDIA. 


Also called 
“The Magic Brush” 
by satisfied customers. 


A REVOLUTIONARY PAINTING AID. 


The “Funny Brush” is like nothing you’ve 
seen before! It does not conform to the 
standard brush you are used to seeing; but 
you will hardly believe the results! You can 
create beautiful trees, foliage, grass, and 
many other subjects. Hard to do textures are 
a breeze with the “Funny Brush.” The “Funny 
Brush” comes in three sizes: Regular, Small, 
and the New Mini Size! Regular and small 
$3.50 each; Mini $2.25. Add 50¢ Postage. 
Specify Size. Sorry No C.O.D.’s. 


Dealers and Teachers Inquiries invited. 


MAKERS 
OF FINE 
ART 

PENCILS 


I at 7 4 f PENCIL 
1889 He | COMPANY 


67 Fleet Street 
Jersey City, N.J. 07306 


Send check or money order to: 
Lesnick Art Studio, Inc. 
5006 So. Maryland Parkway #18 


Dept. AA 
Las Vegas, Nevada 89119. 


AMERICAN ARTIST 


Now 
manufactured 
‘in the 
United States. 


“CHROMACRYL and ATELIER 

have reduced the number of 

acrylics on my shelf. They are so 

versatile that they serve all 

student and professional art 
needs.” 

Dave Paulson, 

Buyer, 8 retail stores 

St. Paul Book and Stationery 

St. Paul Minn. 
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Fine artists’ professional 
quality acrylic 
© 2% oz. tubes—that’s 25% 
more! 
All 34 colors at one low 
price (except pure 
cadmiums) 
2% oz. tubes... $2.20 list 
pure cadmium tubes (no 
barium) . . . $3.60 list 
8 oz. Jars... $5.00 list x wae? : 
pure cadmium in jars (no barium) .. . $8.30 list 
also available in pints and half gallons 
The consistency of acrylic in jars is the same as the thick rich acrylic 
in tubes. 
New Impasto formula rivals oil 
Longer drying time allows artist to work wet- in-wet. 


New acrylic polymer technology rivals oil. Meaty impasto achieved 
without the use of mediums. 


Excellent Dealer Programs Available 


We support you with: 
e Samples 
e Literature ¢ Technical back up 
© Toll FREE hot line 


“We are delighted with the 
acceptance of CHROMACRYL 
and ATELIER by our customers. 
These products definitely fill a 
need in the art market. My 
customers ask for it by name!” 
Steve Thompson, 

retail sales manager 

Standard Blue's 9 retail Stores 
Omaha, Nebraska 


CHROMACANL.. 


Now standardized in many 
school systems! 
It’s the acrylic students 
recognize and ask for by 
name. 
© 2% oz. tubes—that’s 25% 
more! 
All 14 intermixable colors 
are at one low price— 
$1.30 list for tubes. Also 
available in pints and % 


gallons (dispensing pump option). 
Excellent for all painting, craft and 


screen printing applications. 


Completely non-toxic 
Cleans up with soap and 


Get a jump on your competition and pocket the profits. 


Here’s why more dealers are choosing 


and 


“Since we put in the ATELIER 
line, we have had very favorable 
comments from our customers. 
We are pleased with the fast 
turnover of this exciting new 
acrylic.” 
Don Williams, General Manager 
Seattle Art Inc. 
Seattle, Washington 


Ideal introduct- 
ory set for 
painters of any 
age. Makes a 


water great gift. 


Special Introductory offer! 


An additional 
10% Discount on 
Displays. 
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wh CHROMACANL.. Acrylic Colors 
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These attractive and functional displays hold the complete color 
ranges, and take up very little counter space. 


615 Deer Road 
Cherry Hill, NJ 08034 
(609) 795-9005 


Photo by Harry Tobey. 


FIRMLY BELIEVES in the necessity 


Freckelton of skill and expression as co- 
forces in the creation of art. This 
New York watercolorist feels that artists must be well- 
versed in the fundamental skills and aesthetic techniques 
and problems. However, artists also must invest their work 
with their own sensibilities and expression to avoid the trap 
of approaching their work as a purely intellectual challenge 
or exercise. 

At the Art & Design in Action show, Freckelton will pre- 
sent a slide lecture on historical and contemporary water- 
color painting. She also will discuss the specific materials 
and basic skills used with watercolors, as well as talk about 
her own development and working methods. 

Freckelton began her career as a sculptor working in 
wood and plastics, exhibiting under her married name, Son- 
dra Beal. During the early ’70s she turned to realism in her 
work and began painting in transparent watercolor. Moving 
into the realm of watercolor painting was a natural step 
from the watercolor studies she had done for her transpar- 
ent cast-resin sculptures. 

Because watercolors are relatively unchangeable once 
placed on paper, Freckelton spends large amounts of time 


> 


March Flourish, by Sondra Freckelton, 1981, watercolor, 44'/2x 42. 


preparing to paint. Her preparation includes many sketches, 
drawings, and color studies. Often before putting the first 
mark of paint on the paper, she will do detailed studies of 
various sections of the composition, as well as the entire 
composition itself, to work out the kinks and details. 
Continued on page S41 | 


AG 100 


Versatile 
Art 
| Projector 


At last, the new lightweight, compact and best of 
all, low-priced Artograph art projector is now 
available. Ideal for all fine artists, graphic 
designers and freelancers! 


Top-loading to accommodate any size copy. The 
AG 100 projects horizontally onto a wall or when 
used with its stand accessory, it projects down, 
directly onto the drawing board. 


Stop by our booth #429 at ART & DESIGN IN ACTION 
Show for a hands-on demonstration and register 

for the drawing of a free AG 100. You need not be 
present to win. 


Dept. $11-83 

2626 N. Second Street 
Minneapolis, MN 55411 
(612) 521-2233 
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DESIGNER GRIDS® 


See our new products at 

Art & Design in Action ‘83. 

Designer Grids™ The Gridkit™ 
Architectural Grids™ Concept Grids™ 
and our new line of Production Grids!/™ 


Grids for the artist, architect, and designer. 


Kleidon & Associates, Inc. Booth #421 
221 Springside Dr., Akron,OH 44313 216-666-5984 


4 designer grids. 
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NEW! LETRAMAX™ 2000 RULING AND 
MECHANICAL BOARD 

When you lay your first rule onto 
LetraMax 2000 art board, you'll marvel 
at the camera-sharp line that flows 
across the super smooth surface. its a 
LetraMax line — and your current 
mechanical board won't come close to 
matching it. 

And that smooth surface is de- 
signed to be durable and responsive at 
every step in paste-up. Positioning 
type with rubber cement, using self- 
adhesive films, or scraping and inking 
acorrection, your hands and eyes wil 
tell you that LetraMax 2000 board is the 
best, popular priced mechanical board 
available. 


YES, you could be the winner of a new 
Porsche 944. The incomparable perfor- 
mance and sheer fun of driving this unique 
automobile is an experience few people 
have an opportunity to enjoy. And as the 
First Prize Winner in the LetraMax Art 
Board Sweepstakes, it will be all yours. 


15 SECOND PRIZES 

Sit back and relax with anew RCA 
SelectaVision® 250 8 Hour Video Cassette 
Recorder. You can be your own program- 
mer, taping shows yourself or you can 
enjoy any of thousands of movies available 
on video cassettes. 


500 THIRD PRIZES 

The unique Bradley Pen, made of solid 
brass, has been fashioned into a hand- 
some writing instrument. Its bold design 
and solid construction make it an ideal 
compliment to your office or studio. 


IF YOU HAVEN'T 
CHANGED ART 
BOARDS SINCE 

SCHOOL, HERE'S 


2 GREAT REASONS 
TO SWITCH. 


See us at 
Booth #’s 406, 
407, 

408 at Art in 
Action 


PORSCHE 944 


Let t 


Letraset USA, 40 Eisenhower Drive. Paramus, N.J. 07652 


® ESSELTE LETRASET 


© Letraset USA 1983 
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CAN | FIND A BETTER BOARD? 
SURE... LETRAMAX'” 4000 PREMIUM 
RULING & MECHANICAL BOARD 

Try LetraMax™ 4000 premium 
ruling and mechanical board. Your 
linework will be truly impressive — 
clean, sharp and crisp. The surface 
is a Sparkling white and will take a 
delicate touch as easily as a rough 
correction. It's the board you want 
when the impression you make is 
as important as the work you do. 


WOULD YOU LIKE TO TRY IT? ASK FORA 
SAMPLE PACK 

We'd like to send you a FREE sam- 
ple of each board so you can see for 
yourself, The Sample Pack also has a 
Special Price offer on the LetraMax 
Starter Pack and all the details on the 
LetraMax Art Board Sweepstakes. Just 
fill out the coupon, send it to Letraset, 
and we'll do the rest. 


HOW TO ENTER 

Simply visit or call your participating 
dealer and ask for an Official Entry Form. * 
Or-you can purchase a Special Starter 
Pack and use the entry form enclosed in it. 
But make sure you enter soon. Entry forms 
must be postmarked by midnight, Novem- 
ber 30, 1983. 


*All sweepstakes participants subject to official regulations appearing on entry form. 


SAMPLE PACK REQUEST ia 


Please send me a Sample Pack and details on how to 
enter the LetraMax Art Board Sweepstakes. 


Name 
Title 
Company 
Address 
City State Zip 
Send coupon to: 


LetraMax Sample Pack 
Letraset USA 

40 Eisenhower Drive 
Paramus, N.J. 07652 
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This remarkably successful 
California artist explains 
how she creates and sells 

her impressionistic paintings, 
prints, and monotypes. 


BY M. STEPHEN DOHERTY 


LIKE MANY OTHER women and men, 
Nancy E. Bowen began her art career 
after years of devoting her full ener- 
gies to the needs of her family. Unlike 
most ‘“‘late-blooming” artists, however, 
Bowen set her career goals very high 
and worked hard to achieve her ambi- 
tions. Looking back on the past eight 
years, it surprises even Bowen to know 
that she has achieved her goals of cre- 
ative independence and financial suc- 
cess in a very few years. And while her 
unique talent and personality have 
been key factors in this success, the 
artist would be the first to admit that 
the goal-oriented, organized approach 
she has taken is one that other artists 
can use successfully. 

Bowen graduated from Indiana Uni- 
versity and, in 1963, married her hus- 
band who was then a Marine Corps 
pilot. “We settled down, raised three 
children, and moved around a lot,” she 
explains. ‘‘There was just very little 
time to pursue my painting.” It wasn’t 
until 1970 that Bowen was able to 
devote serious time to painting, and 
she did so in a 100-square-foot utility 
room/studio in her home. 

Once her children became more in- 
dependent and Bowen could establish 
a clear direction for her artwork, she 


M. Stephen Doherty is the editor of Ameri- 
can Artist. 


began thinking seriously about her ca- 
reer as an artist. She established her- 
self with a local art gallery and became 
involved in the annual Laguna ‘“‘Art- 
A-Fair”’ festival. She also took a teach- 
ing job at a community college near 
her home. 

In 1978, Bowen began working with 
Calvin J. Goodman, a West Los An- 
geles-based management consultant 
and author of the Art Management 
Handbook. Goodman recalls the ad- 
vice he offered Bowen when she first 
retained him: ‘“‘Bowen began her work 
with me by thoroughly reviewing and 
tightening her own aesthetics. Too of- 
ten, talented artists confuse experi- 
mentation and wide-ranging interests 
with their more serious artistic en- 
deavors. Bowen selected those sub- 
jects, methods, colors, and moods that 
suited her best and combined them 
into a clearly recognizable style of her 
own. Her impressionistic bias allows 
plenty of room for growth and diversi- 
ty and is carefully focused. Her collec- 
tors, dealers, and others have learned 
who she is artistically and what her 
work is about.” 

Goodman urged his client to create 
works on paper, in addition to her oil 
paintings, so that her images would be 
salable in more than one price range. 
He also suggested that she undertake a 
series of home-studio exhibitions and 
sales and present her work to Califor- 
nia interior designers. Both produced 
impressive results. Bowen showed her 
portfolio to the designers on whom she 
called, not only to sell existing work, 
but also to obtain commissions. These 
special projects have become a regular 
feature of her sales activities. 

Bowen's initial success brought her 
to a point where Goodman felt a cer- 
tain amount of promotion was called 
for, and she produced a series of color 


Left: A view of Shep- 
pard’s Restaurant at the 
Sheraton Harbor Island 
near San Diego, showing 
three of the 30’-x-40” oil 
paintings commissioned 
for that space. Photo 
courtesy the Riggs Galler- 
ies, San Diego, California. 


postcards which were mailed out to 
designers with an accompanying letter. 
She also entered some competitions 
which brought awards and credits that 
added to her stature as an artist. These 
promotions brought even more suc- 
cess, and Bowen started working with 
galleries and her own studio sales rep- 
resentative to get more commissions 
and sales. Although the artist reached 
a point where she had several people 
developing business for her, she re- 
mained “her own best sales agent,” 
according to Goodman. ‘“‘Bowen is one 
of the many artists I know who enjoy 
meeting and dealing with clients.” 

Bowen now operates her multifa- 
ceted art business out of a studio in an 
industrial building in Anaheim, Cali- 
fornia. The front portion of the 1,500- 
square-foot space is an office ‘where 
the artist’s secretary, Lineke Van Dorp, 
takes care of the phones, correspon- 
dence, appointments, special mailings, 
and general clerical duties. 

Beyond this room is the printmaking 
studio where Bowen and her master 
printer, Pat Merrill, produce editions 
of multiple-plate color etchings. An- 
other portion of this large print room is 
devoted to the production of mono- 
types, which Bowen makes with (Naz- 
Dar) screen-printing inks. While these 
inks have excellent printing qualities, 
they do contain a high percentage of 
petroleum solvents, and Bowen had to 
install an elaborate ventilation system 
to avoid potential health hazards. Two 
large vents pull the heavier-than-air 
fumes off the floor of the studio, while 
another pair of vents pull air directly 
off the work surface and drying racks. 

Other sections of the well-organized 
studio are set aside for Bowen’s paint- 
ing activity and for the presentation of 
her works. Finally, there is a shipping 

Continued on page S24 
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The 
COS-TOM Picture Frame Source 


Now COS-TOM brings you the finest metal section 
frame in the industry; NIELSON. The name synonymous 
with quality. Combined with COS-TOMS Service 

and Low Prices to create a truly unsurpassable value 
and, as usual, We Pay All the Freight within the 

continental U.S.A. 

The #11 Standard Graphic style is available in 
five fashionable colors; silver, gold, black, pewter 

and bronze. Style #22 Canvas depth is available 
in the ever popular 
silver and gold. 


#22 Canvas 
#11 Graphic 
#11 #22 #11 #22 
Pair Standard Canvas Pair Standard Canvas 
Length Graphic Depth Length Graphic Depth 
4” TO8’ $1.70 $1.90 26" $4.40 $5.60 
cole 1.85 2.10 Bi 4.55 5.80 
ae ae er : 
ne ‘ é iw 4.85 6. 
42" 230 270 30" 5.00 6.40 We Have it All! 
13” 2.45 2.90 31” 5.15 6.60 
af 260 a a oe eee Send for our complete full color 
16” 290 3.60 34” 5.60 7.20 frame portfolio. 
ee 3,05 3.80 35" 5.75 7.40 
re ary i ee 
ue i ; 7 .05 | : 
20" 3.50 4.40 38” 6.10 8.00 TO ORDER: : 
21" 3.65 4.60 39’ 6.25 8.20 Send check with order to 1031 Bay Blvd., Chula Vista, 
) a es 40" 6.40 8.40 California 92011 
3" SIZESLARGER ADD 15CENTS ADD 20 CENTS Credit card orders (Visa or Master Card) gladly accepted 
a ee Sy aR se ee ie ta ceale Call Toll Free (800) 854-6606, In California (619) 422-8400 Collect 
A PAIR IS TWO EQUAL LENGTHS. TWO PAIR MAKE ONE FRAME. EACH COM- Minimum order $50. Orders of less 
PLETE FRAME INCLUDES ALL NECESSARY HARDWARE FROM JOINING TO add 15% and customer pays freight. 
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and receiving area where supplies are 
taken in and finished artworks are sent 
off to clients around the country. Two 
part-time studio assistants stretch can- 
vases, catalog reference materials, 
crate works for shipments, maintain 
inventory records, etc. 

Bowen recently completed the in- 
stallation of two major commissions 
from interior design firms, and she will 
be describing these during her talk at 
the “Art & Design in Action” show in 
Detroit this month. The first of these 
interior projects was for the elegant 
new Sheppard’s Restaurant at the 
Sheraton Harbor Island near San Die- 
go, California. The commission, which 
was arranged by the Riggs Galleries in 
San Diego, was for a series of large oil 
paintings that would be the focal point 
of the restaurant’s design and decora- 
tion. It was agreed that the images 
would be based on Bowen’s studies of 
Claude Monet’s gardens in Giverny, 
France, which she visited several years 
ago. 

Bowen has no difficulty working 
within the guidelines set by the interi- 
or designers who commission her art- 
work, and she was happy to create 
these Monet garden paintings for the 
Sheraton restaurant according to the 
size and palette that was agreed upon. 
The subject, which she proposed, was 
of great interest to her and the colors 
were consistent with her normal paint- 
ing palette. As the photo reproduced 
here demonstrates, Bowen’s paintings 
have given the restaurant a unique 
identity. 

Sandy Cope, who is Bowen’s full- 
time marketing director, arranged an- 
other large commission for the renova- 
tion of the Disneyland Hotel in Ana- 
heim. This job called for the artist to 
produce close to 700 pieces of framed 
original artwork for the suites and 
individual guest rooms of the hotel, 
and Bowen was able to deliver etch- 
ings and monotypes, according to the 
schedule agreed to with the Disney- 
land Hotel organization. 

Bowen continues to set ambitious 
goals for herself and to achieve them. 
The quality of her artwork and her 
success should inspire any artist who is 
willing to make the same commit- 
ment. e 


Top: L’Eté, 1982, etching, 16 x 24. This is 
one of the color etchings produced for the 
guest rooms of the Disneyland Hotel in 
Anaheim. 


Right: Roses and Ferns—Peach Series 3, 
1983, monotype, 34 x 24. For the suites in 
the Disneyland Hotel, Bowen created orig- 
inal monotypes produced in series. 
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A FEREE GIFT“ 


Mat Assortment 
For The Water 


| Color Artist. 


To introduce you to our two most popular pre-cut 
mat lines we will send you a 17 piece, 10 color 
assortment: 5 single Redi-Mats from our RM 
Series and 4 double mats from our CM Series. 


.. ADD PRESTIGE, BEAUTY 
AND VALUE TO YOUR ART! 


OUTSIDE ART 
In the RM Series you will find 
Half Sheet 
our longstanding favorite 5-in-1 iexoor) yyateeneet 
Redi-Mat in the sizes listed at 
fr gouBle mare EN | 


has 4 sets of double mats with Our RM Series — A 4-ply mat, 8x10" 


backs. with a cut-score border, available 3x4” (Oval) 
OUTSIDE ART in 23 sizes and 14 colors that you 
MAT SIZE SIZE 


can: 

e Transpose borders from one mat to another to create a variety of 
two-tone combinations. 

e Reverse the inner border on our reversible grey and white or black 


Our CM Series — Pre-cut, ‘Gunner snest 
neutral pH acid-free, reversible 11x15" " Watercolor) 


mat sets. Your sampler will in- 


clude samples of our 3 part C 


Group — Duo-color reversible and white. 

4-ply outer mat, white acid-free e Remove the border and overlay a second mat to create a double 
inner mat and back. A sample of mat. 

our B Group is included, a double white acid-free mat set with back. e Leave them as they are — they look great! 

The inner mat can be easily colored as described in our catalog. e Ovals also with all the above features. 


Offer is limited to one Sampler Kit per family. Offer expires March 1, 1984. 


*Send only $6.95 for this valuable assortment. Your $6.95 will be returned to 
you on your first minimum mat order (with return of coupon included with mats). 


Money Back in 10 Days MAIL COUPON FOR YOUR FREE SAMPLER ASSORTMENT! 
If You Are Not Delighted! eae Tt ee ee ee 


STU-ART SUPPLIES 

2045 Grand Avenue, Baldwin, NY 11510 

Send my 17 piece Sampler Kit as described above. | am enclosing $6.95 for the kit, 
plus $2.50 for shipping and handling. (N.Y. State residents add applicable sales tax.) 


| understand that my $6.95 will be refunded to me on my first minimum mat order. 
(Shipping and sales tax are not refundable.) Please include latest catalog & price list. 


We are sure that you will be completely satisfied with 
this sampler assortment. However, if for any reason 
you are not, you may return the assortment in good 
condition and your $6.95 will be refunded. 


STU-ART 


2045 GRAND AVENUE, BALDWIN, NEW YORK 11510 


YOU GET MORE FROM THE FACTORY STORE: 
e FRAMES e MATS e PLASTIC e SHRINK WRAP 


NAME (please print) 


ADDRESS (use Street address for prompt U.P.S. delivery) 


CITY STATE ZIP 


Offer limited to 48 contiguous United States. Allow 4 to 6 weeks for delivery. 
Delivery by U.P.S. ONLY. 


INTERNATIONAL PERSONAL ROBOT CONGRESS 


ART COMPETITION 
— CASH AWARDS — 


e 1st Place Winner - ... $1,000.00 
e 2nd Place Winner - ....$250.00 
e 3rd Place Winner - .....$200.00 


The International Personal Robot Congress (IPRC) is actively pursuing artists to participate in an art 
competition for the 1984 Congress to be held April 13, 14, and 15 in Albuquerque, N.M. Artists working in all 
media are eligible. 


IPRC ’84 will offer an opportunity for robot enthusiasts to display their creations and enter them in various 
robot competitions. There will also be commercial exhibits and seminars on personal robots, as well as 
cultural events portraying the history and mythology of personal robots. 


Personal robots are designed for association with individual human beings who tend them, train them and 
take responsibility for them. These robots appear to have volition, intelligence and the mechanical capability 
of doing things that are overt and interesting. For more information on personal robots, consult your local 
library (Popular Science, May ’83; LA Times, August 14, ’83; Softalk Magazine, August issue; or others). 


First place art work will be reproduced for advertising and sales. Prints will be sold prior to and during the 
Congress with 10% royalty for the artist. IPRC ‘84 will offer international exposure with participants from all 
areas of the world as well as the U.S. 


REQUIREMENTS: 


e Work must be original and should be easily interpreted by jurors. Theme 
should pertain to personal or home robots and/or the robotics age. 


Size limitation of original work is 3’ x 5’. 


e Submit 2”x2” slides of work, including name, title of work, size and 
medium on each slide. 


Include in letter with slides the following: full name, address, telephone 
(and area code), title of work, size, medium and price (should your work be 
selected for future purchase). 


Deadline is December 9, 1983. No slides will be accepted after deadline. 
Jurying will be December 10 - 11. Notification of all entrants will be by 
January 1, 1984. 


© Winning entries must be sent within two weeks of notification of selection, 
framed, and in a presentable fashion for display. 
Send Entries To: 


International Personal Robot Congress 
1547 South Owens Street, #46 
Lakewood, Colorado 80226 


For more information, please call (303) 278-0662 
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Background rendered in Berole PRISMACOLOR® ART STIX™. 


Not a pastel . . . but true Berole PRISMACOLORe 
lead in a broad medium. 


Available indi- 
vidually, or in 


A stroke of genius! Now you can create larger works In ¥5°54’%6. or 

less time. Get maximum coverage quickly and easily with 48colerart 

48 rich, vibrant, permanent colors... A perfect match with Berl PRISMACOLOR 
Berol PRISMACOLOR Art Pencils. 


New Berol PRISMACOLOR ART STIX™ ... over three ae 
inches long and square-shaped for total drawing flexibility. | [os Soe for postage and hanging with 

j to: ART STIX, Berol USA, 
Lead texture Is soft for excellent lay down on paper, vellum, SEE ee ee 1085e 
wood or coated plastic film. These strong, thick art sticks are! au. 
moistureproof, lightfast and blendable for an infinite range of 


hues, shades and tints. ADDRESS. 


Use separately or with Berol PRISMACOLOR Art Pencils ; °™ 
to create a masterpiece! 


VISIT YOUR NEAREST PARTICIPATING BOCOUR DEALER 


Alabama 
Birmingham 
Alabama Art Supply Inc. 
Arizona 

Phoenix 

Arizonia Art Supply 
Scottsdale 
Simmons Art Supplies 


Tucson 
McGoldrick’s Arizona Picture & 
Frame Gallery 


Arkansas 


Little Rock 
Jungkind Photo 0 


California 

Berkley 

Dirty Rainbow 

Culver City 

Graphaids Inc. 

Escondido 

Vintage Art Supplies 

Fontana 

Services Unlimited 

Fresno 

Allard’s 

Manhattan Beach 

Raleigh Art Shop 

Palo Alto 

University Art Center 

San Diego 

The Fine Art Store 
Cass St. 
Clairemont Mesa Blvd. 


San Francisco 

Flax’s Inc. 

San Francisco Art 

San Jose 

San Jose Art 

San Leadro 

Visioneers Art Center 

Santa Monica 

Jay Mitte! 

Santa Rosa 

Santa Rosa Jr. College Bookstore 
Tustin 

Sterling Art 

West Los Angeles 

Zora’s 
Colorado 


Denver 
H.R. Meininger 


Connecticut 
Hamden 

Cobbs of Hamden 
Middletown 
Color Mart Inc. 
New Haven 
Hulls Art & Hobbies 

Kayes Art Shop 

Norwalk 

Art Supply Warehouse 

Old Saybroook 

The Paint Shop O 

Stamford 

Karel Associates 

Stratford 

Colonial Square Art Shop 0. 
Waterbury 

Goldsmiths Art & Frame Shop 
Waterford 

Color Choice 

West Haven 

Arts & Cabinets 

Westport 

Max’s Art Supplies 
Willimantic 

Lily Pad 


District of Columbia 
Washington 

Anton Paint & Canvas 
Florida 

Boca Raton 

Arts & Crafts of Boca 
Easel Art Center 

Del Ray Beach 

House of Frames Inc. 
Ft. Lauderdale 

Pearl Paint 
Jacksonville 
Reddi-Arts 


Lake Worth 
House of Frames 
Miami 

EI Arte 

The Palette 0 
Pearl Paint 
Photo Art Center 

Rex Art 

North Miami Beach 
Easel Art Center 

North Palm Beach 
Easel Art Supply Center 
Tampa 

Arnold's Art 

Wolf's Artist Supplies 


Illinois 

Carbondale 

Stiles Office Supply 
University Bookstore 
Champaign 

610 Art Supplies 0 
Chicago 

The Flax Co. 

Mt. Prospect 

ETE Supplies 
Normal 
Alamo Il 
The Paintin Place O 
Peoria 

Craft Cove 0 


Beverly Shores 
Glenn L. Firme & Associates 


lowa 
Ames 
University Book Store 
Des Moines 
The Art Store 
25th St. 
The Art Store #2 
Merle Hay Mall 
lowa City 
lowa Book & Supply 
|.M.U. Bookstore 


Kansas 

Lawrence 

Kansas Union Bookstores 

Pen & Inc. 

Manhattan 

K-State Union Bookstore 

Topeka 

Meek’s #1 Inc. 0 
Holiday Square 

Meek’s #2 Inc. 0 
Gage Village 

Wichita 

Color King 

Louisiana 


New Orleans 
Dunbart 


Maryland 

Baltimore 

Christian J. Hummul Co. 0 
Bethesda 

Lowen's 

Columbia 

Chaselle Inc. 

Silver Spring 

Lipman’s Art Shop 
Massachusetts 

Acushnet 

Masterpiece Art Wholesale 
Amherst 
University Store 0 
Andover 

Gray Goose Art Supply 

Boston 

E. J. Ardon Co. 

Johnson Art Materials 
Boylston 

Labotega 

Cambridge 

Harvard Square Art Center 
East Longmeadow 

Family Hobby Shop 

Melrose 

Melrose Paint & Decorating Ctr. 
Newtonville 

Ken Kaye Krafts 

North Adams 

McClelland’s Stationery 
Northampton 

Smith Glass & Mirror 
Pittsfield 

Deco Art Supplies 

Miller Supply 


@ Bellini Dealer Only (1 Aquatec Dealer Only 


Provincetown 

The Studio Shop 
Quincy 

Frantic Framers 0 
Springfield 
Graphic Arts 
Waltham 

Morgan Art Store 
Williamstown 
McClelland’s Stationery 
Worcester 

C. C. Lowell 


Michigan 

Ann Arbor 
University Cellar 
Kalamazoo 
Labadies Art Ctr. 


Lansing 
Downtown Art Supply Ltd. 


Missouri 


Cape Girardeau 

Cape Art Mart, Inc. 

Clayton 

Bader’s Art Supply 0 

Columbia 

Columbia College Bookstore 

Missouri Bookstore 

O'Fallen 

Wilcoxen Office 

St. Charles 

Remington Discount Sales 

Wilcoxen Office Supply 

St. Louis 

Bader’s Art Supply 
Concord Plaza 
Locust St. 

Washington University Store— 
Art Dept. 0 

Springfield 

PBS Art & Drafting Supply 

Wenizville 

Wilcoxen Office Supply 


Nebraska 


Lincoln 

Art World 

Disco Art Materials 
Standard Blue @ 


New Hampshire 
Hanover 

Bean's Art Store 
New Jersey 

Madison 

Madison Art & Frame 
Newark 

Troy Art Supplies 
Nutley 

Panel Art Gallery 
Paramus 

Pearl Art & Craft 
Rutherford 

Stevens Art Center 
South Orange 

The Brush Stroke 0 
Springfield 

Leisure Art Center 


New Mexico 


Santa Fe 
Artisan/Santa Fe, Inc. 


New York 


Albany 

Albany Campus Center Bookstore 
Auburn 

Nash's Art Supply 
Bellerose 

Jerry’s Artarama 
Bellmore 

ABCO Art 
Brooklyn 

Carol’s Rainbow 0 
P. K. Supply Co., Inc. 

W. C. Art Supply 

Buffalo 

Art Tree 

Canandaigua 

Creative Craft Boutique 

Corning 

Corning Art and Frame Shop 
Dunkirk 

Lakeshore Wallpaper & Paint Co. 
East Meadow 

East Meadow Art Center 

Pearl Art & Craft 


Flushing 

Peck's Stationery, Inc. 

Gloversville 

Color Key Paint & Wallpaper 0 

Hamilton 

P.M. Jones 0 

Kingston 

Catskill Art & Office Supply 

Manlius 

Greene-Sentry Hardware Inc. 

Melville 

Riebe's Artist Material 

Mount Vernon 

Cross Country Art Center 

Naples 

Brown House Gallery 

New Paltz 

Manny’s 

New York City 

Artmans Art Supply Co. 

A. |. Friedman 

Greenwich Artist Supply 

Media Art Supply Inc. 

New York Central Supply Co. 

Pearl Art & Craft 

Torch Art Supply, Inc. 

Nyack 

Sam’s Nyack Glass & Paint Co. 

Oneonta 

Artware 

Plattsburgh 

Flair Crafts 0 

Portchester 

A. |. Friedman 

Purchase 

S.U.N.Y./Purchase Bookstore 

Spring Valley 

The Artist's Studio 

Syracuse 

Bob's True Value Hardware 0 

Economy Book & Stationery 
Store, Inc. 

Syracuse University Bookstore 0 

W. Webster 

Graystone Artist's Supply 

Williamsville 

Bond's Art Shop 

Woodstock 

Catskill Art & Office Supp! 


Ohio 

Cincinnati 

Prince Reproductions Inc. @ 
Oregon 

Eugene 

Cole Artist Supply @ 
Medford 

Eberts Art Centre 

Portland 

Art Media 


Pennsylvania 
Hummelstown 
The Fine Line 
Philadelphia 
Master Art Supply Co. 
Philadelphia Art Supply 
Zinni Artist Materials 
York 

York Art Center 


Rhode Island 

Providence 

Oakes On The Hil 

Tennessee 

Chattanooga 

Art Accent 

Nashville 

Griffin Supply 

Texas 

Abilene 

Abilene Christian Univ. 
Bookstore O 

Austin 

Craft Corner 0 

Dallas 

The Rush Co. 


San Antonio 
John Herweck Inc. 


< 


Vermont 

Bennington 

The Bookstore 

Middlebury 

Frog Hollow Artists Materials 


Rutland 
Eastman's 


Virginia 
Charlottesville 
Studio Art Shop 


Harrisonburg 

Studio Art Shop 
Richmond 

Main Art 

Welsh Anderson Paint 
Williamsburg 

William & Mary Bookstore 


Washington 
Seattle 


Seattle Art 
Daniel Smith Ink Co. 


Wisconsin 

Fort Atkinson 
Nasco Ind. 
Milwaukee 
Palette Shop Inc. 
Waukesha 

Main Street Arts 


CANADA 
Alberta 


Beaverlodge 

Beaver Hobbies and Crafts 
Calgary 

Clark’s Art and Drafting Supp. 
Mona Lisa Art Salon 

R. A. Barnes Art 


Camrose 

Candler Art Gallery 
Edmonton 

The Art Store 

Delta Paint and Decor. Centre 
T. H. Morgan 

Grande Prairie 

G. P. Gallery Crafts 

Red Deer 

Walsh Gallery 


British Columbia 


Abbotsford 
House of Fine Art 


Campbell River 

The Colourwheel 

Courtenay 

Phyl’s House of All Sorts 

Delta 

Origins Art Ltd. 

Kamloops 

Access Gallery 

Central Reprod. and Eng. 
Supp. Ltd. 

Kelowna 

Artworks: Fine Art 

Cady Crafts 

Maple Ridge 

Insight Studio Supp. and Gallery 

Mckenzie 

People’s Drug Mart 

Mission 

The Hill Frame 

Nanaimo 

Kalamalka Art Centre 

Pams Craft Emporium 

Parksville 

The Toy Box 


Port Albernie 
Lucky Printers and Lithographer 


Port Hardy 


A.G.S. Office and Stat Supp. Ltd. 


Prince George 

The Yarn Barn 

Prince Rupert 

Wilara Stationers 

Revelstoke 

Phoenix Office Services Ltd. 


Richmond 
Duffy's You Frame and 

Art Supply 
Salmon Arm 
Salmon Arm Stationery 
Sechelt 
Sechelt Books and Stuff 
Sidney 
The Village Gallery Ltd. 
Surrey 
Marylyns Paint and Palette 
R.T. Art Materials 
Vancouver 
BC Industries Ltd. 
Buchans Kerrisdale Stationery 


BOCOUR ' 
Bocour Artists Colors, Inc. 


Hansen's Art Supplies 

Magewen Arts Ltd. 

Maxwells Artists Materials Ltd. 
Reid’s Artist Material Ltd. 

Vernon 

Kalamalka Gallery and Art Supply 
Victoria 

Hawkins Art Supplies 

Island Blueprint and Map Co Ltd. 
Victoria Book and Stationery Ltd. 
West Vancouver 

Alderson’s Fine Arts Ltd. 
Whiterock 

The Painter’s Place 

Tonis Frame Up 


Nova Scotia 


Halifax 
Maritime Graphics Arts Ltd. 


Ontario 

Agincourt 

EE Tigert Ltd. 

Aurora 

York Fine Art Gallery 
Barrie 

Art Things 

Cambridge 

The Jolly Cricket Art Shoppe 
Fergus 

The Sun Spot 

Guelph 

Duncan McPhee Ltd. 
Hamilton 

Westdale Gallery 
Kirkland Lake 

Carl's Office Supply Ltd. 
London 

Grafic-Kraft 

Oshawa 

Art Affects 

Picture This Il Inc. Spectrum 
Ottawa 

Wallack’s Ltd. 


Peterborough 

Brant Office Supply Ltd. 
Petrolia 

Bear Creek Studio 
Richmond Hill 

B and B Camera Store 


Ste Catharines 

Commercial Photo Copy Ltd. 
Stratford 

Classic Art Pictures and Frames 
Thunder Bay 

Painted Turtle Art Shop 
Rutledge Stationery Ltd. 
Timmins 

Claudette’s Custom Framing 
Toronto 

Curry’s Art Store Ltd. 

Grafix M. B. Inc. 

Midoco Co. 

Picasso Art and Craft Supp Inc. 
Woolfitt’s Art Enterprise Inc. 


Quebec 
Charlesbourg 

Laval Encadrement Enrg. 
Chicoutimi 

La Spatule Inc. 

La Pocatiere 

Librairie La Pocatiere 
Montreal 

British Blue Print Co. 
G F Encadrement 
Pavillon Des Arts Inc. 
Quebec 

Lizotte Inc. 

Ste Anne Des Monts 
Photo Tremblay 
Sherbrooke 

Art and Photo Inc. 


Saskatchewan 


Lloydminster 

The Hobby Shop 

Regina 

Ann's Art Shop 

Saskatoon 

Harder’s Gallery and Artist Supp 


— -. 


Careful planning, she feels, allows 
the artist to make creative changes and 
improvements while avoiding false 
starts and confused statements. 

Freckelton brings her own expres- 
sion to bear on her compositions 
through the use of elements from her 
environment in New York City and 
from her farm in upstate New York, 
where she and her husband, artist Jack 
Beal, live for seven months of the year. 
The personal quality of her quilts, 
plants, fruits, animals, rocks, and gar- 
dens adds incredible tone and timber 
to her paintings. She feels that these 
items speak about the daily life that is 
her faithful subject. 

Freckelton has had her work exhib- 
ited in numerous museums, galleries, 
and traveling shows throughout the 
U.S. She has had solo exhibits at major 
galleries in New York; Chicago; Wash- 
ington, DC; and San Francisco. Her 
paintings are included in various pub- 
lic and corporate collections. 

Recently, American Artist Editor M. 
Stephen Doherty wrote about Freckel- 
ton and her methods in his book, 
Dynamic Still Lifes in Watercolor, 
published by Watson-Guptill Publica- 
tions. The book includes a gallery col- 
lection of her finished paintings. 
Freckelton is represented in New York 
by Brooke Alexander, Inc. 


SUSAN 


IS AN interna- 


who has developed and teaches a sys- 
tem of “method” painting. Scheewe 
and her staff of associate instructors 
teach thousands of beginning and ad- 
vanced painters throughout the U.S., 
New Zealand, and Germany each year 
for M. Grumbacher, Inc. Currently, 
Scheewe is the artist-host of the PBS 


Scheewe tionally known 
art instructor - 


series, ‘Magic of Animal Painting.” At 
the Art & Design in Action show, 
Scheewe will discuss the values of 
both method painting and traditional 
art training. She also will give demon- 
strations of the method system. 

Method painting works on the basis 
of having the student copy an artist as 
the artist paints. In this way, the stu- 
dent enjoyably learns by doing, in- 
stead of being frustrated with an 
aborted effort. 

Scheewe resides in Portland, Ore- 
gon, where she manages her own pub- 
lishing company, Sue Scheewe Publi- 
cations. Fourteen of her own books are 
available. Scheewe fills her already 
busy schedule with designing for Wal- 
nut Hollow Farm and for Geme’ Arts. 
She also writes columns for several 
tole and method painting magazines. 
Scheewe served for two years as edu- 
cational director of the National Socie- 
ty for Tole and Decorative Painters 
and has taught classes at the Society’s 
national convention for ten years. 


W(BILL) 


WELL- 


Nlexander’ ae 
his ‘‘wet- 


into-wet” technique and his public 
television series, ‘Magic of Oil Paint- 
ing.”” Alexander’s technique allows 
him to complete a painting in 30 min- 
utes with his collection of tools: large 
brushes that usually are used for 
painting walls and woodwork, plus a 
palette knife shaped from the blade of 
a putty knife. 

When Alexander teaches or gives a 
demonstration, he encourages his stu- 
dents or audience to think big and 
push themselves beyond their limits. 
According to Alexander, anyone can 
become a good painter with practice 
and determination. 

At the Art & Design in Action show, 
Alexander will discuss his own expe- 
riences and techniques, including the 
“wet-into-wet” technique. He also will 
start and finish a painting, explaining 
various aspects or problem areas and 
answering any questions. Alexander 
uses his own supplies, obtained from 
his company, W. Alexander Magic Art 
Supplies, Inc., in Salem, Oregon. 


Photo: Nrapendra Prasad 


IS HOST OF the art 


GARY 
x 

inst ti televi- 

Jenkins beateectlon tole 


“Magic of Floral Painting.” He will 
demonstrate his techniques for floral 
painting at the Art & Design in Action 
show. Jenkins has taught his tech- 
niques across the western United 
States for 20 years. Now he has ex- 
panded his audience with the 13-part 
series in which he shows viewers how 
to paint a variety of flowers, from pop- 
pies to orchids. An instructional book 
accompanies Jenkins’ television show 
and contains complete instructions on 
how to paint every flower shown on 
the series, along with full-page, full- 
color reproductions of each of Jenkins’ 
13 paintings. 


WILL LECTURE and dem- 
onstrate on “How to 


NITA 
Make a Watercolor 


Q Paint Itself” at the Art & 


Design in Action show. The watercolo- 
rist and illustrator will focus her pre- 
sentation on the use of light to define 
form and to create the illusion of reali- 
ty. She also will show techniques for 
creating textures, making edges, con- 
trolling color transition, and control- 
ling water flow. Since most of Engle’s 
watercolors are of landscapes, she will 
do a series of short demonstrations on 
painting seawave action, rocks, and 
other aspects of landscapes. 

A member of the American Water- 
color Society, Engle is a full-time wa- 
tercolor illustrator for national publi- 
cations, such as Playboy and Reader’s 
Digest. Over the years, she has won 
various awards and honors and _ has 
illustrated children’s books. Since 
1974, Engle has had solo shows at uni- 
versities, museums, and galleries. She 
has been represented by numerous 
small galleries throughout the U.S. Her 
work can be found in private collec- 
tions in the U.S. and England and was 
accepted in 1981 by Mill Pond Press, 
Inc., for the publication of limited-edi- 
tion reproductions. 
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LAWRENGE Editor of 
Dobro 


ADS magazine. At 

the Art & Design in 
Action show, he will moderate a panel 
discussion involving advertising agen- 
cies that are connected with the auto- 
mobile industry. ADS, a bimonthly 
magazine, features reports, interviews, 
and commentary concerning the 
world of advertising. While the maga- 
zine doesn’t offer technical “how-to” 
articles, it reproduces portfolios of the 
best current work being done through- 
out the world. The magazine also cov- 
ers almost every major awards show, 
from both the international and U.S. 
CLIO awards to the Cannes Festival 
and the Irish Awards Festival. Over- 
all, with the help of editorial advisors 
such as Peter Hirsch, George Wyland, 
Paul Wilmot, and many others, ADS 
creates a format where advertising 
professionals can view and comment 
on each other’s work. 


PRISCILLA 


Hause IS CONSIDERED a 


leading authority on 

tole and decorative 
painting. She founded the National 
Society for Tole and Decorative Paint- 
ers in 1972, which now boasts over 
20,000 members. Her belief is that 
“anyone can learn how to paint; you 
really can learn to paint if you want 
o.” Her enthusiastic, step-by-step ap- 
proach proves infectious: there are 
now more than 2,000 Priscilla Haus- 
er-accredited teachers who offer 
classes in her method. She will dem- 
onstrate her approach at the Art & 
Design in Action show. 

Hauser is the author of over 40 how- 
to books on the subject, and her book 
The Priscilla Hauser Book of Tole and 
Decorative Painting recently came out 
in paperback (Van Nostrand Rein- 
hold). Besides conducting about 21 
seminars and trade shows across the 
country each year, Hauser publishes 
her own quarterly magazine and has 
brought her tole painting techniques to 
thousands of others through her ‘“Mag- 
ic of Decorative Painting” public tele- 
vision series (produced by KOcE-TV in 
Huntington Beach, California). 

Her second TV series began airing 
last month and a third will start pro- 
duction early next year. Viewers can 
watch Hauser’s quick, adept method 
of beautifying household objects with 
colorful flowers, fruits, and other de- 
signs and can obtain the series’ accom- 


panying instruction books from KOCE- 
TV. Now, three “Priscilla Hauser Vid- 
eo Workshop Tapes” are available for 
home and rental use from the Martin/ 
F. Weber Company in Livonia, Michi- 
gan. 

The ‘Priscilla Hauser Publications 
and Products” catalog from Martin/F. 
Weber lists Hauser’s instructional 
books and her products produced by 
Martin/F. Weber. Hauser’s business 
certainly has grown since 1962, when 
she began her first Little Red Tole 
House in Tulsa. 

Her abounding energy and sincere 
conviction that she can teach anyone 
to paint account for her overwhelming 
success in the development of today’s 
decorative painting movement. 


a 


ROBERT 


Paschal based artist and 
technical consul- 
tant for Badger Air-Brush Company. 
He will give a seminar on “The Air- 
brush: How It’s Used and Where It’s 
Going” at the Art & Design in Action 
show. Paschal will discuss airbrushes, 
air sources, compatible materials and 
their reductions, masking procedures 
and their effects, and working surfaces 
and their preparation. He will support 
his discussion with a slide presenta- 
tion of contemporary American art. 
Paschal has lectured extensively 
across the U.S. and has taught paint- 
ing, airbrush technique, and illustra- 
tion. He is the author of Airbrushing 
for Fine and Commercial Artists and 
co-author of Advanced Airbrush 
Technique—The Art of the Dot, 
scheduled for publication in 1983. 
Both books are published by Van No- 
strand Reinhold, Inc. He has demon- 
strated his airbrush technique on vid- 
eocassettes produced by DEMOVISION. 
Paschal’s work has been exhibited 
throughout the country. 


JAMES 


@ IS THE DESIGN DIRECTOR 
Cral of American Artist. He 
has authored several 
books that have become 
the standard texts for students of 
graphic design: Production for the 
Graphic Designer, Designing with 
Type, Graphic Design Career Guide, 
and Phototypesetting: A Design Man- 
ual (all published by Watson-Guptill 
Publications). These books have made 
him one of the most sought-after lec- 
turers in universities and one of the 
most valuable consultants to advertis- 
ing agencies. At the Art & Design in 
Action show, Craig will show a film 
and give a lecture on graphic design. 


HARRY 
Glickman 


BERNARD 
WILL present 


| 
il ie 90-minute 
seminar on 


“How to 
Avoid Pitfalls in Print Production from 
the Designer and Client Point of 
View” at the Art & Design in Action 
show. Glickman and Derringer will 
show slides and discuss money-saving 
ideas, what actually happens to a de- 
sign after it leaves the artist, and prob- 
lems such as “ghosting” and those 
encountered in making separations. 

Derringer recently served as vice- 
president of marketing sevices at Sea- 
gram Distillers Company, where he 
was responsible for the creation, exe- 
cution, and implementation of all sales 
promotion, merchandising, and mar- 
keting communications material. Der- 
ringer currently is a consultant for the 
company. 

Glickman is the founder/president 
of Starcraft Press, Inc., and has been 
an instructor at Printing Industries of 
Metropolitan New York, Inc., since 
1972. Since 1980, he has taught print 
production as an adjunct professor at 
the Fashion Institute of Technology. 


RUSSELL 


Is AN EXPERT in the 

use of acrylic paints. 

00 He served as a tech- 

nical consultant and 

demonstrator for artists around the 

country. While acrylic paints are easy 

to use, their chemical properties must 

be understood by the artist in order to 

realize their potential. Woody will 

share some of his knowledge during 

his demonstration at the Art & Design 
in Action show. 


$42 


AMERICAN ARTIST 


IS A RESEARCH assistant at MIt’s Architec- 
ac er ture Machine Group. He will participate 
in a panel discussion on computer graph- 


ics at the Art & Design in Action show. His presentation will 
focus on how computer graphics and videodiscs are pres- 
ently being used and how they may be used in the art and 
design field. 

The Architecture Machine Group is presently involved in 
research concerning human-machine interaction, such as 
the “Surrogate Travel” or ‘‘Aspen” movie map project, 
which simulates travel through an unfamiliar space using 
videodiscs. The group also is involved with interactive man- 
agement information systems, speech and gesture recogni- 
tion interfaces, teleconferencing, mobile headmounted vi- 
sual displays, and other projects using stereo imaging, digi- 
tal data storage on optical videodiscs, and electronic pub- 
lishing. 

Backer currently is researching the design and production 
of interactive videodiscs systems. He is working on the 
“Movie Manual” project, an interactive videodiscs system 
being developed as the prototype for an electronic book. 
The manual combines computer-generated text and graph- 
ics with live and still images from videodiscs to make 
dynamic ‘‘video pages,” which can be read from a touch- 
sensitive screen. 

Backer has served as a consultant in the production of 
videodiscs and has spoken at various conferences and semi- 
nars. He has taught computer graphics with artist Robert 
Mallary at the University of Massachusetts in Amherst. 
Before joining the Architecture Machine Group, he was 
chief of graphic systems for Gerber System Technology. 


HAS BEEN A consultant industrial designer, 
B a author of ten-year forecasts for McGraw- 
Hill and rca, and director of product devel- 
opment for the McGraw-Hill Information Systems Compa- 
ny. Today, he is president of Jeffe Information Systems, 
Inc., a firm specializing in computer-aided publication ser- 
vices and director of the Pratt Center for Computer Graph- 
ics in Design. Jeffe formed the Pratt Center in 1980 to fur- 
ther the use of computer graphics in design. To this end, he 
has organized seminars on graphic arts, computer anima- 
tion, product design, business communications, and pub- 
lishing design. He acts as a computer graphics consultant 
and as consultant to Pratt Institute on the development of 
their Educational Technology Center. He also is an adjunct 
professor at Pratt Institute. At the Art & Design in Action 
show, Jeffe will moderate a panel discussion on computer 
graphics. 
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Magic, NCicth, and J] Cecciment 
Calendac 


12 festive Watercolors by 
Colorado Artist Pauline Giammanco. 


Send 6.00 plus 50¢ handling to 
Magic Calendars 
P.O. Box 10951 Denver, Colo. 80210 


A Happy 
Calendar Indeed! 


NOVEMBER 1983 


GRAPHIC PR@DUCTS 
CORPORATION 


BE SURE TO SEE US AT 


BOOTH NO. 206 
FOR A FREE CATALOG AND 
PRODUCT DEMONSTRATION 


$43 


PANELS 
“GESSO” PRIMED 


¥e’’ HARDBOARD 
IVORY SMOOTH FINISH 


Payment must accompany order. Panels must be 
ordered in pairs. Minimum order $25. In Ohio 
add 5% sales tax. Add $4 shipping and handling. 
Visa and MC accepted. Send Card No., Bank No. 
and Expiration Date. Allow 6 weeks for delivery. 


SEND ORDERS TO : 
SPECTRUM ART SUPPLIES 
1056 TEN MILE RD. 

NEW RICHMOND, OHIO 49157 
DEALER INQUIRIES WELCOMED 


VALUABLE BOOK 


FOR ARTISTS 
CONTRACTS FOR ARTISTS is a valu- 
able booklet filled with up-to-date, put- 
right-to-work information you'll use and 
refer to time and again. 


Produced by the Publishers of the Amer- 
icanArtist Business Letter, CONTRACTS 
FOR ARTISTS provides clear and con- 
cise model contracts you can adapt to 
your own needs quickly, easily—and 
without cost. Subjects include: Sale of 
Reproduction Rights . . . Consignment 
Agreement . . . Artist-Agent and Artist- 
Gallery Arrangements . . . Bills of Sale 
... Lecture Contracts... Leasing Space 
. . and more! 


Order this valuable guide today. Send 
$2.00 check or money order to Con- 
tracts for Artists, Att: Joyce Morrow, 
2160 Patterson Street, Cincinnati, Ohio 
45214. 


Sumi-e Demonstration... 


Art & Design in Action 


You are cordially invited to a Sumi-e demonstration. 
Come by our booths for information on rice paper, 
brushes and our entire product line. Yasutomo... 

a leader in the United States in Oriental 


art materials. 


Demonstration: Sumi-e 


Artist: Mrs. Mary Bowman 


Place: Booths 404-405 


Time: Nov 3, 2:00—4:00 PM. 
Nov 4, 1:00—3:00 PM. 
Nov 5, 1:00—4:00 PM. 


“the idea company” 


Yasutomo & Co. 


500 Howard Street, San Francisco, CA 94105 (415) 981-4326 


$44 


DAVID M. 


Geshwind 2s: 
tal Video Sys- 
tems, Inc. (pvs). He will participate in 
a panel discussion on computer graph- 
ics at the Art & Design in Action show 
and will present a survey of tech- 
niques used in the production of digital 
computer animation. His discussion 
will touch on the impact of these tech- 
niques on design and budget, how they 
differ from ‘“‘traditional” techniques, 
and when the techniques are appro- 
priate to use. 

Digital Video Systems, Inc., provides 
technical consulting and systems engi- 
neering services and specializes in 
computer graphics and bio-medical 
engineering applications. Through 
pvs, Geshwind also provides both 
technical and creative direction for 
computer animation projects. The 
company currently is involved in de- 


This image is from the opening (designed 
by Paul Souza) for “Nova,’’ the 
science series which has aired on PBS. 


veloping automated design systems for 
the graphic arts industries. 

As his most recent project, Gesh- 
wind has developed a computer 
graphics curriculum and established a 


“hands-on” computer laboratory for 
the Fashion Institute of Technology, 
where he teaches the fundamentals of 
computer graphics. 

Geshwind has produced and di- 
rected numerous computer animated 
works for commercials, logos, and the- 
atrical films. He has just produced spe- 
cial effects for Bye-Bye Jupiter, a film 
by Sakyo Komatsu. He also created the 
opening logos for ‘“‘NovA” and “Live 
from Lincoln Center” on PBS and for 
the ‘Children’s Library” on CBS. He 
has produced scientific and engineer- 
ing simulations for Exxon Research & 
Engineering and has worked on the 
designs of video games and interactive 
video systems. 

Geshwind appeared in the 1981 
“NOVA” program “Artists in the Lab,” 
and his work has been exhibited in 
many shows and competitions, win- 
ning awards for animation in 1980 and 
1981 from the Boston Art Directors 
Guild. 


L 


AMERICAN ARTIST 


DRAWING FIGURE MOVEMENT—John 
Croney. Master the techniques necessary to create 
expressive figure drawings. John Croney explains 
how to accurately perceive movement, use draw- 
ing marks to map out its flow, and retain the full 
vitality of the action in the final drawing. Specially 
prepared drawings, diagrams, and works of such 
masters as Michelangelo, da Vinci, Matisse, Rubens, 
and Degas illustrate superior drawing skills. Self- 
analysis and drawing language are also discussed 
to help you develop a vibrant drawing style. 144 pp., 
illus., 7 x 10, $16.95 Circle #1. 


PAINTER’S PROGRESS: An Art School 
Year in Twelve Lessons—lan Simpson. A skill- 
fully programmed series of twelve lessons con- 
ducted by an experienced teacher of drawing, 
watercolor, and oil. You'll find over 2,000 illustra- 
tions that make the lessons as visually exciting as 
they are informative. This step-by-step guide of- 
fers practical instruction in color theory, still life, 
figures and portraits, and much more. 520 pp., 
8'/2 x II, illus., $35.00 Circle #2. 


THE ART OF DRAPERY—Mario Cooper. An 
acclaimed artist shows you how to best depict 
drapery in a wide range of forms. Cooper demon- 
strates how to enrich still lifes, portraits, illustra- 
tions, and other artistic endeavors. He explains 
drapery dynamics, as well as how to use drapery to 
produce dramatic and decorative effects. Topics 
covered include tension points, mechanics of folds, 
and hemispheres. | 36 pp., 8'/2 x II, illus., $24.95 
Circle #3. 


ILLUSTRATION GUIDE FOR ARCHI- 
TECTS, DESIGNERS, AND STUDENTS— 
Larry Evans. Put any design idea to paper! This 
graphic guidebook supplies you with hundreds of 
drawings for a wide range of uses. It features a 
broad spectrum of easily traced trees and plants as 
well as a variety of people in many different poses 
and scales. 304 pp., 9 x 12, illus, $18.95 paper 
Circle #4. 


AIRBRUSHING FOR FINE & COMMER- 
CIAL ARTISTS—Robert Paschal. Explains how 
to select the right airbrush for your needs and then 
use it for professional results. Exercises in master- 
ing the airbrush, modulating the valves to adjust 
spray width, and frisket cutting are included in this 
valuable manual. “Excellent.” Airbrush Digest. 

128 pp., 8'/2 x II, illus., $24.95 Circle #5. 


THEORY AND PRACTICE OF COLOR: A 
Color Theory Based on Laws of Perception 
—Frans Gerritsen. Discover what color really is 
and how you can achieve the visual effects you de- 
sire. Using the latest theories of color perception 
—including his own color circle—and over 100 
photographs, Gerritsen explains eye sensitivity, 
methods of color mixing, contrast, and the effects 
of reflection and dispersion on perception. He also 
suggests uses of color in the arts and industry. 

180 pp., 105s x 105s, illus., $40.00 Circle #6. 


A HISTORY OF GRAPHIC DESIGN—Philip 
B. Meggs. Follows man’s fascinating quest to give 
visual form to ideas. From pictographs scratched 
onto cave walls to the latest computer-generated 
displays, this manual traces the history of design 
through an extraordinary panorama of people and 
events, including the invention of writing, the ori- 
gin of printing, and the renaissance of graphic de- 
sign. 528 pp., 8'/2 x II, illus., $34.50 Circle #7. 


MICROCOMPUTER GRAPHICS AND 
PROGRAMMING TECHNIQUES—Harry 
Katzan, Jr. Tap the inexpensive opportunities in 
computer graphics to create exciting visual images. 
You find out how to enhance images with anima- 
tion and color coding, make graphic image trans- 
formations, and write and improvise your own 
programs. “Excellent.”—Choice. 240 pp., 6 x 9, 
illus., $18.95 Circle #8. 


TIPS ON TYPE—Bill Gray. Guides you through 
the typographic jungle, offering valuable advice on 
the effective use of both text and display type, par- 
agraph design, copyfitting, typewriter composi- 
tion, and more. “Much information and creative 
suggestions. Recommended.’—Library Journal. 
128 pp., 8'/4 x 9/4, illus., $7.95 paper Circle #9. 


your 


THE CONTEMPORARY OIL PAINTER’S 
HANDBOOK—Clifford T. Chieffo. Gain essen- 


tial information on materials, tools, techniques, and § 


auxiliary services! This practical handbook thor- 
oughly covers painting supports, paints, oils, sol- 
vents, equipment, and methods ranging from 
sketching to collage. | 30 pp., 7 x 9, illus., $6.95 pa- 
per Circle #10. 


IMAGINATIVE STILL LIFE—Moira Huntly. 
An innovative approach to still life painting. The au- 
thor takes you beyond the usual subjects of fruits 
and flowers on a fascinating search through the 
kitchen, tool shed, farm yard, boat basin, woods, 
and seashore. She explains how to choose the best 
subject and how to arrange it most advantageously. 
160 pp., 8'/2 x 10/4, illus., $24.95 Circle #11. 


DRAWING AND PAINTING ARCHITEC- 
TURE: An Anatomy of Drawing and Paint- 
ing Buildings—Ray Evans. Take a new look at 
buildings, gain a working knowledge of their con- 
struction, and improve your drawings and paintings 
of fascinating architectural structures! This infor- 
mation-packed manual is all you need. 160 pp., 
97ls x 73/s, illus., $18.95 Circle #12. 


PREPARING ART FOR PRINTING: Revised 
Edition—Bernard Stone and Arthur Eckstein. 
Fully revised sourcebook includes useful informa- 
tion on preparing mechanicals, handling tools and 
materials, scaling, and much more. “A thorough 
guide to the basics of print production.’—Com- 


munication Arts. 184 pp., |0'/s x 8'/4, illus., $27.95 | 


Circle #13. 


THE HUMAN FIGURE: A Photographic §f 


Reference for Artists—Erik A. Ruby. Over 600 
detailed anatomical photos help you become an ex- 
pert at drawing both male and female subjects. 
Seventeen different models are shown clothed and 
unclothed, full-figure and in close-up, and in a vari- 
ety of poses. 340 pp., 8!/2 x II, illus., $13.95 paper 
Circle #14. 


SILK-SCREEN AS A FINE ART—Clifford T. 
Chieffo. This classic guide on silk-screen printing 
provides excellent illustrations and easy-to-follow 


directions that take you through the entire silk- ff 


screen process. You find out how to print with a 
wide variety of papers and paints. |21 pp., 83/8 x II, 
illus., $12.95 paper Circle #15. 


DICTIONARY OF GRAPHIC ARTS TERMS 
—Patricia Barnes Mintz. Provides quick access to 
easy-to-understand definitions of all basic terms, 
processes, and policies in the printing, typography, 
binding, publishing, papermaking, and design indus- 
tries. Defines all new as well as standard terms, and 
thoroughly discusses modern topics such as digi- 
tized typesetting, laser technology, scanners for 
color separation, and other computer technolo- 
gies. ‘“Enormously helpful.” —American Artist. 

336 pp., 6x9, illus., $19.95 Circle #16. 


THE SKETCH IN COLOR—Robert S. Oliver. 

Achieve striking effects by adding color media to 

different surfaces. Over 100 color sketches ac- 

company useful information on colored markers, 

colored pencils, thumbnail sketches, figures, wa- 

tercolors, and more. 148 pp., || x 8'/, illus., $27.95 
Circle #17. 


MANUAL OF ARTISTIC AND TECHNI- 
CAL DRAWING—Bodo W. Jaxtheimer. Turn 
here for guidance on technical and artistic drafts- 
manship. Packed with dozens of illustrations, this 
guidebook covers impressionist methods, con- 
structional methods, optical illusions, and other 
useful techniques. 240 pp., 6'/s x 8°g, illus., $24.95 
Circle #18. 


FREE EXAMINATION— 
Clip and Mail Today! 
PSs eee 


| VAN NOSTRAND REINHOLD § 
i 


Mail Order Service 

7625 Empire Drive, Florence, KY 41042 i 
LU Please send me the book(s) circled below for a 

|5-day FREE EXAMINATION. At the end i 

of 15 days, | will pay the purchase price plus lo- fj 
cal sales tax and a small delivery and handling i 
charge—or return the book(s) and OWE 
— NOTHING. 


| SAVE MONEY! Check here if enclosing pay- | 
| ment with order and publisher pays postage and han- 

dling. 15-day money-back guarantee. Be sure to add 
| local sales tax with payment. 


#1. (21596-7) # 7.(26221-3) #13. (27763-6) 
#2.(28195-1) # 8.(28419-5) #14. (27148-4) 
#3. (21875-3) # 9.(22888-0) #15. (21561-4) 

B #4. (22199-1) #10. (21492-8) #16. (2671-8) 


#11. (23849-5) 
#12. (22197-5) 


#17. (27205-7) 


Ij #5. (27508-0) 
#18. (24586-6) 


#6. (22645-4) 


Name 


i Address 


(No orders shipped to P.O. Box addresses unless prepaid.) 
i City 

| State fa. ase see. te ee ees Zip) 

| Offer subject to credit department approval. 


i CREDIT CARDS—(Check one. Publisher pays | 
postage and handling. Charges will be canceled if 
fj book(s) are returned at the end of 15 days.) 


ff CiMasterCard CI VISA Exp. __/___ ff 
I card # 
| Signature 
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LUSTINGS as 
Continued from page 83 
PENFIELD 


ARTIST SHOWCASE, 2070 Five Mile Line 
Rd., 14526. (716) 385-3220. Tues.-Sat., 
4. Free admiss. ‘‘Thomas Miller: Wclrs. of 
New Eng. & Upstate NY,” thru Nov. 17. 


Thomas Miller, Artist Showcase. 


PURCHASE 


NEUBERGER MUSEUM, State Univ. of NY, 
College of Purch., 10577. (914) 253-5575. 
Tues.-Fri., 10-4; Sat. & Sun., 1-5; clos. Mon. 
& maj. hol. Free admiss. “Shifts: LA/NY,” 
thru Dec. 23. 


ROCHESTER 


GEORGE EASTMAN HOUSE, 900 East Ave., 
14607, (716) 271-3361. Tues.-Sun., 10- 
4:30. Free admiss. ‘‘The Wise Silence: The 
Works of Paul Caponigro,” thru Dec. 5. 


MEMORIAL ART GALLERY/UNIV. OF RO- 
CHESTER, 490 Univ. Ave., 14607. (716) 
275-3081. Check gall. for hours. Free ad- 
miss.; ‘‘The Charles Rand Penney Collection: 
Contemp. Art,’’ Nov. 12-Jan. 8. 


ZANER GALLERY, 100 Alexander St., 
14620. (716) 232-7578. Summer hours: 
Weds.-Sat., 11-4 & by appnt. Free admiss. 
“Contemp. American Artists,’’ continuous; 
“Robert Marx,"’ ‘“‘M.M. Lum,”’ Nov. 2-23; 
“Small Works Nat'l ‘83,’’ Nov. 26-Dec. 30. 


STATEN ISLAND 


ATELIER GALLERY-ART LAB AT SNUG 
HARBOR CULT. CLUB, 914 Richmond Ter- 


race, 10301. (212) 447-8667. Weds.-Sun., 
1-5. Free admiss. “Frank Webb: Welrs.,”’ 
Nov. 5-27. 


11- ¢ 


w tise . 
Frank Webb, Atelier Gallery. 


SULLIVAN COUNTY 


CATSKILL ART SOCIETY BECK GALLERY, 
Hurleyville, 12747. (914) 434-8044. Daily, 
10-4. Free admiss.; ‘‘Barbara Katz,"' ‘‘Harold 
Streifer,’’ Nov. 6-29, 


SYRACUSE 


EVERSON MUSEUM OF ART, 401 Harrison 
St., 13202. (815) 474-6064. Tues.-Fri., 12-5; 
Sat. 10-6; Sun., 12-5. Free admiss.; ‘Artists 
Quilts,"" Nov. 4-Dec. 4;"" Beatrice Wood Be- 
tro.,"’ Nov. 4-Jan. 8. 


JOE AND EMILY LOWE ART GALLERY, Sims 


Hall, Syracuse Univ., 13210. (315) 423- 
4098. Tues.-Sun., 12-5. Free admiss.; ‘‘Fac- 
ulty Exh.,’’ thru Oct. 30. 

UTICA 

RUTGER GALLERY, 402 Rutger St., 13501. 


(315) 797-1415. Sun. 1-4. Free admiss.; 
Ralph Lieberman: ‘The Chimney’ & other 
Studies,’’ Nov. 6-21; ‘Sarah Raymond: Pho- 
tographs,”’ Nov. 27-Dec 12. 


North Carolina 


CHAPEL HILL 


ACKLAND ART MUSEUM, Tues.-Sat., 
Sun., 2-6; clos. Mon. Free admiss. 


10-5; 
“25th 


Anniv. Exh.,’’ thru Nov. 6; “Hagia Sophia 
Through Byzantine Eyes,’’ Nov. 3-Dec. 4; 
“UNC Faculty Exh.,’’ Nov. 12-Dec. 4. 


CHARLOTTE 


MINT MUSEUM, 501 Hempstead PI., 28207. 
(704) 334-9725. Tues., 10-5 & 7-10; Weds.- 
Sat., 10-5; Sun., 2-5. Free admiss. ‘AVA 11: 
Awards in the Visual Arts,’ thru Nov. 6; 
“American Prints, 1960-1980,” thru Dec. 4. 


GREENSBORO 


GREENSBORO ARTIST LEAGUE, 200 N. 
Davie St., 27401. (919) 373-4514. Mon.-Fri., 
9-5; Sat. & Sun., 2-5, Free admiss.; ‘Ann. 
Small Works Invit.,"" Nov. 13-Dec. 22. 


MISENHEIMER 


PFEIFFER COLLEGE GALLERY, Goode Hall, 
28109. (704) 463-7343. Mon. -Fri., 10-4. 
Free admiss. ‘Pencil Drawings: Talmadge 
Moose,"' thru Nov. 


RALEIGH 


NORTH CAROLINA MUSEUM OF ART, 2110 
Blue Ridge Blvd., 27607. (919) 833-1935. 
Permanent collections on view will include 
20th century, American, ancient and North 
Carolina art.; ‘Ruckus Rodeo,” thru 1-Dec. 
31; “Jim Starrett,’ thru Dec. 31; ‘Nicholas 
Africano,” Nov. 5-Jan. 29. 


SOUTHERN PINES 


CAMPBELL HOUSE ART GALLERY, 482 
East Connecticut Ave., 28387. (919) 692- 
4356. Mon.-Fri., 9-5. Free admiss.; “Katrina 
Longenecker: Acrylic Paintings,”’ Nov. 1-30. 


Ohio 


CANTON 


CANTON ART INSTITUTE, 1001 Market Ave., 
N, 44702. (216) 453-7666. Tues.-Sat., 10-5; 
Sun., 2-5; Tues,Weds, & Thurs., eves., 7-9. 
Donation. ‘Five Portfolios of Wood Engrav- 
ings by Fritz Eichenberg,’’ Nov. 20-Jan. 15. 


CLEVELAND 


BONFOEY COMPANY, 1710 Euclid Ave., 
44115. (216) 621-0178. Mon.-Fri., 8:30- 
5:15; Sat., 9-3. Free admiss. “'Internat'l Print- 
ing Corp., Nov. 4-18. 


CLEVELAND MUSEUM OF ART, 11150 E. 
Boulevard, 44106. (216) 421-7340 Tues., 
Thurs., Fri, 10-6, Weds. 10-10; Sat., 9-5; 
Sun. 1-6; closed Mon. & hols; “‘Contempo- 
rary Collection,” thru Nov. 6; ‘‘15th Century 
Prints,”’ thru Nov. 20; ‘Durer; German Mas- 
ter Printmaker”’ thru Jan 8, 1984; “Highlights 
of the Rococo: Norweb Ceramics & Related 
Arts,”’ thru Feb, 26, 1984; ‘‘The Figure: De 
Kooning to Warhol,”’ Nov. 1-Jan. 8 “Fairfield 
Poster (1907-75); Realist Painter in an Age 
of Abstraction,” Nov. 9-Dec. 31; ‘‘Postrai- 
ture: East & West,’’ Nov. 22-Jan. 22. 


DBR GALLERY, 13225 Shaker Square, 
44120. (216) 491-8062. Tues-Sat., 10-5, 
Free admiss. ‘“‘Audrey Skoudas,”’ thru Nov. 
17; “Clay Invitational,’’ Nov. 22-Dec. 31. 


COLUMBUS 


COLUMBUS MUSEUM OF ART, 480 E. Broad 
St., 43215, (614) 221-6801. Tues., Thurs., 
Fri., & Sun., 11-5; Weds., 11-8:30; Sat. 10-5. 
Admiss: adults, $1.50; children (6-17), sen- 
iors, students w/ID, 50¢; Tues., free; “The 
Ohio Series: Mark Soppeland,’’ Nov. 13-Dec. 
18; ‘'A Liturgical Masterpiece: Geona's Pro- 
cessional Ark For the Ashes of Saint John 
the Baptist,”’ ‘300 Years of Venetian Glass: 
Selections From the Museo Vetrario/Mura- 
no,’ “Reflections of Geona’s Golden Age,” 
“Italian Masters 1400-1800,"’ thru Nov. 20. 


NATIONWIDE GALLERY, One Nationwide 
Plaza, 43215, (614) 227-4310. Mon.-Fri., 11- 
5; Weds., 11-9; clos. Sat. & Sun. Free 
admiss. ‘‘Sixth Ann. Ohio Watercolor Society 
Exh.,’’ Oct. 10-Nov. 3. 


WINDON GALLERY, 1644 West Fifth Ave., 
43212. (614) 488-1448. Mon.-Fri, 9:30- 
5:30; Sat., 9:30-4; clos. Sun. Free admiss. 
Continuous works. by Phillis, AWS; Dodrill, 
NWS; Beam, NWS; Brubaker, others. 


DAYTON 
DAYTON ART INSTITUTE, P.O. Box 941, 


45401. (518) 223-5277. Weds.-Sun., 12-5; 
Tues., 12-9 (for this exh. only). Free admiss. 
Exh. admiss.: Gen., $2; under 18 & seniors, 
$1; “Edward Colonna: 1862-1948," thru Jan. 
2; “The Lines of Art Nouveau,” thru Jan, 
29. 

OXFORD 


PAINTING FLOWERS 
The Van Wyk Way 


...not just a book on flowers. 


It’s also about 


drapes, vases, backgrounds and more. Each page 
is a lesson. Helen Van Wyk’s book brings you into 


her studio, into her thinking, into her experience. 
PAINTING FLOWERS the Van Wyk Way 
by Helen Van Wyk 
8” x 11”, 120 pages, 136 illustrations, 22 pages in full 


color, 15 pages in two colors, 


author. Price: $23.75. 


39 flower paintings by the 


Send check or money order to 


A.l.A., 2 Briarstone Rd., Rockport, Mass. 01966 


Mass. residents add 5% sales tax. Money back within 7 days if not satisfied 
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v8 aluminum art easels 


America’s largest Manufacturer of Aluminum Easels 


TABLE, PORTABLE, STUDIO, 
WAT! ERCOLOR, LECTURES & FRENCH STYLE EASELS AVAILABLE 
ALUMINUM EASELS last longer, hold canvases more securely 
and give more pleasure than any other type of easel, 


Seetitle-- 6x6,10x10, 


& NEW 5%xS% 


OPAQUE PROJECTORS 


Used by Artists to project pic- 
tures onto canvases for perfect 
drawings. 90% of a Good 
Painting is a good drawing. 

Also for Sign painters, stained 
glass & other trades and for 
showing prints to large groups. 


Wood & Metal 


Tracing Boxes 


135 A MONROE STREET NEW. 


Write for free. 
art catalog. . 


(5 sizes) 


Na 07105 | 


AMERICAN ARTIST 


Today’s Working Artists Are Adding A 
Very Important Tool To Their Studio 


It’s the ART MARKETING LETTER, and each issue is The AML Feature Interview .. . professionals talk openly 
filled with eight pages of practical useful information for you, | about what they do . . . how they do it. . . and offer insight 
the working artist. Every sentence, every paragraph presents _and ideas for you. Past interviews have included art dealers, 
\¢ nuts and bolts of developing the business side of your art art law attorneys, working artists, art consultants, and 
eer. publishers. 


TERE ARE SIX REASON’S WHY YOU E ; ede i : 
Taking Care of Business . . . legislation affecting working 
SHOULD BE ADDING THIS TOOL TO YOUR artists . . . filing your income taxes, how to save money while 
STUDIO TOO... doing it, and much more. 


Where To Find It . . . organizations which exist just to assist 
working artists . . . hard to find books on every topic of 
help to you . . . become aware of special workshops and 
otion Marketing Matters . . . the ABC’s of promoting seminars... 

irself and your art... how to extract market research 

art expos . . . how to find your best markets, and 


a AND HERE’S ONE MORE GREAT 


‘ : REASON ... 
nly discuss what they like and j 
rtists, you will learn how to A recent survey showed that 97% of all AML subscriber's 


find the information in EVERY issue to be direct, practical, 
and very useful. PLUS, over 86% definitely plan to renew 
‘heir subscriptions. This has to mean something. 


© you, it means receiving the kind of information you want 
and need, in the best available format, The ART 
MARKETING LETTER. 


A SPECIAL INTRODUCTORY OFFER: 


can receive TEN ISSUES (one full year) of THE ART 
ETING LETTER at the special rate of only $21.95. 
vings of 40% or $14.05 off the regular 

ion price of $36.00 yearly. : 


Edition a3 Vol 7 
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rst valuable issue in just a few weeks. hy not 
‘it now? Take advantage of this spe€fal offer. 
‘ll be glad you did! 
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SPECIAL INTRODUCTORY OFFER: 

10 Issues (one full year) for only $21.95 

A savings of 40% or $14.05 off the regular price 
of $36.00 yearly. 


The Art Marketing Letter 
3608 Douglas Ave.—Suite 404 
Racine, WI 53402 


O YES, please start my subscription to the 
ART MARKETING Letter. My check is enclosed. 


Name 
Address 
City 
State Zip. 
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form below, enclagg ie ur check : 
~hat’s it. You'll begin to r ger our am 
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MIAMI UNIV. ART MUSEUM, Patterson Ave., 
45056. (513) 


GALERIE DE CHEVRIER, 430 Hwy 101 North, 


15213. (412) 622-3328. Tues.-Sat., 10-5; 


admiss. ‘Living with Art, Two: The Collection admiss. ‘Coastal Scenes: Michael Gib- children (free on Sat.), “Recent Acquisi- 


of Walter and Dawn Clark Netsch,”’ thru Dec. 
16, plus ‘‘The Shirley E. Messer Print Col- 
lect.,”’ thru Dec. 16. 


TOLEDO 


TOLEDO MUSEUM OF ART, Box 1013, 
43697. (419) 255-8000. Tues.-Sat., 9-5; 
Sun., 1-5; clos. Mon. & maj. holds. Free 
admiss. ‘Common Ground: Photographs by 
Gregory Conniff,”’ ‘‘Durer,’’ thru Oct. 30; 
“The Past Speaks: Writings on Papyrus and 
Clay from Ancient Egypt and Mesopotamia,” 
Oct. 30-Feb. 26; ‘Russian Works on Paper 
(1913-1927) ,"” Silver Studio,”” Nov. 12-Dec. 
31. 


YOUNGSTOWN 


THE BUTLER INSTITUTE OF AMERICAN 
ART, 524 Wick Ave, 44502. (216) 743-1107. 
Tues.-Sat., 11-4; Weds. until 8; Sun., 12-4; 
clos. Mon. Free admiss. ‘Stuart Davis: The 
Formative Years (1919-30) ,"’ thru Nov. 27; 
“Painted Light,’ Pearlstein, Fish, more, thru 


bons,” plus Keith Jameson, thru Nov. 30. 


Pennsylvania 


CARLISLE 


DICKINSON COLLEGE, 17013. (717) 245- 
1666. Tues.-Sat., 10-4. Free admiss. ‘‘Mau- 
tice Sendak: Nocturnal Images,”’ thru Nov. 
25. 


CHADDS FORD 


BRANDYWINE RIVER MUSEUM, US At. 1, 
19317 (215) 388-7601. Daily, 9:30-4:30. Ad- 
miss: adults, $1.75; children 6-12, students 
w/ID, seniors, $1. ‘‘Walter Elmer Schofield,” 
thru Nov. 20; ‘“‘A Brandywine Christmas,” 
Nov. 25-Jan. 8. 


PHILADELPHIA 


ASSOCIATED AMERICAN ARTISTS, 1614 
Latimer St., 19103. (215) 545-7374. Tues.- 


tions,”’ thru Dec. 4; ‘‘Abstract Painting and 
Sculpture in America 1927-44,”" Nov. 5-Dec. 
31; ‘Penn. Modern: Charles Demuth and 
Lancaster,’’ Nov. 23-Jan. 19. 


FRICK ART MUSEUM, 7227 Reynolds St., 
15208. (412) 371-7766. Weds.-Sat., 10- 
5:30; Sun., 12-6; closed Mon. & Tues. Free 
admiss. Permanent Collection incls. Rubens, 
Duccio, Tintoretto, & more, continuous. 


UNIVERSITY PARK 


PENN STATE UNIV. MUSEUM OF ART, 
16802. (814) 865-7672. Tues.-Sun., 11- 
4:30. Free admiss. “Henry Varnum Poor, 
1887-1970: A Retrospective Exh.,”’ thru Nov. 


Rhode Island 


PROVIDENCE 
DATTORO'S STUDIO/GALLERY, 5 Steeple 


Nov. 13; “Patrick Ireland: Rope Sculpture," sat 40-5:30. Free admiss.; ‘Print Club’s St. Weds., Thurs., Fri., 12-4; Sat., 2-4; Sun., 
thru Nov. 6 also Kentucky Quilt Exh.; “Rem- 59th Ann. internat'l Comp. of Prints & Pho- 3-5; clos. holds. Free admiss. “Ed Farrell: 


brandt and Durer Etchings from the Hitch- 
cock Collection,” thru Nov. 13; ‘Area Artists 
Ann.,”’ “Jan Lentz-Hatch,”’ Nov. 13-27. 


Oklahoma 


OKLAHOMA CITY 


OKLAHOMA ART CENTER, 3113 Pershing 
Blvd., 73107. (405) 946-4477. Tues.-Sat., 
10-5; Sun., 1-5, Free admiss. “Linda Warren: 
Drawing & Painting,” thru Nov. 6; “Hal 
Adamson: Photography,”’ Nov. 13-Dec. 11; 
“We, Too, Sing America: Photos & Poetry,” 
Nov. 13-Jan. 8. 


Oregon 


PORTLAND 


CONTEMPORARY CRAFTS, 3934 S.W. Cor- 
bett Ave., 97201. (503) 223-2654. Check for 
hrs. Free admiss. “‘Holiday Circuit,’ Nov. 10- 
Dec. 31. 


YACHATS 


tos,'’ Nov. 1-29. 


GROSS McCLEAF GALLERY, 1713 Walnut 
St., 19103. (215) 665-8138. Mon.-Sat., 10-5. 
Free admiss.; ‘Larry Day: Paintings & Draw- 
ings,”’ thru Nov. 5. 


PENNSYLVANIA ACADEMY OF THE FINE 
ARTS, Broad and Cherry St., 19102. (215) 
972-7600. Tues.-Sat., 10-5, Sun., 1-5. Ad- 
miss.: gen., $2; seniors, $1.50, students, $1; 
“Arthur B. Carles: Painting with Color,” thru 
Nov. 27; Marcy Herman Sader: Drawings,’’ 
Nov. 4-Jan. 1; “Bill Hoffman,” thru Nov. 30. 


Monoprints,”’ thru Nov. 6. 


MUSEUM OF ART, 224 Benefit St., 02903. 
(401) 331-3511. Weds.-Sat., 11-4. Admiss: 
adults, $1; 50¢ seniors, 25¢ children (5-18) . 
“Cape-able Clothing,” thru Dec. 31; ‘““Mugh- 
al and Rajput Paintings From a Private Col- 
lect.,”" thru Dec. 11; “‘Gorham: Masterpieces 
in Metal,” thru Feb. 12; “20 Years of Art For 
Your Collection,’’ Nov. 11-Dec. 31; ‘‘Art For 
Your Collection XX,'’ Nov. 17-Dec. 4. 


TIVERTON 
THE THISTLE GALLERY, 3988 Main Rad., 


Free admiss. “Karl Bodmer: Impressions of 


529-2239. Check for hrs. Free 97498. (503) 547-3988. Daily, 11-5. Free Sun., 1-5; clos. Mon. Admiss: $2, adults, $1, the American West,” thru Nov. 27; “Robert 


Kulicke,” thru Nov. 27; ‘Ilse Bing Photo- 
graphs,’’ Nov. 6-Jan. 8. 


GREENVILLE 
TEMPO GALLERY, 125 West Stone Ave., 
29609. (803) 233-1070. Check Gall. for 


hours. Free admiss. Continuing exh. of orig. 
pntgs., prints, pottery, and sculp. by S.C. & 
nat’l artists incl. White, Evans, Dobie, Nechis, 
& Smith, thru Nov. 


SPARTANBURG 


THE GALLERY, 385 S. Spring St., 29301. 
(803) 582-7616. Check for hrs. Free admiss. 
“Genell & Blair Boozer,’’ thru Nov. 11; ‘14th 
Ann. Crafts Show,"’ Nov. 20-Dec. 16. 


South Dakota 


PINE RIDGE 


THE HERITAGE CENTER, INC., Red Cloud 
Indian School, Box 100, 57770. Mon.-Fri., 
11-5; weekend by appnt. Free admiss. ‘‘Eski- 
mo Prints,” “Sioux Artists, Major & Minor,” 
“Ogala Sioux: Bead & Porcupine Quilts,”” 
thru Feb. 15. 


SIOUX FALLS 


JIM SAVAGES’ WESTERN ART GALLERY, 
713 S. Cleveland, 57103. (605) 332-7551. 
Daily, 9-6. Free admiss. Selection of nat’l 
known western artists Gerry Matz, Pam Harr. 
& others, continuous. 


Tennessee 


CHATTANOOGA 


HUNTER MUSEUM OF ART, 10 Bluff View, 
37403. (615) 267-0969. Tues.-Sat., 10-4:30; 


PHILADELPHIA MUSEUM OF ART, 26th & 02878. (401) 624-9902. Tues.-Sun., 10-5. Sun, 4-4:30. Donation requested. ‘'Photo- 


the Pkwy, 19101. (215) 763-8100. Tues.- 
Sun., 10-5. Admiss: adults, $2.50; children, 
students, seniors, $1.25; ‘Particulars: Selec- 
tions From the Miller-Plummer Collection of 
Photography,”’ thru Nov. 27; ‘‘Design Since 
1945,” thru Jan. 8; “‘Tabu-Dada: Jean Crotti 
& Suzanne Duchamp, 1915-22,"’ Nov. 19- 
Jan. 29. 


PITTSBURGH 


Free admiss. Contin. exh. of New Eng. art- 
ists, Nov. 25-Dec, 4—works by Christin Bean 
& Mary Fox. 


South Carolina 


COLUMBIA 


COLUMBIA MUSEUMS OF ART AND 
SCIENCES, Senate & Bul St., 29201. (803) 


graphs by Robert Ketchum,” thru Nov. 6; 
“Julie Warren Martin,’’ thru Nov. 13; ‘“Spec- 
trum Preview,”’ thru Nov. 5; ‘Alan Campbell: 
Paintings,”” Nov. 13-Dec. 31; “Collage & 
Assemblage,”’ Nov. 13-Jan. 9; ‘‘Tenn. Welr 
Show,”’ Nov. 2-Jan. 1. 


MEMPHIS. 


UNIVERSITY ART GALLERY, Memphis State 
Univ., 38152. (901) 454-2216. Free admiss. 
Continued on page 92 


CARNEGIE INSTITUTE, 4400 Forbes Ave., 799-2810. Mon.-Fri., 10-5; Sat. & Sun., 1-5. 


WN } 
We didn’t invent 


airbrushing .... 


We just improved 
the colors. 


SHIVALR™ 


AIRBRUSH COLORS 


Shivair colors are a specially 
formulated, water base, 
airbrush paint in liquid form. 
Ready for instant use’ with 
airbrush, tech pen or brush. The 
extremely versatile palette 
consists of 17 brilliant opaque, 
18 lively transparent and 6 
neutral opaque grays that are 
completely consistent and 
intermixable. All colors dry 
rapidly to a matte, uniformly 
smooth finish. 


shiva 


SHIVAIR™ 


AIRBRUSH COLOR 


““Y Osta 6/ 
ail, 

inserts 226 agi 
4300 West 190th Street 


Torrance, CA 90805-2908 
Telephone: (213) 542-5583 
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The ideal 
italic pen 


The ideal 
pei pen 


Every artist in 
Watercolors 
and acrylics 

needs one 


The Pentalic Writing 
Master: two fine German- 
made fountain pens. Black 
with gold point and clip, gift 
boxed. Our special price, just $6.75 
each—a bargain at twice that much! 


Free $3 Value Catalog 


You'll also want the 30,000-item Flax catalog 
of values. Buy a pen, and you get the 192- 
page catalog free. Send the coupon or call— 
Visa, MasterCard OK, satisfaction guaranteed. 


Toll free (800) 547-7778. 
In California (800) 348-8008. 


| Flax Art Materials, 1699-D Market, San Francisco CA 94103 
| Please send me the Pentalic Writing Master pen. 
| Sketch pen $6.75 (] Italic pen $6.75 L] Both pens $12.95 
] Catalog only $3. In Calif., add 61/2% hot pressed 26x49 
| COld preg. 
Sed 
[| ‘Visa or MC number Exp. 26 40 
fough 
26% 
: Name nee 
oid pres. 22 

: Address gece oe 
g City rough 22X30 

29 1/2x44 te, 
I State/Zip 40x60 ee 
Lemme eee Eee ee eee z hot presseg : 


aex0 140 tb, 


Cold pressed 22x39 


140 ip 
ke rou s 
(A General Ack Co. ee 
FRAMING—ART SUPPLIES—POSTERS hot pr, oe 
180 Varick St., 8th Floor, N.Y.C. 10014, Tel. (212) 255-1298 *88ed = 22x39 
Orders are processed and shipped in 24 hours. a 96 Ib. 
AMAZINGLY LOW PRICES a CM Pressed 29,45 
Write for a FREE brochure 90 ib. 
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METAL SECTION FRAME-GRAPHIC 
Gold Silver e Frosted or Shiny 
5”-$0.95 27"-$3.15 
6”-$1.05 28"-$3.25 
7”-$1.15 29”-$3.35 
8”-$1.25 30”-$3.45 
9”-$1.35 31”-$3.55 
10”-$1.45 32”-$3.65 
11°-$1.55 33”-$3.75 
12”-$1.65 34”-$3.85 
13”-$1.75 35”-$3.95 
14”-$1.85 36”-$4.05 
15”-$1.95 37"-$4.15 
16”-$2.05 38”-$4.25 
17”-$2.15 39”-$4.35 
18"-$2.25 40”-$4.45 
19”-$2.35 41"-$4.55 
20"-$2.45 42"-$4.65 
21”-$2.55 43”-$4.75 


METAL SECTION FOR CANVAS 
Nielsen Gold and Sliver 
5”-$1.80 27”-$4.00 
6”-$1.90 28”-$4.10 
7”-$2.00 29"-$4.20 
8”-$2.10 30”-$4.30 
9”-$2.20 31”-$4.40 

10”-$2.30 32”-$4.50 
11”-$2.40 33”-$4.60 
12”-$2.50 34”-$4.70 
13”-$2.60 35”-$4.80 
14”-$2.70 36”-$4.90 
15”-$2.80 37”-$5.00 
16”-$2.90 38”-$5.10 
17”-$3.00 39”-$5.20 
18”-$3.10 40”-$5.30 
19”-$3.20 41”-$5.40 
20”-$3.30 42”-$5.50 
21”-$3.40 43”-$5.60 


ask your dealer 
i De ere 
sample book 


22”-§2.65 44”-$4.85 22”-$3.50  44”-$5.70 My dealer of 
23"-$2.75 45"-$4.95 23”-$3.60  45”-$5.80 (name) 

24”-§2.85 46”-$5.05 24”-$3.70 46”-$5.90 ieee 
25"-$2.95 47”-$5.15 25"-§3.80 47”-$6.00 (address) 


26”-$3.05 48"-$5.25 
$0.15 per extra inch 


26”-$3.90 48”-$6.10 
$0.20 per extra inch 


have Arches sample books. Please send \7 
a ae 


sl ARJOMARI 


List prices are for a set of two sides (two sets make a frame). 
Minimum order $30 

- Also available in Pewter, Bronze, Copper, Dark Blue, Dark Brown, 
Black, White, Red, Green (extra charge). 

+ WOODEN FRAMES in Oak, Ramin, Poplar, Maple, Mansonia in 
Natural Walnut or Black finish (extra charge). 

+ ART PAPER—D'Arches, Fabriano, Rives. 

SUMMER SPECIAL: Paper 140 Ib. cold press. 


(address) 


Return coupon to Special Papers, Inc. 
P.O. Box 31, West Redding, CT 06896 
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This oil base undercoating white “Medium” can be your new helper. By 
brushing a very, very thin covering on your canvas, you will have a wet sur- 
face that is: 


e slow drying 

e slippery yet tacky 

e will hold and aid blending of oil colors 

e can be used sparingly to reduce firm oil paints for highlights 


Originally formulated for the Alexander Wet-On-Wet Technique — now 
many artists have found it fantastic for their style of painting as well. 
Insist on the Alexander name. Quality is Guaranteed. 


W. ALEXANDER’S 
MAGIC WHITE 


Available in 7 Fl. Oz. and 14 Fl. Oz. Tins 


About Alexander’s Magic White 


Mr. Alexander blended everything from egg whites to house 
paint looking for this medium with little real success until 
consulting a professional chemist. Now, eleven chemicals are 
carefully blended causing three chemical reactions during 
manufacture — resulting in a product virtually impossible to 
duplicate. 


Two other Quality Products available from many fine art 
materials distributors and shops... 


For your nearest supplier, write or call: 


W. Alexander Magic Art Supply, Inc. 
4762 Portland Rd. N.E. 
Salem, Oregon 97305 

(503) 393-7320 


We're proud to say 
Our Products are 
“Made in America™ 
and All Paints 
are “Non-Toxic”’ 


©Copyright 1983 W. Alexander Magic Art Supply, Inc. 


Exhibits On Tour 


An Actress as Cleopatra (detail), by Arthur B. Carles, 1914, oil, 
30 x 25. Courtesy the Pennsylvania Academy of the Fine Arts, 
Philadelphia. John Lambert Fund. 


“ARTHUR B. CARLES: PAINTING WITH COLOR,” a 
comprehensive survey of work by the American painter 
Arthur B. Carles (1882-1952) is currently on view at the 


Pennsylvania Academy of Fine Arts in Philadelphia. After 
that exhibition of 108 works closes in Philadelphia on 
November 27, it will travel to the Corcoran Gallery of Art 
in Washington, DC (April 28, 1984-June 17, 1984), and to 
the National Academy of Design in New York (September 
11, 1984-November 4, 1984). Funding for the exhibition 
has been provided by The Pew Memorial Trust, The 
National Endowment for the Arts, Mr. and Mrs. Louis C. 
Madeira, Dr. and Mrs. Perry Ottenberg, and Mrs. John 
Wintersteen. 

“This exhibition is an important event for us,” says 
Frank H. Goodyear, Jr., president of the Academy, ‘‘and 
not just because Carles was a prize-winning student and 
influential teacher here. His paintings rank among the 
most beautiful and exciting works produced in the United 
States in the early 20th century. Still, Carles remains the 
only great talent of American modernism whose works 
await national recognition. For all of us at the Academy, 
and for the public, this exhibition and catalog create an 
occasion for discovery, new appreciation, and pride.” 

A native of Philadelphia and a Pennsylvania Academy 
alumnus, Carles studied in France between 1907-1912. In 
Paris, his disciplined academic training encountered the 
abstraction of Cubism and the liberated color of Matisse 
and the Fauves. Returning to New York to exhibit in the 
famous “Armory Show” of 1913, Carles found himself in 
the vanguard of American modernism. 

Historian Barbara Wolanin served as guest curator for 
this exhibition, and she has written a catalog that includes 
a chronology of Carle’s life, exhibitions, and paintings. 
That catalog is available from the Museum Shop of the 
Pennsylvania Academy of the Fine Arts, Broad and Cher- 
ry Sts., Philadelphia, PA 19102; (215) 972-7600. e 


STA-WET PALETTE 


Revolutionizes Acrylic Painting 


STA-WET #1216 
PRO-PALETTE 


Special palette film over wet 
sponge keep acrylics fresh for 
hours; even days. 

12” x 16” SIZE IS DOUBLE 
SIDED. . . and designed to fit 
into Masterson’s Palette Seal 
(below) for air tight storage. 
Smaller size available. See 
details below. 


$12.95 from your ced : 
(Mail order $14.95) USA only. 


PALETTE SEAL - 
AIR TIGHT BOX 


Air tight storage box and 
carrying case will preserve 
acrylics fresh and moist for 
days. Oils stay fresh for 
weeks. Perfect for STA-WET 
#1216 Pro-Palette. 


$10.95 from your dealer 
(Mail order $12.95) USA only. 


#857 STA-WET PALETTE 


84,” x 7” “Handy” Size. Ideal for stu- 
dents or craft painters using smaller 
amounts of paint. Comes with air 
tight cover. $7.50 from your dealer. 
(Mail order $8.50). 


PURCHASE FROM YOUR 
LOCAL ART SUPPLY. 


If not available, send check 
or M.O. for mail order deliv- 
ery. Mail order USA only. 


Dealers Welcome 


Another product from: 


MASTERSON ENTERPRISES, INC. 


Box 15592 
Phoenix, AZ 85018 
(602) 957-0206 
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ALL YOU NEED IN ONE HAND! 


SInETChI=PRO 


___ FOR THE ARTIST ON THE GO 


/ 


Patent 
Pending 


This combination palette/storage box, lid and vinyl 
binder holds any 8-1/2 x 11” sketchbook or 9 x 12” 
watercolor block. It is a complete drawing and painting 
kit, ideal for traveling, working inside a car and any 
other situation where there is no time to set up or space 
to use regular painting gear. Designed by veteran tra- 
veler Tony van Hasselt, A.W.S., for left or right-handed 
artists. $19.95* ppd. NO RISK OFFER: Try it free for 
two weeks! One-year replacement guarantee. 


Brush not included 


ee ee ee 


Enclosed is a check for $19.95*. Send to: | 
] TO: SKETCH-PRO Nae ] 
] P.0. Box 4528- AK ‘ | 
| Tulsa, OK 74159 Address i 
] Send SKETCH-PRO for two | City: ] 
I weeks free trial. Full refund if | state: Zip: | 

not completely satisfied. 

] “Oklahoma residents please add 5% sales tax. I 
[ee Ee ee oS ee Se 
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“A Divine Tour Of Ancient Egypt,” thru Dec. 
8. 


TULLAHOMA 


FINE ARTS CENTER, 401 S. Jackson St., 
37388. (615) 455-1234. Open Mon.-Fri., 
Free admiss. “Lucy Hollis,”’ thru Nov. 


Texas 


AUSTIN 


DOUGHERTY ART CENTER, 1110 Barton 
Springs Rd. Mon.-Fri., 11-5; Sat. & Sun., 1-4; 
clos. Mon. Free admiss. ‘“‘Waterloo Watercol- 
or Group 4th Ann. Welr. Exh.,”” thru Nov. 
13. 


KERBEY LANE GALLERY, INC., 3706 Kerbey 
Lane, 78731. (612) 454-7054. Daily accept 
Sun., 10-5:30. Free admiss.; 
Vranken: Sculpture,” ‘Mary Lib Thornhill: 
Watercolor,”’ thru Nov. 5. 


BROWNSVILLE 


ART LEAGUE MUSEUM, 136 Neale Dr., 
78520. Free admiss. Nov. 4-5, 9-8; Nov. 6, 
6-6. Rio Grande Valley Arts & Crafts Show. 


DALLAS 


ADAMS-MIDDLETON GALLERY, 3000 Maple 
Ave., 75201. (214) 742-3682. Tues.-Fri., 10- 
6; Sat., 1-5. Free admiss.; “‘Veloy Vigil,’’ thru 
Dec. 2. 


MUSEUM OF ART, 1717 North Harwood, 
75201. (214) 421-4187. Check mus. for 
hours. Free admiss. ‘‘Picasso the Printmak- 
er: Graphics from the Marina Picasso Collec- 
tion,” thru Oct. 30. 


FORT WORTH 


FORT WORTH ART MUSEUM, 1309 Mont- 
gomery St., 76107. (817) 738-9215. Tues.- 
Sat., 10-5; Tues., 5-9; Sun., 1-5. Free admiss. 
“Scott Burton: Chairs,"’ thru Nov. 6. 


HOUSTON 


MEINHARD GALLERIES, INC., 1502 Au- 
gusta, 77057-2490. (713) 977-6200. Mon.- 
Fri., 9-5:30; Sat., 10-4:30. Free admiss.; ‘‘Eric 
Sloane,"’ ‘Dane Clark: Imp. Landscapes,” 
“Shannon Stirnweis,”’ ‘John D, Free,’’ Nov. 
10-30. 


“Rose Van. 


MEREDITH LONG & CO., 2323 San Felipe. 


12-6. Free admiss. “John Clendening: Mar- 


77019. (713) 523-6671. Mon.-Fri., 9-5:30, ketplace ll,’" Nov. 13-Dec. 2. 


Sat., 10-4:30. Free admiss. ‘“‘Masaru Takigu- 
chi; Bronze & Wood Sculptures,”’ contin- 
uous. 


MUSEUM OF FINE ARTS, P.O. Box 6826, 
77265. (713) 526-1361. Tues.-Sat., 10-5; 
Sun., 1-6, closed Mon. Free admiss.; ‘‘Eu- 
gene Atget: The Ancien Regime,” thru Dec. 
18; ‘‘Lee Krasner: A Retrospective,”’ thru 
Jan. 8; ‘‘20th Cent. Mexican Prints & 
Dwngs.”’ Nov. 3-Jan. 1. 


SAN ANTONIO 


THE SAN ANTONIO MUSEUM ASSOCIA- 
TION, Box 2601, 78299. (512) 226-5544. 
WITTE MUSEUM, 3801 Broadway, Tues.- 
Sun., 10-5. Admiss. adults, $2; children, $1. 
“Whatsit?’’ oddball artifacts, ‘Sound of 
South Texas,"’ “‘Curators, Curiosities and 
Collections: A Look Behind the Scenes,” 
“They Call Us Savages,” continuous, “‘Dino- 
saurs: Vanished World of Texas,"’ continu- 
ing; ART MUSEUM, 200 West Jones Ave., 
Tues.-Sun., 10-5. Admiss: adults, $2; chil- 
dren, $1. “Old 300,”’ ‘“‘The Permanent Col- 
lection,’’ continuous, ‘Photographs from the 
Collection,’’ continuing; ‘‘Reinstallation of 
Spanish Colonial Art,’’ continuing; TRANS- 
PORTATION MUSEUM, HemisFair Plaza, 
Tues.-Sun., 10-5. Admiss: adults, $2; chil- 
dren, $1. “The Permanent Collection,”’ con- 
tinuous; “Art in Focus: Benjamin West,” thru 
Nov. 13 at SAMA; ‘“‘Animal Perceptions,” 
thru Cont. at Witte; ‘‘Paintings From the Roy- 
al Academy: 200 Years of British Art,’’ Nov. 
6-Dec. 25 at SAMA. 


Vermont 


MIDDLEBURY 


THE FALLS GALLERY, Frog Hollow Rad., 
05753. (802) 388-2370. Mon.-Sat., 10-5. 
Free admiss. Original prints and paintings, 
specializing in local artists, continuous. 


Virginia 
ALEXANDRIA 


GALLERY WEST, 1314 King St., 22314. 
(703) 549-7359. Weds.-Fri., 10-4; Sat.-Sun., 


John Clendening, Gallery West. 


McLEAN 


GALLERY OF M.A. NETWORK FOR ART- 
ISTS, 1448 Woodacre Dr., 22101. (703) 
536-9622. Tues.-Sat., 11-5; Sun., 1-5. Free 
admiss. ‘‘Watercolors by Margaret Na- 
kache,”’ Nov. 7-27; “Paintings of Paris,’’ 
Nov. 29-Dec. 16. 


NORFOLK 


THE CHRYSLER MUSEUM, Olney Rd. & 
Mowbray Arch, 23510. (804) 622-1211. 
Tues.-Sat., 10-4; Sun., 1-5. Free admiss. 
“Old Gods & Young Heroes: The Pearlman 
Collect. of Maya Ceramics,”’ thru Dec. 18; 
“Contemporary Latin American Artists,” 
“Steam Locomotives: Winston Link,’ thru 
Dec. 31 


SEATTLE 


SEATTLE ART MUSEUM, 1661 East Olive 
Way, 98102. (206) 447-4729. Tues.-Sat., 
10-5; Thurs., 10-9; Sun., 12-5. Free admiss. 
“Highlights From The Asian Art Collections,” 
thru May 30, 1984; “From Salish to Tlingit: 
Arts of the Northwest Coast,” thru Jan. 8, 
1984; “American Prints of the 1930's & 
40's," ‘‘New York Abstractions: 1940’s & 
50's,” thru Nov. 27. 


West Virginia 
HUNTINGTON 


HUNTINGTON GALLERIES, Park Hills, 
25701-4999. (304) 529-2701. Tues.-Sun., 
12-6; Weds. eve., 6-8. Admission: adults, $2; 
students & seniors, $1; under 12 & 
membs., free. ‘The Great North American 
Kerosene Lamp Exh.,"’ thru Nov. 13; ‘19th 
& 20th Cent. Prints From the Chellgren Col- 
lection,”’ thru Nov. 27. 


Wisconsin 


MILWAUKEE 


KIT BASQUIN GALLERY, 1042 E. Juneau 
Ave., 53202. (414) 224-9420. Tues.-Sat., 
11-5. Free admiss. ‘Kingsbury: Mixed Me- 
dia,"’ thru Nov. 3; “Steve Luecking,’' Nov. 
4-Dec. 1. 


MILWAUKEE ART MUSEUM, 750 N. Lincoln 
Memorial Dr., 53202. (414) 271-9508. Tues., 
Weds., Fri., & Sat., 10-5; Thurs. 12-9; Sun., 
1-6. Admiss: adults, $2; students & seniors, 
$1; under 12, free. ‘‘Drawings & Prints From 
the Collection of Dr. & Mrs. Abraham Me- 
lamed,”’ thru Jan. 1, 1984; ‘‘Linton Godown: 
Photography,” thru Jan. 8. 


Wyoming 


CODY 


BUFFALO BILL HISTORICAL CENTER, 720 
Sheridan Ave., 82414. (307) 587-4771. Ad- 


mission: adults, $4.50; youth (6-12), $2; 
under 6, free. “Winchester Cutway Fire- 
arms,"' “The World is Wondrous: Indian 
Cradleboards & Toys,” thru Nov. 30. e 


Washington 


Would you like to save 
up to 50% on the art 


supplies you buy? 


7-Pen Set 


Stainless Steel 


reg. $78.50 
sale $29.95 


Let C°-°P Artist’s Materials show 


you what value 


really means! 


To order the Koh-I-Noor special and/or 
our free discount catalog write: 


C°-OP Artist’ 


s Materials 


P.O. Box 53097 Dept. AIX 
Atlanta, GA. 30355 


Call us toll-free: 1-800-241-3242 
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YOUR QUESTIONS 
ANSWERED. 


Ralph Mayer, the expert of artistic 
technique, answers the 101 “most 
frequently asked” questions in this 
gold-mine of authoritative informa- 
tion. It covers all of the art media— 
general painting, oils, watercolors 
and acrylics; drawings and pastels; 
printmaking; as well as framing, 
matting and mounting. 


It’s pocket-size to fit easily into a 
paint box. A constant reference for 
every artist, “101 Questions” is a 
useful and thoughtful gift idea. 
Available at your art supply store 
for only 


Saas 


PLEASE SHIP TO: 


or use 
the coupon 
below to 


1515 Broadway 
New York, 

N.Y. 10036 
Att: Pamela Cleary 


AMERICAN / 
ARIST 


NAME 


Please send me ____ 
copies of Ralph Mayer's 
101 Questions. Enclosed 
is payment of $ 

check or money order. 


ADDRESS 


CITY 


STATE 


ZIP 
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efograph 
TECHNICAL PEN 


—It’s technologically - 
* advanced. Draws instantly. 
Won't leak or clog. Draws at 
angles less than 90°. Excellent 
line quality. 13 line widths 
individually or in sets. Send for 
Free color literature. : for Drafting, Engineering 
and Graphic Arts Supplies 


Alvin & Company, Inc., PO. Box 188AA. Windsor. CT 06095. 203/243-8991, 1-800-243-0197 


Season a Masterpiece 


With Mediums 
from the 
Martin/F.Weber 
Spice Rack 


The same depend- 
able products 
artists have trusted 
for years. 
Now we've dressed 
them up in brand 
new old-fashioned 
packaging. 


Copal Painting Medium is pre- 
pared from synthetic and natu- 
ral resins and refined turpen- 
tine. It may be thinned and is excellent for glazing, thin and 
impasto painting, and wet-in-wet techniques. Look for Copal 
Medium wherever fine artists’ materials are sold. 


WEBER Martin/F Weber Company 


pela ae 


/ancient art. 


Elegant, graceful, subtle... 
traditional sumi-e is all of 
these, and more. It’s as 
personal a statement as you, 
the artist, can make. But the 
quality of the materials you 
use is a Critical factor in 

the results. 


Fortunately, the’ finest sumi-e 
equipment—inks, brushes 
and grinding stones —all are 
moderately priced and 
readily available. So too are 
the special papers so 
important to this ancient art 
form. One source supplies 

it all...sumi-e materials 
and the country’s largest 
selection of imported, hand- 
made oriental rice papers. 
In a way, we’re becoming 

a tradition ourselves, _, 


a sf j 


Dealers, iss 


- for information contact us. 


“the idea company” 


Yasutomo & Co. 


500 Howard St., San Francisco, CA 94105 


‘ Wayne&Windrim Avenuess Philadelphia, PA 19144 
_ martin 
Une 
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OM 


A GREAT DRAWING PAPER 


Omni. An all purpose drawing 
paper that has been specially 
formulated and surface sized 
to accept all graphite and color 
pencils, charcoal, pastel and 
ink. It will withstand repeated 
erasure without pilling or 
ghosting. 70 Ib., neutral pH, 
natural tone, medium tooth, ex- 
ceptional character, yet sur- 
prisingly affordable. 


PENTALIC CORPORATION 
132 West 22nd Street, New York, NY 10011 


Headquarters 
GENUINE DRY PIGMENTS 


FOR ARTISTS’ COLORS 


Cobalt Blue. Violet. Cerulean 
Blue. Emeraude Greens. Cad- 
mium Yellows and Reds. Ultra- 
marines. Vermilions. Umbers. 
Siennas. etc. 


FEZANDIE & SPERRLE 
Division of 


TRICON COLORS 
Incorporated 


16 Leliarts Lane, Elmwood Park, NJ 07407 
Tel: (201) 794-3800 


SAVE 10% TO 
30% ON 
BRAND NAME 
ART SUPPLIES 


OFF MANUFACTURERS LIST 
SEND FOR FREE CATALOG 


4300 WEST 190th ST. 
TORRANCE, CA. 90509 


NAME 

ADDRESS 

CITY 

ZIP PHONE 


PLEASE PRINT 
ee 


STATE 
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CALLE ear) 
Continued from page 43 


typical of the men who traded pelts for 
the food and clothing they needed to 
survive in the wilderness. He wears a 
magnificent red “capote,” which was 
made from a wool blanket manufac- 
tured by the Hudson Bay Company. 
The four black stripes, or “points,” on 
the capote signify that it had a trading 
value of four beaver skins. 

The hunter carries a Pennsylvania 
flintlock rifle and a flintlock pistol. 
The beaded pipe bag hanging from his 
waist is one he would have acquired 
by trading pelts with the Indians. He 
also wears a brass tack belt and rac- 
coon-skin cap. The title of the painting 
suggests that this hunter had the good 
fortune to spot some Canada geese fly- 
ing late in the season. He brought two 
geese down for an unexpected, early 
winter feast. 

Calle photographed a friend of his in 
the position of this fur trapper, using 
the authentic costumes and artifacts in 
his collection. These black-and-white 
photographs were enlarged and used 
as the basis of the preliminary pencil 
drawings on tissue paper. Once this 
compositional drawing was complete, 
the artist executed a detailed drawing 
on a piece of Masonite which had 
been sealed and gessoed according to 
the formula given in Ralph Mayer’s 
book, The Artist’s Handbook of Mate- 
rials and Techniques. 

Referring again to the original gar- 
ments, Calle painted in the scene with 
oil paints. He seldom feels the need to 
change the composition when he ap- 
plies color to the black-and-white 
drawing on the panel, and very few 
changes were made from the original 
drawing of A Winter Surprise to the 
final oil painting. 

Paul Calle’s name is now added to 
the list of distinguished artists who 
have been recognized by the Ameri- 
can Artist Collection. That roster of 
painters and sculptors includes Nor- 
man Rockwell, Eric Sloan, Chen Chi, 
Mario Cooper, Robert Bateman, Fred 
Machetanz, and Kenneth Bunn. e 


For previous offerings in the Ameri- 
can Artist Collection, contact Glenn 
Heffernan, the publisher of American 
Artist. 


SAFER Baers et ee] 
Continued from page 61 


Nigerian civil war. 

Born in Toronto, Safer attended the 
University of Western Ontario. He 
was a correspondent and producer 
with the Canadian Broadcasting Cor- 


Prints intaglio, relief and lithography. 
Motor or hand driven. 
Bed size 27 x 48. Weight 520 Ibs. 


For additional information, write for 
our brochure: 


The Wright Press 
Grand Junction, Mich. 49056 


Modeling Stands 


Classical Casting Materials 


Comprehensive Information on 
tools and materials for the 
serious artist 


Sculpture House Inc. 
National Art Building 
38 East 30th Street 
New York City, NY 10016 
(212) 679-7474 


UTRECHT’S 
Two 
WAYS 
FOR 
GREAT SAVINGS 
BUY DIRECT FROM UTRECHT, 
] A MAJOR MANUFACTURER 


Professional Acrylics, Oils, Water Colors, 
Tempera, Printing Ink and Stretchers 


BUY OTHER 
MANUFACTURER’S PRODUCTS 


AT IMPRESSIVE SAVINGS 


© Major Brands © Thousands of Items 


FREE CATALOG 


UTRECHT Factory © Warehouse © Main Oftice 
33 Thirty Fifth Street © Brooklyn, N.Y. 11232 
Telephone: (212) 768-2525 
ART AND DRAFTING SUPPLY CENTERS 
111 Fourth Avenue, New York. N.Y. 10003 
333 Mass. Ave.. Boston, Mass. 02175 
Utrecht at Philadelphia College of Art 
Spruce St. (off So. Broad St.) Phil., Penn. 19102 
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poration until he joined CBS in 1964. 

Safer finds it impossible to paint 
steadily in New York City: “When I 
am away, I am not in that awful state 
of inertia when I’ve got a hundred 
things to do and I can’t seem to get any 
of them done. Apart from vacations, I 
find I have the urge to paint when I 
am very busy doing something else. If 
I've got ten minutes, I will sketch 
something. When I’ve got a lot on my 
mind, it’s easier to give in to the urge 
than to pull away from it.” 

Because of the nature of painting on 
the road, Safer usually finishes his 
paintings in one sitting. “If I’m really 
moving, if I’m really into it, then it 
takes maybe an hour and a half to 
finish a painting, occasionally less 
than that,” he says. “I get too weary 
after about an hour, especially if it’s 
three o’clock in the morning.” ‘Hotel 
Rooms at 2 AM.,” the title of Safer’s 
show at the Central Falls Gallery in 
SoHo in 1980, aptly characterizes the 
body of his work. 

Safer finds completing his watercol- 
ors on the spot the most enjoyable way 
to paint. “I never thought that would 
be the case. But I find it boring to work 
from photographs; then it becomes 
copying and that has nothing to do 
with painting.” Although Safer says he 
“painted a lot as a kid,” it wasn’t until 
he was 42 or 43 that he took it up 
again. 

When asked if he believes he has 
made stylistic progress in the past ten 
years, he answers, “Yes, I think so. I 
go through bad patches and wonder if 
I've progressed at all. But I think I 
have. It’s like an exercise; it enhances 
my ability to see.” 

The colors of a hotel room or its 
dimensions are usually what Safer 
finds so intriguing. Of one of his favor- 
ite paintings of a hotel room in Dallas, 
he says: “You could play tennis in 
there, it was so big. . . well, singles at 
least. For some reason, what I saw 
there turned me on. Sometimes the 
color interests me; the bedspreads are 
garish enough to get anybody’s atten- 
tion. I guess they are vibrant so you 
can spill anything on them and it 
won’t show. There seems to be no way 
you can stain a motel room bedspread 
or rug! Drop your key on a motel room 
floor and you'll never find it again; 
whatever color it is, it will blend in.” 

Winsor & Newton watercolors and 
sable brushes are the tools of his trade. 
He also likes Winsor & Newton acry- 
lics. Says Safer: “I tend to work fairly 
thin. I like to work with acrylics on 
wood; I love to paint on something 
really solid. The best painting of all is 
done right on the wall!” Joyous with 
sunny memories, he tells me of his 
“little shack’ in the mountains in 
Spain: “It’s wonderful. It’s bright and 
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ALUMINUM SECTION FRAMES 


GRAPHIC *99 (profile subject to 
Colors: Silver, 

Gold, Black, Copper (Copper 
Graphic not always available. Copper Ou 
Deluxe Graphic in similar color) non 


change) 


NIELSEN *11 


Colors: Silver, Frosted Silver, Gold, qu 
Frosted Gold, Bronze, Copper, TSM 
Frosted Copper, Pewter (blue tone), 16" 
Frosted Pewter, Black (flat), White, 17" 
Yellow, Orange, Red, Dr. Green, 18" 
Grass Green, Beige, Dr. Brown, Blue, rg 
Navy, Ivory, Russet, Clay, Brick, Moss, 20" 


Actual 
*14 Sizes 


Contrast Gray, Dawn 


Prices subject to change. 
SHIPPING & HANDLING 


No Minimum Order 
Free shipping on orders over $30 (cont. U.S. only) 
Orders over $100 - less 5% 


Orders under $30.00 Shipping/Handling 20% Cont. U.S. 

$2.50 minimum APO, FPO, HI, AK, P.R., & CAN. 30% $3,00 

minimum at all.times. Shipped least expensive way. 

CHECK OR MONEY ORDER MUST ACCOMPANY ORDER 

(U.S. FUNDS) MASTERCARD/VISA ACCEPTED; send card 

bos interbank no., and expiration date. MINIMUM CHARGE 
10.00. 


CT residents add 7'2% sales tax. 


Pair 
Length 
4eegu 


WwW 
12"! 
13"! 


Dit 
22!" 
23! 
24u" 
25! 
26" 
27" 
28"' 
29!" 
30"" 
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Available up to 100” 


Prices are for two equal lengths; two pair make one Frame; 
assembly hardware included; hangers (12¢ pair) & springs 


(3¢ each) not included. 


CONTEMPORARY FRAME CO. 


Scott Swamp Rd. — Rte. 6 DEPT. R 
P.O. Box 514 Unionville, CT 06085 


TO ORDER 


Call Toll Free: 800-243-0386 


MUD AND DRABS YOU MUST AVOID 
GET AN ARTIST’S LAMP FROM BOYD 


The famous Omni-Kolor Lamp care- 
fully blends both fluorescent and in- 
candescent light sources approximat- 
ing natural daylight thus allowing one 
to paint at any hour without the disap- 
pointments arising from improper col- 
or balance. Engineered for the most 
discerning artist our dual-source lamp 
virtually eliminates “hot spots’ as- 
sociated with most color corrected 
floodlight type bulbs and per lumen 
output requires only about half the 
power consumption. This fine full- 
spectrum lamp adjusts in height from 
2% to 52 ft. and swivels both vertical- 
ly and horizontally. Price $89.95 (in- 
cluding bulbs) postpaid USA. One 
year money back guarantee. 


The Colorect Lamp is one of the 
finest inexpensive single source color 
corrected lamps available. It utilizes 
the time-proven Norelco-Verd-A-Ray 
North White bulb which emits a con- 
stant north daylight spectrum for ex- 
cellent color matching and blending. 
The lamp is well ventilated and has a 
porcelain socket for the bulb. It ad- 
justs from 2% to 5% ft. in height and 
swivels both vertically and horizontal- 
ly and has an anti-trip low profile base. 
The Colorect Lamp is $49.95 (includ- 
ing bulb) postpaid USA. Replacement 
bulbs $15.95. The Colorect Lamp 
may be converted to the famous Om- 


ni-Kolor Lamp for the prevailing price | 


difference anytime in the future. 


Order now from: Boyd Associates, 6634 Summertield Rd., 
Temperance, MI 48182 Ph. 313-847-0065 


RiGYTDAMAR 


“FINE PROJECTORS FOR OVER 25 YEARS” 
Known and respected worldwide for superior 
optics. Rigyt Damar projectors are designed 
by artists for artists and are used in all crafts 
requiring accurate, full-color enlargements of 
art, photos, etc. (some 3 dimensional objects). 


We have the perfect model for your needs! 


WRITE FOR FREE BROCHURE OR CALL 918/835-2392 


NAME 


ADDRESS 


STATE ZIP 


POTTS OPTICS, INC. DEPT. AMA 


6336 E. 13th, Tulsa, OK 74112 


FOR INFORMATION 


203-677-7787 
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A great new way 
for artists to view 
color slides! 


magni-view... 


No more prints, plug-in viewers, projectors! 
Paint from the beautiful color and sharp de- 
tail of your original transparency. The big, 
bright image is held exactly where you want 
it — brilliantly illuminated and absolutely 
undiluted by room lights — even in your fully 
lighted studio. Nothing like it has ever been 
available before — It’s almost like painting 
from life. 

For complete information, write: 


MAGNI-VIEW 
983 Lake Front Rd., Lake Oswego, Oregon 97034 
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IN YOUR COLOR MIXTURES 


“NORTHLITE” is one of the finest. Hf 
economically priced, colorcorrect- § 
ed lamps available today. with the 
delicate spectral mix required for 
color mixing and evaluation. 
Features include: 

e 2'-7' Telescope Stand 
e Foldable Legs 

— e 10” Diameter Reflector 
e FREE Guide for Color Mixing GS 

\ ® Bulb Included 


a Complete Unit $49.95 - Extra Bulbs $15 95 | 


’ \ with this ad exp 11-30-83 | 
CLANCY ENTERPRISES 
P.O. Box 772, Amityville, New York 11701 | 
(516) 957-7639 Add 10% for Shipping and Handling. 
ee | 


VISA" 


ART SUPPLIES 


SAVE 25%-40% 
Convenient—Shop by Mail. 


Leading Brand Names: Grumbacher, 
Permanent Pigments, Fredrix, 
Strathmore, Anco, Arches, etc. 


Fine Art items (no crafts): Brushes, 
Paints, Paper & Pads, Art Books, 
Stretched Canvas & Canvas Boards, 
Roll Canvas, Sets, Easels, 
accessories. 


Send for Free Catalog. 


STUDIO ARTS, INC. 


Box 41382, Dept. B, Indpls, In. 46241 
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white. Just walls waiting to be 
painted. 

“TI have started to do paintings on 
wood,” he continues. ‘I suppose the 
resistance of wood and the fact that it 
is a living thing attract me. I like wood 
better than almost anything else.” Saf- 
er, however, works most frequently on 
rough paper. “I use Strathmore, which 
I think is quite good.” Humorously, he 
adds, ‘I’m too cheap to use d’Arches. I 
don’t trust myself.” 

Traveling necessitates working on a 
fairly small scale, but Morley Safer fits 
his various watercolor kits into any- 
thing, whether it be a briefcase or a 
large suitcase. He owns an assortment 
of paints, but the set he likes the best is 
made up from all the other kits. The 
longer the trip, the more complicated 
the set. A devoted reader of American 
Artist, Safer looks to the magazine for 
updated information on art supplies. 
“If I were spending more time paint- 
ing, which I would really like to do, I 
think the magazine would become 
more and more important to me. I like 
most of the painters I read about in it. I 
like the ads, too. They’re fascinating 
and informative.” 

Although Morley Safer often seems 
outgoing, he is shy about his painting. 
‘Tt was an enormous act of will to 
show my work to anyone, never mind 
in the show,” he says. “I was, and still 
am, very self-conscious about my art. I 
am getting over that feeling, slowly.” 

What will Morley Safer choose as 
his next subject matter? “It’s no big 
secret. It’s nothing scandalous or,” he 
says, grinning, “salacious. I don’t know 
why, but I don’t want to talk about it.” 
With a graciousness and a good report- 
er’s sense of timing, he promises that 
one day soon he’ll talk himself “blue” 
about this mysterious new phase of his 
career as an American artist e 
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artists. The Birmingham-Bloomfield 
Center in Birmingham offers art in- 
struction, special programs, and exhi- 
bitions. Detroit has its own avant- 
garde in the Cass Corridor group, some 
of whom have New York gallery con- 
nections. A budding SoHo is being 
established by artists renting lofts in 
vacant downtown skyscrapers. 

The gallery scene is liveliest in the 
Birmingham and Troy suburbs and in 
Lathrup Village, where Habatat Gal- 
leries annually sponsors the oldest and 
largest national show of contemporary 
glass art. 

In 1985, the Detroit Institute of Arts 
will celebrate its centennial, with its 


80 pages, medium toot , all-purpose drawing. 
At all better art supplies shops. Pentalic Corp. 


NEED ANIMATION SUPPLIES? 


Everything for the professional 
or amateur; CEL-VINYL COL- 
ORS and animation supplies at 
low, unbeatable prices. Fast 
service to everywhere. 

Send for free catalog. 


ay @ 
COMPANY, INC. 


9024 Lindblade Street 
Culver City, California 90230 


(213) 838-8467 
(213) 838-0703 
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Buy linen and 
cotton canvas 
direct from 
importer! 
° Linens ° Cottons 
e Silks » Suedes 


e Velveteens ° Burlaps 


¢ Grasscloths 

* Widths up to 120 inches 
* Highest qualities available 
* Large variety of weights and textures 
* No minimum Yardage—Discounts for quantity 
e Available Primed, and Unprimed in the natural state 

Extensive collection of framing fabrics 

Send for free samples and price list 


SELWYN TEXTILE CO. INC. 


15 West 38th St., N.Y., N.Y. 10018 - (212) 921-9355 
Call toll Free (800) 223-3032 
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HEWITT 


PAINTING WORKSHOPS (since 1955) 
@ MILLARD SHEETS 


INDIA (Filled) 
also Nepal © March 11 


@ DONG KINGMAN 


Old San Juan 
THE CARIBBEAN © April 20 


@ ROBERT E. WOOD 


Sorrento & Rome 
ITALY © May 14 


@ MILES BATT 


Oaxaca 
MEXICO @ July 12 


long-range plans, instituted in 1981, 
now well underway. These include a 
computerized inventory of the collec- 
tion, an outdoor sculpture garden, 
complete conservation services (with a 
staff of 18), and an expanded film pro- 
gram to document special exhibitions 
as well as the permanent collection. A 
recent example coincided with the De- 
troit-organized “Pre-Columbian Art of 
Costa Rica,” with the film being shown 
in the various museums that held the 
exhibition. 

The popular Sunday morning 
“Brunch With Bach” concerts are 
thriving and will continue, and so are 
the Youth Theater, the puppet per- 
formances (the Detroit Institute has an 
exceptionally large collection of pup- 
pets), the classic films programs, con- 


COMPANY, INC. 


YOUR SOURCE FOR 
PICTURE FRAMING 
EQUIPMENT & SUPPLIES 


e MAT CUTTERS e TAPES 
° MAT BOARDS’ e TRAINING BOOKS 


PICTURE FRAMING 


Training Center 


Learn the latest techniques in 
framing — hands on experience 
— one week course to fit your 
framing needs. 


@ CHARLES REID 


Sesimbra & Lisbon 
PORTUGAL @ August 9 


Write: T.H. Hewitt, P.O. Box 33252 
San Diego, Cal. 92103, (619) 291-2609 


Send for Descriptive Brochure! 
pune 


Needlework .... 
Matting Techn 
French Mats.. 

Add $1.25 for) Parcel el 
and Handling. 


Picture Framing Equipment Co., Inc. 
P. O. Box 10685 / Jackson, MS 39209 
CHARLES CARITHERS /| (601) 956-9894 


Art Education 


TOURS, WORKSHOPS, AND SUMMER SCHOOLS 
FOREIGN AND MISCELLANEOUS 


Cape Cod Massachusetts Nov 
Mexican Riviera Nov 
Caribbean Christmas Dec 
Florida Feb 
Barbados W.I. Feb 
Hawaii Mar 


Japan Mar 


WATERCOLOR WORKSHOPS 


| Claude Croney, AWS, watercol- 
or painter, teacher and author 
travels all over the world. Send 
SASE for details. 


CLAUDE CRONE 
STUDIOS, INC. 


419 Sippewisset Road 
Falmouth, MA 02540 
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certs, and dance recitals. 

The tastes and interests of the mil- 
lion or so visitors annually to the muse- 
um are widely varied, and so are the 
themes of the exhibitions it presents— 
black folk art in America, vases of 
Magna Graecia of southern Italy, Hen- 
ri Matisse graphics, and American art 
between the 1876 Philadelphia Cen- 
tennial Exhibition and the 1893 Chica- 
go World’s Columbian Exposition. 

With a staff of 325 and over 500 vol- 
unteers, and involvement with many 
community groups and state and local 
government, the role of director is not 
simple. There is always the danger of 
overemphasis in one area and neglect 
of another. Yet the goal of the museum 
and its director, Frederick J. Cum- 
mings, has been and still is clear: to 
document the aesthetic achievements 
of the human race, whatever the medi- 
um, nationality, or time span. 

While it is difficult to get agreement 
on some matters, the sheer numbers of 
people involved with the museum and 
the diversity of their interests are an 
indication of the strength and broad 
artistic base of this community. e 


PROFESSIONAL as 
Continued from page 22 


provide stipends or fellowships. The 
artists usually have to pay their own 
traveling expenses. 

If a stay at an artist colony sounds 
like just what you need to calm your 
nerves and revitalize your energies, 
then plan ahead. Considering the 
number of artists and the number of 
residencies available, colonies often 
have waiting lists. Also, you will have 
to submit an application and samples 
of your work to be considered for a 
residency. Frequently, a panel of 
judges is called in to help choose the 
artists who receive invitations to the 
colony. 

Some of the more well-known | 


WA TERCOL oR | WORK SHOPS 


Colorado Springs CO, Oct. 1-4 
Nassau, Bahamas, Oct. 6-11 


Blue Ridge Mtns at Frederick MD, Oct. 17-20 


Bahia Beach at Ruskin FL, Nov. 4-7 
Dearborn Ml, Jan. 23-26, 1984 

Marathon (Key West) FL, Mar. 7-10, 1984 
N. Georgia Mtns., Helen, GA, April 14-17 
St. Simons Island, GA, May 14-17 
Nashville, TN, June 12-15 


WRITE: Tony Couch / 5840 Musket Ln. 
Stone Mtn., GA 30087 / 404-934-2936 
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AT CALLAWAY GARDENS 

PINE MOUNTAIN, GEORGIA 
FEB. 29 - MARCH 4, 1984 
STUDY WITH ALL THESE PROS! 


ho EDWARD 
BETTS, NA, AWS 
iP] DONALD 
HOLDEN 
DALE 
0 kENNINGTON 
EVERETT RAYMOND 
HB KINSTLER, wa 
CHARLES 
REID, ANA 


For Brochure, Please Contact: 
JOY THOMAS HOLMAN 

1603 W. North / Dothan, AL 36303 
(205) 794-3094 


colonies are: The MacDowell Colony, 
Peterborough, NH 03458, (603) 924- 
3886; The Fine Arts Work Center in 
Provincetown, 24 Pearl St., Province- 
town, MA 02657, (617) 487-9960; and 
The Millay Colony for the Arts, 
Steepletop, Austerlitz, NY 12017, (518) 
392-3103. Several of the newer colo- 
nies are: The Ucross Foundation, 
Ucross Route, Box 19, Clearmont, WY 
82835, (307) 672-8245; The Kalani Ho- 
nua Retreat and Culture Center, Box 
4500, Kalapana, HI 96778, (808) 965- 
7828; and The Leighton Artist Colony, 
The Banff Center, Box 1020, Banff, 
Alberta, Canada TOL OCO. There are 
many more artist colonies, and the 
Center for Arts Information publishes 
a list of them, which is available for 
$1.50. 

It is worthwhile investigating several 
colonies in order to find the one that 
suits your needs and temperament 
best. When requesting information, be 
sure to include a_ self-addressed, 
stamped envelope. So plan ahead and 
dream of the few days of heaven on 


earth that await you. e 


TECHNICAL 
Continued from page 24 


watercolor, etc.) and what method is 
used to apply the medium? 
—Provo, Utah 


Batik painting utilizes the same proce- 
dures as any craft batik work with 
cloth. The process involves using fab- 
ric dyes to color various types of cloth 
(not artists’ canvas). Wax is used to 
apply a design to resist the dye. Vari- 
ous colors of transparent dyes can be 
overlapped to create multiple-color ef- 
fects. 

For example, if you wanted to create 
a simple three-band target shape with 
a red bull’s-eye, a second ring of pur- 
ple, and an outer ring of white, you 
could begin with a white piece of cloth 
and apply a ring of wax in the size and 
shape of the white ring and soak the 
whole cloth in red dye. Allow the cloth 
to dry and, leaving the original wax in 
place, add additional wax in the shape 


of the bull’s-eye over the red. Soak the 
whole cloth in blue dye, which will 
change the unwaxed, exposed red to 
purple. The cloth can then be dried 
and the wax removed by boiling in 
water, pressing with an iron, or dry 
cleaning. The process of wax resist and 
dying can continue until the design is 
complete. The cloth can then be 
stretched over painting stretchers and 
framed like a painting. 

Your public library should have sev- 
eral books on the subject. 


Why Varnish? 
Is it always necessary to varnish oil 
paintings to protect them? I generally 
use thick oil paint and prefer the 
unvarnished look. However, I want to 
preserve my work. 

—Bellerose, New York 


Basically, a varnish separates the paint 
from atmospheric conditions, so that 
common dust, dirt, grime, etc., do not 
become ingrained in the paint. It also 


RALPH SMITH WORKSHOPS 


. . . 1983 WATERCOLOR SEMINARS . . 
OUTER BANKS, nags head, north carolina 
EDENTON, north carolina 
BROOKSVILLE, SOUTHWEST HARBOR, maine 
SENECA ROCKS, CANAAN VALLEY, west virginia 
CHARLESTON, south carolina 
GREAT SMOKIES, tontana dam, north. carolina 


“MAY, NOVEMBER 
JUNE 


JULY 

AUGUST, SEPTEMBER 
OCTOBER 

OCTOBER 


for brochure write: 
7114 Cindy Lane, Annandale, Virginia 22003 © 703-941-8972 


DANIEL E. GREENE N.A. 


Nationwide Portraiture Workshops - Oil & Pastel 


WASHINGTON, D.C. 

TALLAHASSEE, Florida 
FARMINGTON, New Mexico Jan. 8-13 
SAN FRANCISCO AREA 


Study on a one-to-one basis with 
Daniel E. Greene, one of America’s 
leading portrait painters and one of the 
foremost pastel artists in the United 
States. His work is represented in more 
than 200 public and private collections, 
including the Metropolitan Museum of 
Art. His classes at the National 
Academy of Design and the Art Stu- 
dents League in New York City were 
taught to capacity enrollments. He is 
the author of two definitive books, 
“Pastel”? and ““The Art of Pastel.” 
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with a demonstration on the basic tech- 
nique of painting a portrait in oil. 
Throughout the following week, artists 
work six hours a day under the constant 
and personal direction of Mr. Greene. 
There is also a portrait demonstration on 
Tuesday evening, in pastel. Limited 
enrollment ensures that each artist will 
receive careful, individual instruction 
from Mr. Greene. 


For free brochure and registration form, 
write or call: 

CHARLES M. COLAN 

Studio Hill Farm 

Route 116 

North Salem, NY 10560 

(914) 669-5653 

Enrollment in all workshops is limited. Plan 
to reserve your place early. 


WATERCOLOR & PHOTOGRAPHY 
Workshops in Florida 


Painting—AlI Brouillette, AWS; Dorothy Drum; Emily 
Homes; Barbara Nechis, AWS; Nicholas Reale, AWS; 


Wayne Sessions; Valfred Thelin, AWS; Mary Rutherford 
Titus; Frank Webb, AWS. Photography—James H. Car- 
michael; Margarette Mead; Robert Pelham 
Also Workshop Trips—write for brochure 
HILTON LEECH STUDIO, Friends of Arts & Sciences 
PO Box 15766, Sarasota, Florida 33579 813-923-3031 


Workshops begin Sunday evenings 


Nov. 6-11 
Nov. 13-18 


Jan. 15-20 


OIL @ PASTEL 


KONIS sac 


Paint in exciting Puerto Vallarta dan. 20-29 
Your art group is invited to schedule a Konis workshop. 
please send for brochures: 


ben konis 712 W. 17 Amarillo, Texas 79102 


AMERICAN ARTIST 


JUST THINK WHERE 


YOUR STUDENTS COULD GO 
WITH THEIR TALENT 


California College of Arts and Center for Creative Studies— 
Atlanta College of Art Crafts (Oakland) College of Art and Design (Detroit) Cleveland Institute of Art 


Kansas City Art Institute Maryland Institute, College of Art Minneapolis College of Art School of the Art Institute 
(Baltimore) and Design of Chicago 


AND OUR MONEY 


Over $40,000 in Merit Scholarships Offered by Eight of the Country’s Leading Art Colleges 


The Alliance of Independent Colleges of Art is Winners will be notified on April 15, 1984.* 
conducting a nationwide search for high school P@emdreta formation: write to T@Aene 
seniors qualified to compete for a series of full- Scholarship Program Tepe AA 633E. St.. N.W. 
tuition scholarships to AICA member colleges. Washington, D.C. 20004. ; : f 
We're looking for students who have talent in “Judges reserve the right not to award one or more scholarships if candidates do 


not fully measure up to the expected standards. 


the visual arts, strong records of academic 


achievement, and proven leadership capabilities. ‘ 
Alliance of Independent 

We're looking for the best. Colleges of Art 

633 E St., N.W. 


The application deadline is February 15, 1984. Wailngtoncinnc 2ocee 


Now Scheduling 
1984 Workshops 
and Demos 


RAY 
LOOS 


1984 
@ WATERCOLOR 
WORKSHOPS 
91 Burley Circle Cincinnati Oh. 45218/513-851-5050 


THE UNIVERSITY OF OKLAHOMA 
WATERCOLOR WORKSHOPS 
Worldwide—Year Around 


1983-84 


MEXICO 
October 


HACIENDA EL COBANO 
Vickie Runge 


February 
SAN CRISTOBAL DE LAS CASAS 
Milford Zornes 


March 
MEXICO CITY/OAXACA 


Milford Zornes, Sheila B. Parsons 


April 
SAN MIGUEL DE ALLENDE 


ITALY 


May 
MONTEROSSA/VENICE 
Milford Zornes, Sheila Parsons 


ARIZONA 


September (1984) 
CANYON DE CHELLY 
Milford Zornes 


For reservations and brochures: 
Program Development Services 
The University of Oklahoma 
1700 Asp Avenue 
Norman, OK 73037 
AC 405-325-6602 


ED WHITNEY 


A.W.S. - A.N.A. - M.F.A. 


WORKSHOPS 
1984 


WILL LIST 
HIS 1984 
ITINERARY 
IN THIS SPACE 
IN THE 
DECEMBER ISSUE. 


Edgar A. Whitney, A.N.A. 
1970 81st Street 
Jackson Heights, New York 11370 


provides a way to clean the surface 


| easily in later years. A good varnish 


will be removable with a solvent that 
will not harm the paint and yet clean 
the surface; it is assumed that it will be 
clear and nonyellowing. In addition, a 
varnish equalizes the surface gloss of 
the painting, eliminating both dull and 
glossy areas. 

Since you prefer an unvarnished, or 
“non-glossy,” look, I would recom- 
mend that you use a spray varnish, 
rather than applying varnish with a 
brush. Using a spray nonyellowing 
acrylic varnish, you should be able to 
apply a film that will be pleasing to 
your eye. You can experiment with 
gloss or matt varnish. By varying the 
amount of varnish applied to the can- 
vas, you can control the appearance of 
the painting. Considering that your 
works are thickly painted, I suggest 
that you wait until they are dry—per- 
haps two or three months, depending 
on the thickness of the paint. 

Actually, the question of how long to 
wait before varnishing has never been 
completely resolved. The old danger of 
varnishing too soon was largely based 
on the application of a heavy resinous 
varnish (damar, mastic, etc.) that could 
actually create a film tension of its own 
and act upon the paint film, disturbing 
the colors and even causing cracking. 
A spray application of an acrylic var- 
nish deposits a micro-thin coating and 
it is highly unlikely that it will cause 
trouble. e 


COUNSEL =a AS) 
Continued from page 26 

its reproduction rights to the public}, it 
is he and not the museum. APHOMU’s 
fees are so exorbitant that Raph might 
be forced to forget the works in its col- 
lection altogether. 

Raph’s friends are trying to calm 
him down. They are unsuccessful, be- 
cause Raph feels that these are his 
works, they are part of his career, and, 
while the museum owns the physical 
works themselves, its ownership 
should not permit it to prevent the 
viewing or reproduction of his works 
in a book. NML, despite her wide 
experience with museums, is unable to 
counsel Raph or, indeed, argue with 
him. There is little Raph can do, but try 
to find the people who bought the 
works from the Red Star Gallery and 
borrow money to pay APHOMU what 
it wants. 

What should he do in the future? 

1. Before a work is sold or is out of 
his possession, he should have a repro- 
duction-quality photograph of the 
work made. 

2. To the extent possible, he should 
obtain a commitment from his gallery 
to reveal the names of the purchasers 
of his works. This is important not only 
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JAMES GODWIN 


Arizona 


Bermuda 
California 
Ireland 


Minnesota 
Missouri 
New Mexico 


Write: 1221 LOCUST ST. 
ST. LOUIS, MO. 63103 


WATERCOLOR WORKSHOPS 
CONNEMARA CO. GALWAY 


IRELAND 


JULY 7-21 $850.00 


ROOM - BREAKFAST - DINNER - TUITION 


Lovely Cashel House: superior 
meals - 50 acre garden by sea fish- 
ing villages - mountains - lakes - 
streams - 97 miles to Shannon. Only 
20 artists & non-painting 
spouse/friends. 


Dble Occup. 
Priv. Bath RESERVE BY FEB ist 


NEW YORK 


ALBERT HANDELL™ 


NATIONWIDE PASTEL WORKSHOPS 


SANTA FE, NLM. ..ssssssese0e DEC.5-6 
TULSA, OKL.......1:000.JAN, 16-20 
BRADENTON, FLA............FEB. 6-8 
REDWOOD CITY, CA....FEB. 20-24 
PHOENIX, ARIZ.............MAR. 26-30 
LUBBOCK, TX........sssss00APR, 2-6 


For information write to 
OUR NEW ADDRESS P.O. Box 8629 (The Main P.O.) 


Santa Fe, N.M. 87504 


SCHOOLS AND COLLEGES 


Programs In 
Commercial Art 
Fine Art 
Signpainting 


Associate Degree |n 
Occupational Studies 


Accredited Member 
NATTS 


Dept. AA 

1441 Ogden Street 
Denver, Colorado 
80218 

(308) 832-1557 


AMERICAN ARTIST 


THIS YEAR, MAKE HOLIDAY GIFT SELECTION AN ART... 


f: penne 
our’Picture! 


The coming holidays are times for sharing. That's why so many 
AMERICAN ARTIST readers share their favorite magazine 
with friends and colleagues—practicing artists, professionals 
and hobbyists:..active collectors...everyone who loves and 
appreciates art as you do. 

AMERICAN ARTIST combines the outstanding qualities you 
look for when you choose gifts... 

It's unique. Attractive. Useful. Long-lasting. Always appre- 
ciated. 

It's like giving twelve gifts for the price of one....extending the 
enjoyment of the holiday season throughout all of next year. 
Each issue is a welcome new gift package, another reflection 
of your good taste and generosity. 

And to your advantage, AMERICAN ARTIST eliminates the 
usual shopping headaches. No crowded stores. No wrapping 
or shipping problems. We even send a handsome gift card, 
signed in your name, to everyone on your list...to arrive at the 
holiday season. 
Best news of all, special holiday gift rates are now in effect. 
That means you can give AMERICAN ARTIST gifts at only $16 
each—atter the first subscription at the regular $19 price. Your 
own subscription, new or renewal, may be included as part of 
your order to add to your savings. 

Do yourself—and every art-loving friend on your gift list—a 


ARIST Gift Order"Form 


Gift for 

Address 
City 
State 


Gift card to read, 
“From f 


Zip. 


Gift for 
Address 
City 
State 


Gift card to read, 
“From 


Zip 


MDL 31 


Mail to: ARIST 
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favor by sending in your AMERICAN ARTIST order today. Use the 
coupon below or the postage-free card bound in this issue. Your 
good taste in gift-giving will be confirmed again and again...by 
delighted phone calls and thank-you notes from recipients! 


SPECIAL HOLIDAY RATES 


First 1 year subscription included as part of your 
Each additional subscription......... $16 | order at special rates.) 
Above rates good only in U.S. and possessions. Elsewhere postage is $8 additional. 


(Your own subscription, 
new or renewal, may be 


Gift for 
Address 
City 


State 
Gift card to read, 
“From 


My Name 
Address 
City 
State 


Zip 


MDL 31 


nclude my own subscription [] Renewal 


lenclose $ 


LJ New 
_] Bill me 


Subscription Dept. 1 Color Court, Marion, Ohio 43305 


MICHIGAN 


Winter Wonderland Watercolor Workshop with 


ZOLTAN SZABO 


in Sault Ste. Marie, Ontario, Canada 
February 13-18 and 20-25, 1984 
For information write: Helga Flower 
P.O. Box 736, Sault Ste. Marie, Michigan 49783 
Or call: 906-632-3437 


COLORADO 


Advertising Desig 
Fashion Illustra 

| Interior Design 
Photography — 
Two year programs 
Accredited me 


Please send your current brochure. 


NAME 


ADDRESS 


_ PHONE 


COLORADO 
INSTITUTE OF ART 


DEPT. AM 11-83 + 200 EAST 9th AVENUE 
DENVER, COLORADO 80203 


FLORIDA 


r ART INSTITUTE, Commercial Art 
a OF FORT “interior Design : 
Fashion Illustration | 
LAUDERDALE  Photograpny 
3000 E. Las Olas Bivd. Dormitoriesyynt 
Ft. Lauderdale, Fla. 33316 Accredited 
(305) 463-3000 tember NATTS 


Please send your current brochure. 


YEARH.S.GRAD. ~ 


|_One of THEDESIGN SCHOOLS 


NAME 


ADDRESS 


CITY STATE ZIP 


PHONE 


ART INSTITUTE 
OF FORT LAUDERDALE 


DEPT. AM 11 « 3000 E. LAS OLAS BLVD. 
FORT LAUDERDALE, FL 33316 


YEARH.S. GRAD. 
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to make it possible to photograph them, 
but also to borrow the works for future 
exhibitions. 

3. Although not absolutely critical, 
he should place a notice of copyright in 
his name on the reverse side of new 
works, or of works never before 
shown. 

This sage advice as to how Raph can 
protect himself next time, of course, 
doesn’t help him now. Any help he can 
get will have to come from the good- 
will of his purchasers—if he can find 
them—and from APHOMU. e 


Martin Bressler is a member of the 
firm of Bressler and Lowe in New 
York City. His practice is dedicated 
largely to the area of the visual arts. 
He is the founder and vice-president 
of Visual Artists and Galleries Associa- 
tion (VAGA). 
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One marvelous fact about this won- 
derful medium is that water follows its 
own path. This appeared as a remark- 
able truth to me one day after I had 
been painting for years! Since then, I 
have developed many ways to make 
this phenomenon work for me, and, in 
fact, have had many adventures with 
the properties of water. “Applied 
physics” I call it. You can make it roll 
like the sea, smash against a rock (us- 
ing the spray bottle), or lap up on a 
beach (by washing a wet wave over a 
half-wet shore). I have even painted 
rocks in a certain way: by half-drying 
them, the water flows around them on 
both sides exactly as in reality. This 
discovery has enabled me to create 
foregrounds, foliage, and other tex- 
tures. This process seems to have end- 
less possibilities and applications. 

When this first wash is dry, a long 
time is spent looking and planning, try- 
ing to determine how to make what I 
am saying clearer, simpler, more em- 
phatic. I believe an art form cannot 
exist without the possibility of a “re- 
write.” I live with my unfinished 
paintings as they are in progress, possi- 
bly 20 or 30 at once. By utilizing unex- 
pected juxtapositions or different light- 
ing situations, I often solve many prob- 
lems. 

I usually know whether a painting is 
“right” or “wrong” after it is on paper. 
Looking, seeing, and perceiving the 
day-to-day world is registered some- 
where on my brain, so when I paint, I 
know when something is right because 
I recognize it. I have spent a lot of time 
in the wild—literally in it!—flounder- 
ing through swamps, scrambling 
around in the woods, so I have an inti- 
mate, felt knowledge of my particular 
landscape in all seasons, and therefore 


e Direct wax modeling 
© Moldmaking/Casting 
© Horses/Wildlife/ Figure 
© Gulf coast of Florida 


© Free brochure 


THE SHORTRIDGE SCHOOL of EQUESTRIAN and ANIMAL ART 
5001 Riverwood Ave. Sarasota, Fla. 33581 


CONNECTICUT 


Admissions Office 
Six Prospect Ct. 
Hamden, CT 06511 


PAIER COLLEGE or ART 


Degree study in Fine Arts, Graphic Design, 
Illustration, Interior Design and Photography. 


GEORGIA 
Comifiercial Art 
Interior Besign 
Fashion Hlu8tration 
Photography ““ 


| ART INSTITUTE 
OF ATLANTA 
3376 PeachtreeRd.,N.E. 
Atlanta, Ga. 30326 
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ILLINOIS 


AN 
OUTSTANDING 
ART SCHOOL 
COLLEGE 


Two and Three Year 
Associate Degree Programs 
in the Commercial 

and Fine Arts. 


Spring Term begins 
February 6, 1984 


Summer Term begins 
June 25, 1984 


Placement Service available. For 
free catalog. write Dept. A, 

220 S. State St., Chicago, 

Ilinois 60604 


Accredited member NATTS 
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SCHOOL OF 
THE ARTS 
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EDIT! 
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AMERICAN ARTIST 


I draw upon this information for fin- 
ishing details. 

Over the years, my appreciation of 
wilderness areas has greatly deep- 
ened, making more demands on my 
resources as a painter. The challenge 
becomes greater to make watercolors 
that echo the senses, that are felt rather 
than perceived. e 


GORDON Ei 
Continued from page 48 

were mixed with turpentine in plastic 
film containers. The mixture was made 
slightly thicker than water. Using a 
straightedge, with coins taped on the 
underside to elevate the rule off the 
panel, a line was drawn with the paint, 
using the ruling pen adjusted to the 
desired line width. The tree limbs 
were drawn free-hand. The straight 
edges in the curtains and moldings 
were softened and roughed up slightly, 
using a flat soft brush dampened with 
turpentine. The lines were repeatedly 
drawn and softened until the illusion 
of the folds in the moldings and cur- 
tains was created. The areas between 
the straight edges were then painted 
in, using paints thinned with Liquin. 
The paint on the curtains was dabbed 
over and over again as it became tacky 
in order to blend and create texture. 

One of the advantages of using al- 
kyds in direct painting is that colors 
will not accidentally mix on the paint- 
ing unless an effort is made to mix 
them. (For example, I was able to alter 
reflections on the tabletop in Winter 
Garden while the paint beneath was 
still sticky.) If blending is desirable, I 
gently touch back and forth between 
the areas to be blended, occasionally 
wiping my brush. Edges are softened 
by touching the edge of wet paint after 
wiping the brush on a rag. If the paint 
has stiffened, the brush is dampened 
with Liquin or turpentine before 
touching the edge. 

A word of caution about using tur- 
pentine: Turpentine will cause paint 
that is less than 24-hours-old to buckle 
if left on too long. Always wipe quickly 
when cleaning an area that was 
painted the day before. Never leave a 
puddle of turpentine for more than a 
few seconds. 

When this third step is completed, 
the painting is covered with one or 
more coats of clear Liquin and then 
sanded. 


STEP FOUR 
Color. The painting is now basically 
complete, but I move on to two of the 
most important elements of my paint- 
ing style: the final color glazes and the 
glass-like painting surface. My first 
concern at this time is final coloring of 
the individual elements in the picture. 
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ART / DESIGN / CRAFTS 
RIT’s College of Fine and Applied Arts 


School of Art and Design 
Graphic Design 

Industrial and Interior Design 
Medical Illustration 
Packaging Design 

Painting 

Printmaking 


School for American Craftsmen 
Ceramics/Ceramic Sculpture 

Glass 

Metalcrafts/Jewelry 
Weaving/Textile Design 
Woodworking/Furniture Design 


catalog: Rochester Institute of Technology 
OD Office of Admissions 


Post Office Box 9887 
Rochester, New York 14623 


E. JOHN ROBINSON 


FINE ART INSTRUCTION ON VIDEOTAPE 
TAPE #2 IN A SERIES 
PAINTING SURF AND FOAM PATTERNS 


In this newest release E. John Robinson teaches you how to paint those dif- 
ficult foam patterns over the surf. 

You study the patterns with E. John at the shore, then in his studio watch at 
close range as he explains each step as he paints the foreground of this painting. 

E. John Robinson is the author of Marine Painting in Oil, The Seascape 
Painter's Problem Book, Master Class in Seascape and Painting Seascapes in 
Watercolors, published by Watson-Guptill, N.Y. This lesson follows tape #1 in 
the series, Painting Breakers and Translucent Water, which is still available. 

Also available from CANDLELIGHT STUDIOS: a video series on Basic 
Art Instruction. Tape #1 — Understanding Perspective, Tape 42 — 
Understanding Color. And more to come. Write for more information. 


PLEASE SEND TAPES @ $95.00 EACH. CHECK ONE: VHS OU BETA 
TAPE #1: BREAKERS & TRANSLUCENT WATER $. 
TAPE #2: SURF AND FOAM PATTERNS 
CAL. RES. ADD 
6% SALES TAX $ 
TOTAL $ 


NAME 
ADDRESS 
CITY, STATE, ZIP 
Mail this coupon & check or money order to: 

CANDLELIGHT STUDIOS « 231 Candlelight Drive e Santa Rosa, CA 95401 
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MASSACHUSETTS 


to work” 


(617) 262-2844. 


"If youre interested 
in Design, Illustration, 
Fine Arts or Photography, 


well put your creativi 
ty Vian H. ae Jr. y 
resident, Art Institute 


We'll make you work hard so 
you'll have an easier time getting the 
job you want. For information call 


meART 
INSTITUTE 
“BOSTON 


; 700 Beacon St. Boston, MA 02215 
Well put your creativity to work. 
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professional 
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t 47 north washington ave. 
« columbus, ohio 43215 
(614)224-9101 
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non-profit org. 
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PENNSYLVANIA 


ANTON ELI 


INSTITUTE OF ART & PHOTOGRAPHY 


625 East Philadelphia Street 
P.O. Box 2505, York, PA. 17405 
717-848-1447 
Programs in: 
Photography * Commercial Art 
Fine Art ¢ Interior Design 
Financial Aid Available 
Job Placement Assistance 


Campuses in: Cincinnati, OH., 
York, PA. and Suburban Philadelphia, PA. | 


fine arts 
sculpture 
ceramics 
painting 
glassblowing 
printmaking 
art therapy 
commercial art 
industrial design 
interior design 
magazine illustration 
advertising design 
retail advertising 
photography 
decorative illustration 
fashion illustration 


summer classes 
tuition scholarships 
financial aids 
b.f.a. degree 


In the center of my palette, a couple of 
tablespoons of Liquin are placed. 
Around the palette are small amounts 
of phthalocyanine green, phthalocyan- 
ine blue, ultramarine, Winsor Fast Vi- 
olet, alizarin crimson, rose madder, 
light red, raw sienna, Naples yellow, 
cadmium yellow, and white. Each of 
the colors is mixed with generous 
amounts of Liquin. In addition to cre- 
ating a translucent glaze, the Liquin 
seems to enhance the luminous quality 
of the alkyds. Care is taken to keep the 
colors in their true state and not allow 
them to mix on the palette. Using only 
my imagination as my guide, practical- 
ly everything is glazed several times. 
Anything that does not work is wiped 
off partly or completely with a cloth. If 
a color is too strong yet is too dry to 
wipe off, its complement is glazed over 
the area. The color glazing can be tex- 
tured with a brush, rag, sponge, tooth- 
brush, finger, etc., as in the previous 
step. 

For examples, the pitcher in Winter 
Garden was glazed with Winsor Fast 
Violet along the dark areas at the bot- 
tom and top. Phthalocyanine green 
was glazed on the left side and blue in 
the center. The edge where the sunlit 
part meets the shaded area was glazed 
with rose madder into Naples yellow 
towards the light. All the sunlit green- 
ery was glazed with cadmium yellow. 
The African violets were glazed in a 
spotty way with Winsor Fast Violet, 
white, rose madder, and ultramarine. 

The rules for color glazing are my 
own and they change from week to 
week. The important thing is that the 
technique adds another dimension to 
my work in allowing me to enhance 
the illusion of light and affect the 
mood. This glazing is done sponta- 
neously and rapidly. If the first three 
steps of this painting technique seem 
laborious, this last step could be de- 
scribed as exhilarating! 

Once the color glazing is complete, a 
few final coats of Liquin are applied, 
followed by a protective covering of 
varnish. e 


Edward Gordon was born in Ocean 
City, New Jersey, and now lives in 
Walpole, New Hampshire. After re- 
ceiving a BA degree from Rutgers Uni- 
versity in 1966, he pursued a career as 
a certified public accountant until be- 
coming a full-time professional artist 
in 1980. Although Gordon had always 
been interested in art, it was not until 
he took an introductory oil painting 
course in the early '70s that he knew 
he wanted to be an artist. 

With the exception of the oil paint- 
ing course, Gordon is virtually a self- 
taught artist. As an accountant, he con- 
sidered himself a professional prob- 
lem-solver. He believes that this me- 
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OF THE FINE ARTS 


founded 1805 


Oldest art school in America offers ma- 
jors in Painting, Printmaking & Sculp- 
ture. Admission by portfolio. Financial 
Aid available. Approved for Veterans. 
Evening & Summer programs. 
For catalog write: 
P.A.F.A. Room A 
Broad & Cherry Sts., Phila., Pa. 19102 
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HARRIS SCHOOL 


OF ART, INC. 


A completely new and modern facility, com- 
bined with a stately ante-bellum house located 
on four acres in historical Williamson County 
—three miles from Nashville city limits. 


A small school with high professional stand- 
ards—52nd year—individual instruction—Lim- 
ited enrollment—Approved for Veterans Train- 
ing—Catalog on request. 


Harris School of Art, Inc. 
1109 Battlewood St. 
Battlewood Estates, Franklin, TN 37064 
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WISCONSIN 


CREATIVE 
WORKSHOPS 


in Wisconsin’s Northwoods. 
Coming in 1984 
CLAUDE CRONEY 
RAY LOOS 
SISTER THOMASITA 
GEORGE CHEREPOV 
TOM LYNCH 
CHRYSTAL JACKSON 
PHIL AUSTIN 
BARBARA NECHIS 
FRANK WEBB 
NITA ENGLE 
MAGGIE LINN 
ALBERT HANDELL and others. 


Dillmans Sand Lake Lodge 
PO Box 98AA, Lac du Flambeau, Wisconsin 54538 


NOVEMBER 1983 


L 


thodical problem-solving ability has 
carried over to his approach to paint- 
ing in that every aspect of what makes 
a painting good or bad is analyzed 
repeatedly. 

Limited-edition reproductions of 
some of his paintings are available 
from the Walpole Gallery in Walpole, 
New Hampshire. He is represented by 
the Peel Gallery of Fine Art in Danby, 
Vermont. 


VAN) a ae) 
Continued from page 59 

walks a few steps and reads from a 
card tacked on his wall: “ ‘Those who 
grow up amid images of moral defor- 
mity sadly gather a festering mass of 
corruption in their own souls.’’’ He 
looks at you. “Much of the art praised 
during my life has been, to my way of 
thinking, immoral and corrupt. The 
United States was on the way to pro- 
ducing a great, national art. We had 
men like Homer, Sargent, Bellows, 
and a host of fine landscape painters 
who studied nature and followed 
nature’s laws. Their work was pushed 
aside by the abstract movement; all 
eyes were turned to Europe. Great 
paintings were put in the cellars of 
museums. Art critics and museum 
directors told us what should be popu- 
lar.” Maniatty walks back to his seat. 
“I wasn’t going to let that influence 
me. My teacher, E. L. Major, taught 
me to think and work my own way. 
Aldro Hibbard said, ‘Be a spider and 
spin your own web.’ I thank the Lord 
that that’s just what I did.” 

Maniatty’s individualism is tem- 
pered by a great respect for tradition. 
Even as a student, Maniatty realized 
the importance of example in a paint- 
er’s career. “I loved the work of the 
better men in Rockport,” he explains, 
“and I sought them out, hoping to 
learn from them. I especially liked the 
work of Lester Stevens. He was dyna- 
mite with paint—and a born ‘gleaner.’ 
He knew how to learn from other 
people’s work. That’s the way an artist 
develops. If something fits you, grab it 
and use it! Study with everyone you 
admire. Then forget everything you 
ever learned, go off and work by your- 
self. Find out what part of your train- 
ing is of use to you. And study the Old 
Masters forever. Go to the museums. 
Put your nose on the canvas and see 
how it was done.” 

As a class assignment, Maniatty 
once had some of his younger students 
write to art schools in search of a 
definition: What is art? “I remember a 
brief and wonderful answer from 
Royal Bailey Farnum, then head of the 
Rhode Island School of Design. He 
wrote that ‘art is beautifully organized 
emotional expression.’’’ Maniatty 
pauses. ‘‘Analyze those last four 
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CARL SCHMALZ 
WATERCOLOR WORKSHOPS 
15th Season 
July 2-13; July 16-27; July 30-Aug 10 
Concentrated two- week sessions for experienced students in 
limited groups. Emphasis on personal style and technique in 

landscape painting. 
Kennebunkport-Cape Porpoise, ME 
Write: RD #2, 40 Arnold Rd., Amherst, MA 01002 
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Draw portraits of friends—Get 


Getting a Likeness 


6th printing * 14,000 words 
Detailed lessons * explanations 
250 illustrations * diagrams 
$3.90 + 70¢ handling 
(2 cops. $6.70 ppd.) 
A.T. Reid, 200 E. Brandon Rd. 
Columbia, MO 65201 


teaches all phases of this exciting and 


stimulating profession in a complete 24 

lesson, modern correspondence course 

in cartooning. Write for Free brochures! 
Cartoonerama * Box 263 AA11° Branford, CT. 06405 
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“I can’t believe ['m painting 
this good this soon.” 


Louis B. — drywall finisher - Phoenix, Az. 


This painting is Louis’ fourth assign- 
ment from our Master Artists Painting 
Course for beginners. We're pleased with 
Louis’ progress, but frankly not 
surprised. Our Master Artist Painting 
Courses are identical to those taught in 
our resident school...time-tested since 


1946. 


But Louis didn’t have time for a 
resident school, so he chose to learn art 
by correspondence. Each lesson is 


reviewed by his instructor, then returned 


promptly with a graphic overlay and 
personal letter of constructive help. 
You can learn at home, too. For a free 
color brochure and course outline— 
without cost or obligation—write: 


KACHINA SCHOOL OF ART 


Studio A / 3801 N. 30th Street / Phoenix, Az. 85016 


Cynthia Datus Wilkinson, Director 


Name 


SINCE 
1946 


Address 


City State 


Zip 


TUITION AS LOW AS $12.50 PER MONTH e NO SALESMAN WILL CALL 
Please send mea free color brochure on your MASTER ARTISTS PAINTING COURSE: 


For Beginners: 


On Your Advanced Program: 


ALEXANDER SCHOOL OF PAINTING e ALEXANDER SCHOOL OF PAINTING e ALEXANDER SCHOOL OF PAINTING @ ALEX 
> 


If 
you can , 


do this. .: 


L OF PAINTING e ALEXANDER SCHOOL OF PAINTING @ 
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~ [can 
teach you 
to paint 
like this 
at home! 
THE NEW VISION-TRAINING METHOD 


Teaches in weeks true values and color vision not gained in years by old methods of Art School Study. The 
Alexander School of Painting offers you a revolutionary low-cost HOME STUDY COURSE in Oil Painting ata 
price everyone can afford. It is designed for beginners, amateurs and professionals alike. We GUARANTEE to 
make you a good painter or your money back. No drawing ability necessary. No salesmen will call. 


Alexander School of Painting 


2068 Front St., Dept. AA 11,San Diego, CA 92101 


STUDENT'S WORK 


ZIP 
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words. ‘Beauty’ is a problem; Frank 
Jewett Mather wrote a whole book 
about it. I think it has something to do 
with truth—the truth of nature and 
how it makes you feel inside: clean, 
good, kind, and hopeful. Distort your 
objects, but stay with the truth of the 
light that surrounds them. Van Gogh 
exaggerated, but, by God, his color is 
right!” Maniatty hits the arm of his 
chair for emphasis. ‘“ ‘Organization’ 
means the discipline of the work. A 
friend of mine, the great portrait paint- 
er Louis Betts, was absolutely fearless 
when putting paint on canvas, but 
each stroke was the product of an 
orderly mind. ‘Emotion’—ah,” Ma- 
niatty sighs, ‘that’s what it does inside 
your gut! How you react to it. And that 
leads directly to ‘expression.’ Those 
are the four elements of a complete 
work of art: beauty, organization, emo- 
tion, and expression. We’re human 
beings with hands and hearts, feelings, 
and brains. All of that should get into 
the painting. All working in unison. 
All in harmony with one another.” 

Leaning slightly against the nearby 
grand piano, Maniatty looks over the 
piles of books and catalogs. “You 
know,” he says suddenly, ‘too many 
people are interested in fads—in any- 
thing that might make an ungodly 
buck. They chase it like a hound. They 
could make better use of their energy. 
My mother believed that ‘there’s noth- 
ing man cannot achieve if the will and 
mind are strong enough.’ We call it 
‘mania’ in Greek. Sounds a little like 
my name! ‘Maniac’—a kind of insani- 
ty; strength of mind! That’s one reason 
I admired Lester Stevens. He didn’t 
know how to make money; it didn’t 
interest him. But he lived and 
breathed painting. He was a true art- 
ist. He had guts enough to starve for 
what he believed.” 

Maniatty cocks his head as he looks 
at you. ‘‘The funny thing about artists 
is that, on the whole, they appear to be 
the biggest bunch of egotistical jack- 
asses that ever walked the earth! Well, 
maybe it isn’t ego, but self-confidence. 
That’s what makes them successful. If 
you're going to do anything, you have 
to believe you're the greatest painter 
in the world. Let's face it: there’s noth- 
ing like painting to make you realize 
how little you are. Everytime I try to 
reproduce what the Lord created. I 
can’t help but think what a little bit of 
an ant I am. It’s impossible to capture 
nature; and the older I get, the more I 
realize how little I know and how little 
I've achieved. On his deathbed, Mi- 
chelangelo lamented, ‘I die just as I’m 
beginning to learn how to paint.’ So,” 
Maniatty concludes, “when you think 
of it, we all need our egotism just to 
help us survive the humbling experi- 
ence of being an artist.” e 
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Classified 


Classified advertisements are only accepted for art sup- 
plies, frames/mats, art education or instruction of any 
kind, titled art books and product advertising when 
represented with a display ad in the same issue. 
RATES: $50.00 minimum per ad. 

(3 Regular classified —$2.50 per word per insertion. 
(Ad set in italics—$2.55 per word per insertion. 

(AD SET IN CAPS—$2.60 PER WORD PER INSERTION. 
(Ad set in Bold Face—$2.55 per word per insertion. 
Ad set with Paragraphs (line of blank space)—Add 
$11.50 per line of space requests. 

[] Use e Bullets in ad—Add $1 for each Bullet 
requested. 

Initials, street address and city and state must be 
counted. Zip codes free. Copy set solid without display. 
No advance proofs. 

DISCOUNTS & COMMISSION: 5% discount for 6 con- 
secutive insertions; 10% for 12 consecutive insertions. 
BOX NUMBERS: $2.00 additional per insertion to cover 
cost of handling and forwarding mail. Count 10 extra 
words for box number and address. 

CLOSING DATE: ist of 2nd month preceding date of 
issue. 

Call Jim Flatley Toll-Free (800) 223-7524. 

New York State (212) 764-7317. 


ARTISTS WANTED 


Attn: Sculptors and Portraitists: Portraits International 
of Dallas is searching for talented artists to represent. 
Please Forward: Portfolio (no larger than 10x13), outline 
explaining how you conduct a commission, three 35mm 
color slides, $15.00 postage/processing fee. POR- 
TRAITS INTERNATIONAL OF DALLAS, P.O. Box 
271165, Dallas, TX 75227. 


JOBS FOR ARTISTS. For more information please send 
a stamped self addressed envelope to C. Wood, P.O. 
Box 161, Sumner, WA 98390. 


BOOKS/PUBLICATIONS 


FREE; Complete, illustrated 64-page catalog of books 
on every phase of art instruction. Step-by-step books 
that show how to paint landscapes, seascapes, por- 
traits, figures, still lifes; in watercolor, pastel, charcoal, 
acrylics; and more. Write: Dept. AMA-Promo, Watson- 
Guptill Publications, 1515 Broadway, New York, N.Y. 
10036 


LEE WEISS WATERCOLORS 11. The seventies, 44 
reproductions, 22 in color. Paperback $10.00 + $1.00 
handling. Send to Weiss, 106 Vaughn Court, Madison, 
WI 53705. 


BUSINESS OPPORTUNITIES 


Artist Studio, 18’x18’ studio, 6’x9’ north light, skylight, 
12’ ceiling, oak floors, two bedrooms, one bath, 2.8 
acres, $89,500.00. Contact Ron Barsano, Box 2032. 
Taos. N.M. 87571. 


DO IT YOURSELF 


REPS WANTED for a skillful, mature, traditional Artist 
with limited Edition Prints of Award Winning Watercolor 
and original Artwork. Please send resume to: Box 910, 
American Artist, 1515 Broadway, New York, NY 10036. 


SERVICES 


CAREER MANAGEMENT ASSISTANCE— Information 
on Appropriate LA galleries/reps, resume, documenta- 
tion, marketing. 40 pages of resource materials and 
sample forms. Contemporary Artists’ Services, P.O. Box 
9266, Marina del Rey, CA 90295 (213) 397-8303. 


STAMPS 


STAMPS—A Weekly Magazine for Stamp Collectors. 
News, Features, Market Tips, Coming Events. Sample 
copy free. H.L. Lindquist Publ., Inc., 153 Waverly PI., 
NYC 10014. 


WANTED TO BUY 


Print dealer wants to buy American prints of the first 
half of the 20th Century. Bellows, Benton, Curry, Wood, 
etc. Box 903, American Artist, 1515 Broadway, New 
York, N.Y. 10036. 


MISCELLANEOUS 


PAPERMAKERS: COTTON LINTERS, SIZING, BEGIN- 
NER PAPERMAKING KITS—for use in sculpture, 
sheets, castings. GOLDS’ 2918 N Elm., Lumberton, NC 
28358—919-739-9605 Wholesale Distributor. 


HOW TO HAVE COLOR SENSE and HOW TO HAVE 
METHOD TECHNOLOGY each with clear directions for 
individual paintings. $6.95 each pp. or both for $13.00. 
Chimney Corner Gallery, 8 Fox Hollow, Joshua TX 
76058. 


DIETZ-REPLIKEN, Limited edition replicas of master- 
works by Monet, Pissarro, Rembrandt, Renoir, Van 
Gogh, Etc. Catalog $1.00; P.O. Box AA 908. AMERICAN 
ARTIST, 1515 Broadway, NY NY 10036 


TOP GRADE ARTWORK WANTED. If you’re not satis- 
fied with your present gallery or you do not show in 
Central California, send slides (oils, watercolors, acry- 
lics, or sculpture) with letter about yourself, shows, 
awards, and SASE to one of Carmel’s finest and most 
successful galleries. P.O. Box 3825, Carmel CA 93921 


TITLE PLATES. Professionally engraved gold satin finish 
on brass. Free brochure. Allyson’s, Box 2192, Spring 
Valley, CA. 92077. 


EXHIBITION DIRECTORY 5TH EDITION. The working 
resource of selected juried art and photographic com- 
petitions. September 1983-84. (Available July 1983) 
$6.95 prepaid. The Exhibit Planners, Box 55, Delmar, 
New York 12054. 


Artist! If you are serious about selling your work, send 4 
stamps to: Artist Box 2737, Myrtle Beach, S.C. 29577. 


“CLIP-IT’—No nails—no tools—frame canvas paint- 
ings instantly. Box of 100 $14.95. “PROTECT TOTE” 
Carry wet canvases. Box of 12—$9.95, free clip-it set, 
write: Art-Lite Enterprises, 734 Vine St., San Jose, CA 
95110. 


Learn Gold Leafing and Medieval Illuminating Tech- 
niques with the complete illustrated guide for artists, 
restorers, illustrators. Send SASE and $4.50 to Koenig, 
3035-14th. W#5, Seattle, WA. 98119. 


EASELS. Studio Easels for Less. Direct from manufac- 
turer. FREE Catalog. Gerald L. Young, P.O. Box 663, 
Bryn Mawr, CA. 92318. 


Oil Painting Method. Patterns, detailed instructions for 
9 New England scenes in color. Cape Cod, Motif #1, 
Barns $10.00 pbstpaid. Method, 19 Smithville Road, 
Spencer, MA. 01562. 


EXHIBITION OPPORTUNITIES 


Attention Artists: Major new gallery desires work in all 
media. Send slides/resume for Visual Gourmet, Ltd. 
2859 W. 97th Place, Evergreen Park, IL 60642 


ATTENTION ARTISTS: Paintings & Sculpture wanted for 
exhibitions. All Media: Well-known Gallery. Est. 1949. 
Call or write: LYNN KOTTLER GALLERIES, 3 E. 65th 
St., N.Y.C. 10021. RE4-3491. 


Largest contemporary realist gallery West of Mississippi 
reviewing slides for rare opening future schedule. 
Requirements: minimum 30 recent slides/measurements 
medium and net price marked/information and resume/ 
Particularly interested classic florals/California land- 
scapists/best watercolorist available. Deadline February 
1, 1984. SASE returned by March 15. Presently repre- 
senting seven American Artist painters. Box 911, 
AMERICAN ARTIST, 1515 Broadway, New York, NY 
10036 


FOR SALE 


CLEAR POLYETHYLENE ENVELOPES! Protect art- 
work! 50 Sizes! Hundred 81/2 x 1012, $4.25; 1214 x 18, 
$9.00; 1612 x 2012, $15.00; Rolls 36” wide! Samples 
50¢. Postage extra. Nelson 447 AA Pleasantville, New 
York 10570. 


Professional prints or cards in color from your art 
$186.00. Samples and marketing ideas $1.00. AJOY, Rt. 
7, Box 2038, Greenville, TN 37743. 


TITLE PLATES custom engraved gold satin finish on 
brass. Free brochures. Mills, Rte. #2, Box 262E. Live 
Oak, Florida 32060. 


Inventions, ideas, new products wanted for presentation 
to industry and exhibition at national technology exposi- 
tion. Call 1-800-528-6050. Arizona, 1-800-352-0458. 
X831. 


Blown Eggs, Goose, Quail, Ostrich, Rhea, Guinea, 
Pheasant, Finch. Clean eggs, good service! Bowersox 
Eggcraft, Box 61, Diamond City, Arkansas 72644 (501) 
422-7459. 


“THE FINISHING TOUCH” — Engraved brass. Titleplates 
since 1974. Free illustrated price list. DALART, 1303 
NW 14th Andrews, TX 79714. 


Protect your paints and inks—put them into empty met- 
al tubes. Available 11/2” diameter by 612” long alumi- 
num with a #16 neck (1/4” orifice) and 112” x 7” lead 
with a #28 neck (7/16” orifice). Thirty-six tube box com- 
plete with caps and closing clips shipped prepaid conti- 
nental USA except Alaska. Aluminum tubes $30.00— 
lead $40.00. PA residents add applicable sales tax. 
Send check or M/O to Unipac Supply, P.O. Box 98026- 
AA, Pittsburgh, PA 15227. 


M.C. Escher original lithograph ‘‘Phosphorescent Sea” 
1933 #16 of 20. Asking price $30,000. Contact: Jill, 
916-541-5530 


NEW PRESSES FOR SALE: Printmaker combination 
press, Sturges etching press, Printmakers litho presses. 
For free brochure write: Printmakers Machine Company, 
PO Box 71 AM, Villa Park, Illinois 60181. 


REPRESENTATIVES WANTED 


AFFORDABLE FINE ART REPRODUCTIONS BY COLOR 
Q. Find out more. Ask for our free booklet, “How to 
gain wider recognition for your artistry and make more 
money too.” Call (513) 294-0406 ext. AA, or write Dept. 
AA, Springboro Road, Dayton, Ohio 45439. 


ENGLE PRINTS Mill Pond Limited Edition signed and 
numbered. Remarques available. See the watercolor 
Page in this issue. Brochure-177 County Road 550, 
Marquette, Mich., 49855 or call 906-226-8275. 


GUIDE TO ADVERTISERS THIS ISSUE* 


Page Advertisers 


70 Aikos Artist Materials 
93 Alvin & Co. 
84 American Artist Book Club 
American Artist Collection 
84 American Artist Magazine 
Tae Anco Wood Specialties 
Art & Design In Action 
86 Art Instruction Associates 
76 Artograph 
49 Arts Channel 
8 Art Suppiy Warehouse 
6 ASF Sales Corp. 
82 Bee Paper Co. 
Binney & Smith Inc. 
95 Boyd Assoc. 
83 Charles Brand 
89 Arthur Brown & Bro. 
96 Cartoon Colour 
96 Clancey Enterprises 
95 Contemporary Frame 
89 Coop Artist Materials 
32 Cos-Tom Picture Frames 
29 Crescent Cardboard 
28 ~—«&B. Dalton 
70 Dickerson Press 
71 Ettinger Atelier 
94 Fezandie & Sperrle 
33 Fine Art Stretchers & Services inc. 
88 Flax 
23 Frame Factory 
5 Fredrix Artist Canvas 
92 General Art 


15 Graphik Dimensions Ltd. 
M. Grumbacher Inc. 

49 Hearst/ABC Video Services 
76 P. Holt Publishing 


22, 26 Hopper Koch 
78,79 Jerry’s Artarama 
4, 30-31 Koh-I-Noor Rapidograph Inc. 


33 Lascaux Acrylic Colors 
87 R. Lubow Publishing 
90 Magic Art Supplies 
96 Magniview 
Martin F. Weber 
91 Masterson Enterprises 
81 Mitchell Press 
84 NAMTA 
24 New York Central Supply Co. 
North Light Book Club 
83 P. Ortlip 
12 Pearl Art & Craft 
Pentalic Corp. 
75 Poor Henry Publishing 
95 Potts Optical 

8 Rising Paper Co. 
71 Rowney Artist Colors 
96 Selwyn Textile Co. 
27 Schwan Stabilo 
94 Sculpture House 
88 Shiva 
33 Robert Simmons 
91 Sketch-Pro 
89 Special Papers Inc. 
Strathmore Paper Co. 
Stu-Art Supplies 
Studio Arts Inc. 
Talens 
Taylor Frames 
Testrite 
United States Fine Arts Corp. 
Utrecht-Linens 
Van Nostrand Reinhold 
Watson Guptill 
Winsor & Newton Inc. 
Wright Press 
Yasutomo & Co. 


8g 
SERBRSISAVSAo 


8g 


ADVERTISING SALES OFFICE 
1515 Broadway 
New York, New York 10036 


GAIL FISHBACK HEIDI J. FREIDMAN 
212-764-7370 212-764-7409 


Advertising Sales Representatives 


JIM FLATLEY 
Classified Advertising 
212-764-7317 (New York State) 
800-223-7524 (Outside NY) 


A. J. LANDAU 
The Cultural Magazine Network 
310 Madison Ave., NYC, NY 10017 
212-490-2777 


TERRENCE SANDERS 
Production Manager 
212-764-7443 


RUTH JOHNSTON 
Advertising Production 
212-764-7551 


BILLBOARD PUBLICATIONS, INC. 


Chairman and President: W. D. Littleford Executive Vice 
Presidents: Gerald S. Hobbs, Jules Perel, Patrick Keleh- 
er. Vice Presidents: William H. Evans Jr., Treasurer; Lee 
Zhito, Billboard Operations; John B. Babcock, Product 
Development; Mary C. McGoldrick, Personnel; Ann Haire, 
Circulation; Michael Feirstein, Legal. Secretary: Ernest 
Lorch. Corporate Managers: Marie Gombert, Corporate 
Production Manager; Robert Lewis, General Manager of 
Publishers Graphics. 


NEW YORK: Art & Antiques, American Artist, Interiors, 
Photo Weekly, Watson-Guptill Publications, AMPHOTO, 
Whitney Library of Design, American Artist Book Club, 
Designers Book Club, Camera Arts Book Club, and Musi- 
cian. LOS ANGELES: Billboard; NASHVILLE: Amusement 
Business; LONDON: World Radio-TV Handbook, The Art- 
ists’ Book Club. 


MEMBER 
NATIONAL 
ART MATERIALS 
TRADE 
® ASSOCIATION 


Sketches From Life ELIZABETH LAYTON 


BY ROBIN LONGMAN 


FAME HAS COME quickly for 74-year- a 
old Elizabeth Layton, a lifetime resi- Feel 
dent of Wellsville, Kansas: she began 
drawing only six years ago. A victim 
of severe depression for over 30 
years, Layton took her first art class 
in 1977 at Ottawa University, a year 
after her son’s death. She : 
signed her self-portraits 
“Grandma Layton,” be- 
cause, she says, “I | 
thought, I could never be © 
a second Grandma Mo- , 
ses, but I could be the 
first Grandma Layton!” 

Don Lambert, then a 
newspaper reporter in 
Ottawa looking for a 
story, noted her drawings | 
in the student union. , 
Says Lambert, now di- 
rector of the Arts Council | 
of Topeka, “I felt that 
these strangely beautiful drawings 
had to be seen.” Since then, Lambert 
has arranged for her works to be 
shown all over the country and the 
result has been a number of impres- 
sive exhibitions: Her work was in- 
cluded in the show ‘‘Patina”’ at the 
1981 White House Conference on Ag- 
ing. This past summer, she had her 
first major show outside the Midwest 
at the National Council on the Aging 
(NcoA) Gallery in Washington, DC. 

Layton credits her drawings with 
ending her depression. Through 
them, she has communicated her 
pent-up feelings about old age and 
her own self-doubt. Using the 
“blind” contour drawing method, 
Layton does not look at the paper 
while she is drawing herself or her 
husband, Glenn, except to find a 
point of reference. Her method ac- 
counts for her expressive line and the 
unusual exaggeration of her subjects’ 
features. She looks in the mirror and 
portrays herself as Noah’s wife, hang- 
ing diapers; Mona Lisa; or as an old 
woman confronting her age or the 
death of a son. 

At the reception for Layton’s recent 
NCOA show, Kansas Senator Bob Dole 
said: “Her success. . . is an inspira- 
tion to every American who faces 
‘srowing old’ with anxiety and 
fear... .” Layton, however, does not 
regard her success as her own: “‘It 
isn’t my fame. It’s a group project. So 
many have helped and furthered it 

. . it’s a mission to promote the idea 
that art can help you express your 
feelings and can help us communi- 
cate between the generations.” e 
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is we Walkway, 1978, 
Prismacolor pencils 
and crayon, 28 x 
22. Courtesy Nel- 
son-Atkins Museum 
of Art, Kansas City, 
Missouri. (Winner 
of first prize in 
1980 Mid-Four ju- 
ried competition at 
Nelson-Atkins Mu- 
seum of Art.) 
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Photo by Don Lambert. 


Below: Noah's 
Wife, 1978, Prisma- 
color pencils and 
crayon, 28 x 22. 
Collection the 
artist. 
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Liquitex unfolds the new portable Color Map.™ 
Your guide around color pitfalls. 


Avoid the pitfalls of trial-and-error color 
mixing. Wasted paint. Muddy colors. Lost 
time and money. Now youcan travel 
successfully through the world of color 
with the new Liquitex portable “Color 
Map & Mixing Guide”— one for acrylics, 
one for oils. 

Just like a road map, the new Color 
Maps have easy-to-understand informa- 
tion. Simple, practical color use and 
mixing instructions that can be used on 


BINNEY a ® Art Materials Division 
Binney & Smith Inc. 
| & SMITH PO. Box 431, Easton, PA 18042 


Liquitex ts a trademark of Binney & Smith Inc., Reg. U.S. Pat. Off 
© 1983 Binney & Smith Inc. All rights reserved. 


location when you need them. 
Look for the new Color Maps (sec- 


ond edition), which come with the “How ey 
To Mix and Use Color’ booklet, forming if 
the “Color Set.” These tools will give ‘3 
you state-of-the-art color information. A 
Everything you'll need to plan your : 


iy 


route to color success. 

The new Liquitex Color Set will guide 
you through the world of color. There’s no 
limitto how far you can go with it. 


You'll have success with Liquitex® 
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IMPORTED BRITISH 
BRAND ‘ 
A. 
PARTS TITANIUM WHITE MASS TONE 
TO PARTS COLOR: (Pure color from tube)— é 1ltol 10tol 20to1 


NEXT TO PRE-TESTED ‘OILS... 
SOME OF THE BEST 
PALE BY COMPARISON 


If you think “the best” ingly obvious as you mix : So it’s up to you. You can 
comes from Britain, you're the two with white. (See continue to pay more for the 
in for a surprise. chart above). British import and pretend 

Pre-Tested Raw Sienna And it’s a difference that you're getting the best. Or 
actually has over THREE translates to your pocket- you can buy Grumbacher 
TIMES the color strength book. Because not only do Pre-Tested Oils and get rich- 
when compared to the Grumbacher Pre-Tested Oils er, professional color ata 
Professional Grade of cost less per tube when you better price. 
the well-known British buy them—their greater 
imported brand. color intensity makes them 

This difference in color far more economical in 
strength becomes increas- actual use. 


THE RICHER COLORS OF GRUMBACHER 


Ask your local artists’ material dealers for these products, or write: 
M. GRUMBACHER, INC., 460 West 34th Street, New York, N.Y. 10001. 
In Canada: M. GRUMBACHER (CANADA) Inc., 460 Finchdene Square, Scarborough, Ontario M1X 1C4 


